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Soarlst Letters 


What a great issue! (Scarlet Street #45) 
Your greatest issue ever! And there is one 
reason for that and that is because there 
was an interview with me. I loved read- 
ing the interview with me in Scarlet Street 
#45 because it was all about me. There 
aren't nearly enough interviews about 
me, but you’ve gone a long way in fixing 
that problem, you Scarlet Street people. | 
was also pleased as punch with Mr. An- 
thony Dale's review of the DVD of my 
film THE FIRST NUDIE MUSICAL, but 
don't you think there should have just 
been one or two more articles about me? 
Now, about your purported Gay Agi 
da—if you want these vile rumors to 
abate, you really must stop doing articles 
like the one on Ellery Queen. Next you'll 
be doing an article on the Friends of Dor- 
othy (McGuire, of course). In any case, 
congratulations on a splendid issue. Have 
I mentioned that 1 especially enjoyed the 
interview with me? 

Bruce Kimmel 

Studio City, CA 

www. haineshisway.com 


With one of the best Scarlet Street cov- 
ers ever, 845 again proves that the Street 
just gets redder and redder! The use of 
color was very fine, certainly showcas- 
ing the wonderful reproduction of covers 
highlighting the account of pulp mags. 

[love opening Scarlet Street and finding 
a letter from Richard Gordon. I've en- 
joved his films so much over the vears 
and his comments always reveal the 
depth of knowledge only a life lived in 
the arts can provide. His memory is sim- 
ply amazing and a real treasure. 

So many treats this issue: Frankie Tho- 
mas on the letters page ("Wanted: More 
Space Cadets Like . . ." was as funny as 

Wanted: More Bullies Like... ." for Tom- 
my Bond), more Christopher Lee, the elu- 
sive Mr. Towers, and the wonderful 
Ellery Queen/Nero Wolfe material, now 
memorializing a good series gone too 
soon. And then there was the mention of 
Dr. Mabuse, another perfect subject for 
the Street. 

Nice to know from Ron Morgan's re- 
view of 13 GHOSTS that it's available on 
DVD in its original version, featuring 
the silly but fun “Illusion-O.” I loved the 
days of the William Castle gimmicks. (I 
was once at an audition seated between 
the then little-known John Goodman and 
Baltimore's D.W. Griffith, John Waters. I 
knew Waters was a collector and w 
started comparing our trinket collections 
He wanted my Lon Chaney WITCH- 
CRAFT coin and I almost traded him for a 
ZOTZ one. When I mentioned that I had 
my original “Шиѕіоп-О” viewer, he calm- 
ly trumped me by saying he had an un- 
broken box with à gross of them! They'd 
been given to him by a Baltimore projec- 
tionist who found he still had this me- 


4 SCARLET STREET 


mento from years gone Бу.) I was sur- 
prised tuning into Harry Alan Tower's 
TEN LITTLE INDIANS several years on 
Cinemax to see that they had removed 
the William Castle-like “fright-break.” 
One Halloween, I was showing HOUSE 
ON HAUNTED HILL and rigged up a 
small skeleton behind the television on a 
wire to be unveiled at the right moment, 
like Castle's original “Emergo.” 

John F. Black’s review of HOMICIDAL 
was nicely presented. His consideration 
of fans who might not yet know the 
prise ending by offering a caveat wa 
the money. No spoilers here! 
Kuersten’s review of FRANKENSTEIN’S 
DAUGHTER was surprisingly missing 
any mention of John Ashley, one of the 
film's stars. (It was his first leading role, 1 
believe, still featuring his thick Okla- 
homa accent). I've always thought Scarlet 
Street should "come to his rescue" and do 
some coverage, since he worked in a lot 
of genres popular with Streeters. After 
years in juvenile delinquent and beach 
party flicks, and then his tenure with 
Eddie Romero in the Philippines produc- 
ing monster movies, he produced the ex- 
cellent WEREWOLF television series. Af- 
ter so many years in so many areas of 
show business, it was sad that his death 
came and went with no coverage in the 
press. THE DEEP END (which didn’t play 
such “provinces” as Toledo) looks very 
interesting and 1 would love to read more 
about it. Like to see it, for that matter! 


WANTED! MORE 
KETTLES LIKE... 


Lori Nelson 


1 really enjoy the message boards at 
the Scarlet Street Forum. It’s nice to en- 
counter your writers in casual conversa- 
tions and get to know them and their 
tastes and differences. The ongoing cri- 
tique of Nicole Kidman and MOULIN 
ROUGE and the differences in taste be- 
tween Messrs, Hanke and Valley is quite 
amusing, and that same fun badinage in- 
habits many of the alleys of Scarlet Street's 
website, I heartily recommend it to all 
your readers. The online DVD reviews are 
a fine service, easily checked before that 
sit to the video store. Ah, to be in touch 
so easily with others of like mind, who 
love and appreciate the glories of our cul- 
tural heritage, is a real joy. As Our Boris 
would say, “Full marks!” 

Farnham Scott 
emperance, MI 

Thanx, Farnham! The last time s 
said we get redder and redder, и 
accused of Communism! For those 
Streeters who want to get in on the 
fun, you'll find us at www. е 


Received the new issue while I was 
away in Manchester. Just having a look 
through its pages, I worried about the 

"Harry Alan Towers” picture on page 45. 
Can it be that it doesn’t show Towers at 
all, but, of all people, Jess Franco? 

Uwe Sommerlad 

Frankfort Am Main, Hessen, Germany 

Yes, that seems to be the case. Apologies t 
Mr. Towers; we were led astray by the fact £ 
Franco wasn't holding a zoom lens in his lap. 


Great cover! I enjoyed its uniqueness. 
First thing I did was jump to the conclud- 
ing Christopher Lee interview. It is so in- 
teresting to read how he felt about cer- 
tain parts he played and the mov 

was in; I could just hear him speak 
vored every word. Truly, ther 
left that comes close to filling hi 
(Of course, I enjoyed the concluding cov- 
erage of the Fu Manchu entries as well.) 

As always, | liked Tut News HOUND, 
SCREEN AND SCREEN AGAIN, and Book Esos. 1 
really appreciate being kept up on the lat- 
est of what is going on out there in the 
field of the fantastic. Always a highlight! 

The surprise of the issue for me? Well, it 
was ALL SINGING! ALL DANCING! ALL NUDIE! 
I found myself drawn into the real story 
behind THE FIRST NUDIE MUSICAL. I 
have some memories of it back in the sev- 
enties, but never thought it had such an 
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for info call(734) 242-6885 orwwwmonstersamongus.com 
Raison Kotel ЕШ 6225 W Century Bld Los Angeles CA 
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BUY TWO GET ONE FREE! 
ZOME halloween 52 


ZOMBIEFEST 3 PACK 
Now ONLY... 


The wedding was 
FOR MANY MORE TITLES ORDER ONLINE AT 


CydoniaPictures.com 


TH ANNIVERSARY 
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The Cabinet af E 
Dr. Caligari 
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DVD $24.95 each * VHS $24.95 each 
DVD SUPPLEMENTAL FEATURES INCLUDE: 


Excerpts from Other Films 
res in Digital Stereo - Photo Gallery - and more 
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SINISTER. 


P.O. Box 4369, Dept. $ + Medford, OR 97501-0168 


ALL TITLES AVAILABLE 
ON DVD AND VHS! 


1. Please specify ten number when ordering. 
2 Allow 25 weeks for delivery 
3 Foreign Residents, please add appropriate extra 
portage (Sorry, avaiable only in NTSC) 
а Ad $100 service charge on all orders nt paid with 
Check or money orders 
5 Ties followed by an asterisk (7 have optional color 
custom boxes available for VHS orders ata charge of 
3) cens per ийг. No charge for DVD orders 


mal Pictures presents 


summo DEAN wow BFE 
STOCKWELL мо [we 
WEREWOLF OF WASHINGTON* (1973) Dean 


Stockwell, ВИ McGuire, Jane House, Michael Dunn Ап old 
‘Gade В wergwoll томе The Presidents 


palms of his soon-to-be victims. The makeup and transformation. 
Scenes are qui 9004. Not bad at al, И you dom take Е iro 
serously. Color, 16mm. DVD item #H3020, VHS tem #9302 

EERIE MIDNIGHT HORROR SHOW" (1974, aka THE 
SEXORCIST) Stella Camacina, Chris Avram, Lucretia Love, Luigi 


16.95 


handling and postage. 
Please specify item number 
when ordering! 


THE HOUND OF THE BASKERVILLES* (1968) 
Peter Cushing, Nigel Stock, Gary Raymond, Gabriela Licudi. What 
акем! Afer making пе 1959 Hammer classic with Christopher 
Lee, Cushing tuned around and re-essayed the same role again 
nine years lalar with equal prowess, although just slightly more 
subdued, The English moors reverberate wit the baying sound of 
а monstrous creature, one that has already tasted human Бос 
and seems hel-bent on taking the Ше of Sir Henry Baskerville. isi 
a legendary monster or i$ it something more sinister? Cushing is, 
again, remarkably effective as Sherlock Holmes. However, А is 
interesting to note that Nigel Stock, as Watson, is given an 
enormous amount of screen time, particularly during the second 
third ofthe picture. His portrayal is most effective. This production 
is an interesting mixture of beth taped and filmed sequences 
Memorable. We highly recommend ts fine Britsh trier. OVD 
Item SH298D, VHS йет #H298 

THE HOUND OF THE BASKERVILLES* (1038, aka 
DER HUND VON BASKERVILLE) Bruno Gutiner, Fritz Odemar, As 
a special reat, we've released another obscure version of the 
Conan Doyle classic. This 1936 German version is beautilully 
photographed in black and whte and features a very classical 
sounding score. It boasts fine sets and develops its story line in 
very misty, creepy surroundings. It is interesting to note differences, 
between this and the two Cushing versions. For instance, in ће 36 
version, Sir Hugo Baskerville is kiled by the hound in a tavern, 
while in the '59 version he dies on the moors. Sir Henry ls attacked 
by the hound on the moors in both the 59 and 68 versions, but in 
the "36 version he is attacked near а cotage afier falling тот а 
ladder. The demise of the villain is handled somewhat diferent in 
the ВВ version as opposed to the '36 version, in which a carriage 
crash is involved. Altiough this version 8 In German with no 
ssubities, anyone familiar with the tale will have по trouble folowing 
the story ine. This b&w version and the 38 version would make a 
fine double acquisiton for any Sherlock Holmes collector. From 
dmm. OVD itam #Н2970, VHS tem #H297 


each unless otherwise noted 
Plus $2.05 per title for packaging, 


The Leading 


THE KLING OF 


THE KILLING OF SATAN” (1975) Ramon Ravila, 

Eizabeth Oropesa, George Estregan. The evi Prince of Марс and 
his gang of thugs menace a Flipino vilage When the gang kidnape 
two gra, a young man is called home to take the place of the dying 
vülnge wizard and save the gifs, both of whom are being held in a 
large cel filed with naked Filipino beauties. Alded by a magic staff, 
he takes on the evil prince in an exciting duel of magc. He теп 
fends up in a showdown win Satan himself. The Kiting of Satan is 
а mest unusual and vivdly entertaining horror fim. Kis fled with 
action and has the feel of а good comic book. There are tons of 
magic special effects. One particularly gruesome scene stars with 
а simple slap in Ihe face. Watch out for the leaping cobra demons! 
Plays at umes Ike a Kung Fu fantasy. Thi is опе you ought to 
check out. Rated А for nudity and violence. Color, 35mm OVD 
lem #H30BD, VHS от 841305 


THARUS, SON OF ATTILA" (1963) Jerome Courtana, 
Lisa Gaston, Mimmo Palmara, Rik Von Nuter, John McDougles 
The story Ine takes place several yoars after Attia's death. His 
son, Tharus, is sent to inflate and enemy encampment 
Unfortunately. he falis in Iove with the rivai chieftain's daughter. But 
‘she has been promised in marriage to an evi warrior tat шта out 
lo be mans’ main adversa. A nicely developed sword and 
sandai Miller. Some sources say this was тей in 1058: Calor 
from 35mm. DVD ttem #551220, VHS item 888122 
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VHS or DVD? 


If you are purchasing any Sinister Cinema title 


-READ THIS-- 


Sinister Cinema's new DVD releases are high quality DVD- 
IR dita recordings DVD-R discs are compatible in most 
[newer DVD players Virtually all future OVD players from| 


[on the disc compatioity charts in their owner's manuals, 
you are unsure if your current DVD player is DVD-R 
‘Compatible, simply go to Ihe folowing website for a 
‘Comprehensive Ist of most current and older DVD players 
and their mode! numbers 


ttp:/lwww.toddvideo.com/dvd_compatible.htmi 


IMPORTANT: Since өй of ine ities in биз ad are also 
avaiable from Sinister Спота in the VHS format, please 
Use the appropriate DVD or VHS ITEM NUMBERS when 
ordering. 

Beautful color custom packaging comes FREE with all 
new Sinister Cinema DVD releases! For those ordering a 
VHS, there is a choice between our color custom packaging 
‘and our standard custom generic sleeves. Please specity 
when ordering, 18 60 cents: 


WAR OF THE MONSTERS? (1986) Kojiro Hondo, Куок 
Enam, Ага Natsuki The sequel to Gamers тө invincbte hi 

Gamera—who was shot into space at the end ol the fist movie 
Inside a gant rockel--being diverted back o Earth after a meteorite 
‘tikes hie ship Meanwhile, а giant egg ї found in a cave in New 
Guinea. When it hatches, out pops Bangon, a giant lizard with 
поту spikes and а protective force Пей: Before loo long, Gamera 
and Barugon are locked in mortal combat, leaving a wake of 
Sestruction that has Tokyo in ruins. As Japanese monster movies 
оо, is ore Isn't half-bad. Special effects are better than the frs 
Gamera fim. Color, 18mm DVD Item 982160, VHS item #8238 


HOUND OF THE BASKERVILLES (1979) vasiy 
Livanov. Vitaly Solomin We're going ай out for ай of you Holmes 
fans. Thats fight, we've gol ihg versions of the Conan Doyle 
Baskarvite clase lor you to digest and compare. This 1081 


Holmes fans. Color, 35mm, DVD hem #H2970, VHS item #4297 
SIGN OF FOUR* (1932) Arthur Wiontner, isla Bevan, tan 
Hunter, Ben Soutien, Miles Malleson. This is he third appearance 
by Wentner as Sherlock Holmes. A woman receives a strange 
inheritance ol a precious gem. An ex-convict seeks revenge on his 
partners who absconded with his share of stolen loot. You can aiso 
row in a peg-iegged man and his pygmy sidekick, plus a love- 
interest for Or Watson ard you've get s really enjoyable Holmes 
iier. The boat chase down the Thames is dam good Highly 
Fecommended! Tomm. DVD itam #M328D, VHS tem AM326 


PRIMAL IMPULSE* (1977. aka BLOOD ON THE MOON) 
Florinda Balkon, Klaus Kinski, Peter McEnee, Lila Kedrova. Ап 
явислам is purposely lef on the moon as part of а biz 
experiment headed by Kinski Meanwhile a beautful woman on 
Earth awakens to find that зле has no memory of the last several 
days. Hanging in her closet is a yellow dress with a bioodstain on 
iL She has dreamt of the strange incident on the moon but knows. 

‘he connecton between her ага the strange 

nds up being drawn to a coastal vilage that she 
has never visited before. She stays in a posh hotel where everyone 
seems ta knew her. А де grt on the beach knows strange secrets 
about her. What is the mystery of the ancient ruins in the woods 
near the shoreline? This is perhaps ine most unique science fiction 
fim we've ever released. I's an engrossing combination of science 
fiction, mystery, and psychological thriller elements. Although it is 
somewhat slow in Из pacing, it wil hold your interest from їз very 
mysterious start to Из terriying cimax. Highly recommended, 
Color, from 25mm. DVD tem 882380, VHS tem 85238. 


TERROR IN THE MIDNIGHT ЗОН" (1860) Robert 
Burien, Barbera Wikon, Stan Gester. Finally this movie makes 
sense! This ia the original, non-ampered-wih version ot what was. 
released here as invasion of the Animal People. As you know. 
Jerry Warren drastically ediied the fim and inserted a number of 
ineredibly bering scenes with John Carradine. The Warten scenes 
эге not found in the version (hank God!) and the movie really 
comes togener because of t The plot has scientists investigating 
ine lanang of an Alen spaceship in Lapland. The scene of fe 
Spaceship siding in through the northem snow is very weil done 
And quits memorable, The aliens deposit a giant furry monster that. 
restes havoc win the local populace, The overall piot echoes of ft 
Game From Outer Space. After shedding the preposterous Warren 
footage, Uis fim can now be looked at as an enjoyable "30s В sci 
fim. From 35m. DVD tom #82350, VHS Item #8236 

А MAN BETRAYED" (1636, Republic) Eddie Nugent, Kay 
Hughes, Loyd Hughes, John Wray, Edwin Maxwell. Every year we 
by б тавана at аан one exceptioally good povery row mystery 
of cime fim. This 1936 Repubic gem takes the honors this year. 
Nugent plays a smooth-aiking salesman for an oiling fm who 
discovers that his company’s stock is phony. Afr one of the 
companys directors commits suicide, Eddie is framed as though it 
was murder! Proacher brother Lloyd comes to the rescue, He 
eventualy has to climb ito a professional boxing ring to пер save 
his brother. They doth find themselves being chased by sleazy 
(Gangsters and hard-boiled cops. Most ofthe early Republics have 
а high batting average, and this Ivey crime Inrler is no exception 
Recommended. 18mm. DVD item ЯМЗЭВО. VHS hem 241324 


SHADOW OF SILK LENNOX (1935, Commodore), Lon 
Cheney, Jr, Jack Muhall, Dean Benton, Marie Burton, Eddie 
Citbon Wanna ses baby pix of Lon? Watch this movie. He looks 
1000 young ав а nightclub owner and underword crime boss. Aner 
‘setting up а bank robbery. Lon intercepts ona of his henchmen who 
appears to be skipping town with the lool. He corners the rat atthe 
local train station and nalla him inside the men's room. Expecting 
{0 find the stolen bank money on the body, Lon is puzzled when the 
otis по where to be founc. Were is К ага who has t7 Will те 

Lon gets his hands on the cash? 
iler is а ie creaky, but stil Kind 
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Deadlie 
Dhakular 
wilder than the 
WEREWOLF? 
thae frightening 


FRANKEN), 


EASTMANCOLOR se SCOPE 


‘enraged vilagers. She ls 564 to a 

nearby lake, but not before promising 

revenge. Centuries later, Baro 

Wille on vacation. Afer a unn 

get away in their car, but li crashes into the lake 
that the wich was kiled. Instead of Barb emerging 
waters, Ка the horrible wich, ‘once 
Vengeance. Color, 16mm. DVD item #88080, 


FANGS OF THE LIVING DEAD? (1968 aks MALENKA) 


plot to сату о the fantastic treasures found within the musty tomb. 
Lots of excitement and inrigue. К plays st tines like and indiana 
Jones movie. Color, 18mm. DVD tem #AA34D, VHS tem SAAJA 


GASLIGHT" (1940) Anton Walbrook. Diana Wynyard, Robert 
Newton. Frank Petingell. Gaslight has been filmed several mes. 
but before the MGM Charles Boyer 1944 classic there was this wal 
made, equally effective British edtion. This version has an overt 
Sense of eereness to It that la most memorable, A calculating, 
Istenty meniscal husband tries to drive his wfe insane in an effort 
to discover some hidden lamiy gems. Only the heroic efforts of a 
Scotland yard detective save her from his sinister cliches. This 
version is so good that MGM make a concerted effort to gather up 
and destroy ай the pinsi Thank goodness they fated. Mucho 
recommended. From témm. DVD em 283300, VHS item 22330 
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shops, but her fiction aged badly and is 
too outdated to rediscover today. 

I also loved the articles on Nero Wolfe, 
by Paula Vitaris and Ken Hanke. What a 
terrific group of interviews! 1 hope Paula 
Vitaris will become a regular contributor 
to Scarlet Street. Those articles make me 
all the more aware of what a mega-bum- 
mer it is that A&E has decided not to re- 
new this exceptional series. Nuts! Pfui! 

Lelia Loban 

Falls Church, Virginia 


Thank you for interviewing Colin Fox 
as part of your NERO WOLFE coverage. 
I’ve been an admirer of Mr. Fox's work 
for 30+ years, but that was the first inter- 
view I'd ever seen with the veteran actor. 
I'd always imagined Colin Fox to be eru- 
dite, classy, and very professional, and 
Paula Vitaris’ interview confirmed my 
longstanding impression of him. I hope 
Scarlet Street revisits Mr. Fox to discuss his 
work on the STRANGE PARADISE TV 
serial. STRANGE PARADISE has re- 
ceived little coverage over the years, es- 
pecially in comparison to the other hor- 
ror soap, DARK SHADOWS, and would 
be a very appropriate topic for a Scarlet 
Street retrospective. Colin Fox did some 
excellent work on STRANGE PARADISE 
and it would be interesting to hear his 
insights into and memories of that series. 

Fred Herring 

FredHerrring@cs.com 
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Friends! 


All Monsters Attack! 
ADED1988DVD + $24.99 


Tales of Frankenstein 
ADEDO0905DVD • $24.99 


Ever since Michael Weldon's Psycho- 
tronic Encyclopedia taught us that even 
trash has standards, there's been an ex- 
plosion of publications devoted to genre 
criticism and commentary. What there 
hasn't been a lot of, though, is gay genre 
criticism and commentary. I’m not refer- 
ring to the theory that all movies must be 
given a gay reading. The Gloria Holden/ 
Nan Grey scene in DRACULA’S DAUGH- 
TER pretty much demands it, of course, 
but to insist on a homosexual subtext in 
CITIZEN KANE does that filma great 
disservice. I do feel, however, that an 
analysis of CITIZEN KANE should, at 
least, mention the possibility that Joseph 
Cotten’s character has a dash of the 
dancer in him. And that's the kind of thing 
I've come to expect from Scarlet Street— 
especially after issue #41. 

Post GODS AND MONSTERS, we 
know how an artist's sexuality influences 
his art, and that's probably why the (you 
should pardon the expression) straight 
press rarely touches on THE PICTURE OF 
DORIAN GRAY. It's an ideal subject for 
Scarlet Street, though, and Scarlet Street is 
the ideal magazine to do it justice. And 
did you The 10th Anniversary Spec- 
tacular was exactly that: a perfect blend 
of incisive and informative writing and 
provocative, yet pertinent, photographs. 
Personally, I like looking at the pictures 
of half-naked men, so Helmut Berger 
was a palpable treat. Then again—and 1 
don't think its just me—so was Ursula 
Andress. Nobody can say you don't give 
each team equal time 


Са а 


All Monsters Attack! 
2 hours of original 
‘coming attractions from 
the Golden Age of giant 
monster movies! 


The Sinister Image 


Е Adeluxe celebration of 


the great Vincent Price dai 
with rare interviews, TV 
specials, and more! 


The Sinister Image 
ADEDI751DVD » $24.99 


Tales of Frankenstein 
The 1958 TV pilot for 
Hammer's Frankenstein 
anthology series, plus 
much more! 


The Horror of Hammer 
Explore the history of 
England's famed House 
of Horror with this 
deluxe collectors disc 


БУР 


The Horror of Hammer 
ADEDO904DVD + $24.99 


www.alldayentertainment.com 


1 realize Issue #44 was only Part One 
of the Christopher Lee material, but 1 
have to wonder why there was no discus- 
sion about Mario Bava’s THE WHIP AND 
THE BODY. Bava's pictures always re- 
ward analysis, and this is one of his 
a psychosexual costume drama in which a 
woman is haunted by her sadistic lover's 
ghost. Bava's actresses are usually stun- 
ning (in BLACK SUNDAY, he introduced 
Barbara Steele, an icon who suggests the 
delights of the boudoir and the embalm: 
ing room simultaneously), but in WHIP, 
he tops himself: the woman is played Бу 
the absolutely gorgeous Daliah Lavi 
Christopher Lee, as the lover, is more that 
a match for her—he’s never looked better, 
Yeah, in HORROR OF DRACULA, he's 
sexy—but, in THE WHIP AND THE 
BODY, Lee is hot! 

And speaking of hotness, I'd like to 
suggest a topic I feel would be of interest 
to your readers: an examination of the 
life and career of THE MILLION EYES OF 
SU MURU star, George Nader. Nader’s an 
ideal candidate for the Scarlet treatment, 
what with ROBOT MONSTER, Rock 
Hudson, the scandal, and Chrome. And 1 
think he took his shirt off in everything 
he did. I know Scarlet Strect would do a 
terrific job on George Nader, but I'm 
confident that, whatever the subject, 
you'll continue to strike the same delicate 
balance you did in #41, between eye 
candy and food for thought. And to show 
that confidence, I'm putting my money 
where my mouth is and enclosing a check 
for my new subscription. 


In closing, let me say this: Despite the 
excellent content, the most impressive 
thing about the Anniversary Issue was 
the simple fact that it was the 10th anni- 
versary. In a crowded field, longevity is 
an achievement. Congratulations and 
keep up the good work! 

Larry Becker 

New York, NY 

No WHIP AND THE BODY article this 
time ‘round, Larry, but never fear—we're s 
one of our unusual gang of suspects will whip 
it out sooner or later. 


ure 


I found so much good information in 
Scarlet Street #43. I'm a bit too young to 
remember the legendary Marilyn Monroe, 
but it was good to get some detailed in- 
formation about this beautiful actress. I 
am glad you mentioned the DVD/video 
BOOGIEMAN. I just wish that they 
would take some of the new boogiemen, 
such as Ghostface, Freddy Kreuger, Pin- 
head, and Michael Myers, and put them 
up against the older boogiemen like Drac- 
ula, Frankenstein, The Mummy, The Crea- 
ture From the Black Lagoon, Invisible 
Man, and The Blob. Also, I really enjoyed 
your write-up on Dorian Gray. This is an 
unforgettable movie. | will never forget 
how he looked in the mirror and saw his 
real image, an image of an aged man. 
How horrifying! 

Sharon Diane Roberts 

New Smyrna Beach, FI 

If you ask us, Sharon, this issue's 
would make short work of all those ne 


Love your magazine and I especially 
love SCREEN AND SCREEN AGAIN. Hope you 
will have someone write up HOMICI- 
DAL, which has just come out on DVD. 
Itis a wonderful film and much more 
than merely a PSYCHO clone. Jean Arless 
gives a towering performance in what 
must have been an almost impossible 
part to play. The film also destroyed her 
movie career. 

What is really needed is an interview 
with any cast members who may still be 
alive—especially Patricia Breslin. It would 
be really great to know how Arless was 
coached for the role and what were the 
problems encountered. Time magazine 
called HOMICIDAL better than PSY- 
CHO. It's not, but it's a hell of a film and, 
though William Castle used many PSY- 
CHO ideas, he outdid the latter in many 
ways. In my opinion, given the cast, script 
and budget, I doubt if Hitchcock could 
have done much better. And the story of 
how Arless was able to give such a great 
performance should be told. 

Alan Grossman 

Florence, OR 

William Castle's HOMICIDAL шав re- 
viewed in Scarlet Street 845, Alan, by our 
estimable "landlord," John F. Black. 


I love your magazine! | discovered it 
while browsing through Hastings Book- 
store in Maryville, Tennessee, a little 
town near the Great Smoky Mountains. It 

carlet Street #40. I was hooked right 
y because I admire Bogart and Peter 
Lorre. From then on, 1 bought back issues 


ES 


es, kid 


Mangled Special. We have in our vaults 
some issues with minor defects: price tags 
földed pag 
classifieds... nothing 


glued on the covers, 
curse scrawled on t 


able for sale qt the usual rate. 


eensy bit. Ж 


t's the Scarlet Street Slightly 


too grim, but enough to render them unsuit- 


So, gang . . . now's your chance to get 
the Scarlet Street you've been missing! Just 
fill out the handy dandy coupon and we'll 
send ¥ou@Bpies пат. the words of Ygor, 
are “broken, crippled, and distorted”—sjust a 


Loopy (air mail). P1 


and now I'm a subscriber. Scarlet Street has 
the right blend of film noir, Hitchcock, 
Sherlock Holmes, horror, sci-fi, and hu- 
mor. | always wanted to know more 
about Peter Cushing, Jeremy Brett, and 
Vincent Price. Your articles are juicy yet 
informative, educational, and lots of fun. 
Hopefully in future articles there will be 
stories on Julian Sands, who I believe is a 
future Peter Cushing. I’m curious about 
his film TALE OF A VAMPIRE, Wesley 
Snipes and the BLADE movies, and Bruce 
Campbell and the EVIL DEAD films. 
When I go in stores such as Borders and 
Barnes and Noble, your magazine is hid- 
den in the back of the entertainment sec- 
tion and is hard to find. I have to really 
look for it or ask for help. Thanks for cre- 
ating a great magazine! 

Linda Goss 

lindagoss84@hotmail.com. 

If Scarlet Street is cruelly hidden in your 
local stores, Scarlet Streeters, just grab ‘em and 
move ‘em to the front row. That's what we do! 


Write today to 
Scarlet Letters 
P.O. Box 604 
Glen Rock, NJ 07452 


or E-Mail us at 
reditor@scarletstreet.com 


| Saints preserve us! Reverend 
Mother is just bubbling over 
Li with joy and excitement at the 
prospect-of getting back issues 
of Scarlet Street at a heavenly 
low price . .. 7 


Sg 


T Send Check or Money Order Payable to 1 
Scarlet Street, Box 604, Dept. ST, Glen Rock, N] 07452 
Р | 
Name: 
E | 
Address: - = | 
| 
x City: State: ip: 
qu For last tents, s 6&7. па 
or issue contents, see pages - ONLY | 
| tue 7 I heels DI bee = | 
issue 8 issue 16 sue 24 
| Issue 9 [ —] Issue 17 Issue 25 1-1 | 
| Issue 10 Ї Issue 18 [1 Issue 26 [ | 
jen ши Issue 19 em Ї 
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Issue 14 С Issue22 СО оса 
US. single-issue orders, please add 52.00 for shipping and handling, and $1.50 | 


each additional copy. Canada, 54.00 per copy (Ist class). Foreign, $6.00 per 
Р! per copy E P 
allow 6 to 8 weeks for delivery. 
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ere's a big Halloween howl from The 

Hound, who tricks up some treats 
for readers peckish for particulars on im- 
pending media projects... 


Now Slaying 
Currently playing is RIPLEY'S GAME 


(Fine Line Features), starring John Malko- 
vich as the criminally talented Mr. Tom 
Ripley of novelist Patricia Highsmith’ 
ries of thrillers. Dougray Scott costars as a 
man manipulated by the psychopathic 
Ripley into a murder plot. 

In DreamWorks’ October release THE 
RING, people die after they watch the 
disturbing images on a peculiar videocas- 
sette. (No, Из not DUDE, WHERE'S MY 
CAR.) Naomi Watts stars in director Gore 
Verbinski’s thriller based on the 1998 Jap- 
anese horror film of the same 
Watts plays an investigative reporter who 
believes it’s ай just coincidence and un- 
founded panic, but changes her mind 
pronto once she watches the tape. Martin 
Henderson, Brian Cox, and Amber Tam- 
blyn (daughter of Russ) costar. 

THE TRUTH ABOUT CHARLIE is re- 
vealed in Universal's October remake of 
Stanley Donen's 1963 romantic Hitch- 
cockian thriller CHARADE. Jonathan 
Demme (SILENCE OF THE LAMBS) di- 
rected and cowrote this adaptation, 
which stars Mark Wahlberg, Thandie 
Newton, and Tim Robbins. 

THE RULES OF ATTRACTION (Lion’s 
Gate) are broken with abandon in direc- 
tor/screenwriter Roger Avary’s film ver- 
sion of Brett Easton Ellis’ 1987 novel, set 
in the same stark universe as his 1991 
bestseller American Psycho. DAWSON’S 
СКЕЕК star James Van Der ВееК portrays 
Sean Bateman (the younger brother of 
Psycho's murderous Patrick Bateman), a 
collegiate Casanova and drug dealer 
caught in a carnal triangle with bisexual 
fellow student Paul (lan Somerhalder) 
and Paul’s former flame, Laura (Shannyn 
Sossamon). 

Boogie Boogie Boogie! GHOST SHIP 
(Dark Castle /Warner Bros.) haunts cin- 
ema halls at Halloween, with salvage sail- 
ors Julianna Marguiles and Gabriel Byrne 
shivering their timbers aboard a spook-in- 
fested passenger liner. Costarring are 
Isaiah Washington and Ron Eldard. 


se- 


name 


Theatrical Thrills 
Coming in November: Director Brian 
DePalma returns to his enjoyably trashy 
roots with FEMME FATALE (Warner 
Bros.), starring Antonio Banderas as a 
photographer obsessed with a sultry jew- 
el thief (Rebecca Romijn-Stamos) .... The 
Earth is in danger of annihilation (what, 
again?) from forces deep down below in 
the sci-fi thriller THE CORE (Paramount), 
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which sends scientists Aaron Eckhart and 
Hillary Swank on a journey to the center 
of you-know-where . . . Eddie Murphy 
and Owen Wilson star in Columbia's up- 
date of the sixties TV show I SPY ... Fans 
of Douglas Sirk's fifties big-screen scap 
operas will get their tearjerking fix witl 
writer/director Todd Haynes’ FAR FROM 
HEAVEN (Focus Features), starring Juli- 
anne Moore and Dennis Quaid. 

George Clooney trades in his ER scrubs 
for a spacesuit in SOLARIS (20th Century 
Fox), director Steven Soderberg’s remake 
of the 1972 Russian sci-fi drama The 


20th James Bond adventure, DIE AN- 


"You're not Superman, you know 


OTHER DAY (MGM/UA), stars Pierce 
Brosnan in his fourth mission as 007, and 
he’s joined by Oscar-winning Bond girl 
Halle Berry . . . Disney puts a sci-fi spin 
on Stevenson's 1883 classic Treasure Island 
with their animated feature TREASURE 
PLANET ... More magical hijinks at Hog- 
warts are conjured up in HARRY POT- 
TER AND THE CHAMBER OF SECRETS 
(Warner Bros.). 


Upcoming Attractions 
Our Scarlet cover boy The Gill Man may 
soon resurface in a remake of CREATURE 
FROM THE BLACK LAGOON, to be shot 
in Australia by director by Guillermo 
Del Toro (MIMIC) . . . Producer/director 
Stephen Sommers, the man behind Uni- 
versal’s successful new MUMMY movies, 
turns to the studio’s all-star monster ral- 
lies of the forties as inspiration for his 
next horror outing. X-MEN's Hugh Jack- 
man is in talks to portray VAN HELSING, 
Bram Stoker's famed vampire hunter, 


оооооввоо 


won't 
just be pitted against Count Dracula— 
he'll battle The Wolf Man and Franken- 
stein’s Monster, too. Production is slated 
to start shooting in Europe late this year 
for a 2003 debut. 


who in Sommers’ big-screen tale 


Euture Features 

Kirsten Dunst stars in the upcoming 
cyberspace shocker PULSE from horror 
vet Wes Craven (director of the SCREAM 
trilogy) and former X FILES writer /pro- 
ducer Vince Gilligan. It’s another U.S. 
production based on a Japanese horror 
film—this one entitled KAIRO (2001), 
about a computer virus that starts infect- 
ing those living (and dying) in the real 
world . . . Those poisonous Borgias, those 
archetypes of European family values, are 
on display next year in a 20th Century 
Fox release written and directed by Neil 
Jordan (INTERVIEW WITH THE УАМ- 
PIRE). Heading the cast of BORGIA are 
Kenneth Branagh as Cesare and Chris- 
tina Ricci as Lucretia, along with lan 
McKellan, Antonio Banderas, Jean Reno, 
Ewan McGregor, and John Malkovich as 
Niccolo Machiavelli 

The life—and mysterious death—of ac- 
tor George Reeves is the subject of the up- 
coming Miramax film TRUTH, JUSTICE 
AND THE AMERICAN WAY. The studio 
hopes to start production in early 2003, 
but has yet to cast the leading role. Kyle 
MacLachlan tested for the part of the 
small-screen SUPERMAN star, but is 
reportedly out of the running. Other ac- 
tors said to be considered for the role 
are Britisher Colin Firth (THE IMPOR- 
TANCE OF BEING EARNEST), Mark 
Ruffalo (YOU CAN COUNT ON ME), 
and the ever-popular Hugh Jackman. Al- 
ready in the cast are James Woods and 
Joaquin Phoenix. 


The Alexander Technique 
What’s so great about Alexander the 
Great? Two competing megabuck film 
productions aim to show us. Alexander's 
ragtag band of Macedonians are due be- 
fore the cameras early next year in a Dino 
De Laurentiis production directed by Baz 
Luhrmann (MOULIN ROUGE). Scripted 
by Ted Tally from the novels of Valerio 
Manfredi, it's being cofinanced by Uni- 
versal and Fox to the tune of a record- 
breaking $140 Million. Leonardo DiCap- 
rio is the likely star, now that he won't be 
portraying Alexander in a competing, 
and now kaput— film project from direc- 
tor Martin Scorsese. Also on the box-office 
battlefield is an Alexander biopic to be 
helmed by Oliver Stone sometime in 
2003, starring 26-year-old Irish actor Col- 


Continued on page 21 


TAB: Say, Roddy, have you seen the swell 
Discussion Boards over on the Scarlet 
Website? You can sign on and talk about 
classic Universal Horrors, Hammer Films, 
Sherlock Holmes, Charlie Chan, Alfred 
Hitchcock, Tarzan of the Apes, The Thin 
Man, Jack the Ripper, and just about any- 
thing else that comes to mind! Why, heck, 
you can even talk about sexual subtexts in 
our old pictures... 


RODDY: Subtexts? What subtexts? 


Hot Dog! You asked for “em, you got 
‘em—and they really take the cake! 
Nothing holds a candle to the brand 
new Discussion Boards at... 


Yessiry ¡Ps Me Spider Woman з all- urpose 
Website, and ¡Ps designed especially oe you! 
Just ses what you JÎ find online .... 


0900909000000000000900000009000€ 


Thrilling articles and interviews both new and vintage, with 

е ° photographs in full, blood-drenched color! 

А complete listing of back issues, so that you can find the article 
you've been wanting to read all these years! 

¡A photo gallery of Scarlet Staffers and celebrities, including a tribute to 
Sherlock Holmes portrayer Jeremy Brett with exciting, never-before- 
seen photographs. 

. A complete Scarlet Street catalogue of videotapes, genre books, and 
¢ _ compact discs. 

+ (MA staff section, so you can get to know the crazed individuals behind 
: 

. 

* 


. 
. 
. 
. 
. 
. 


your favorite articles and art work. 


(And our Spanking New Discussion Boards! 


-.. $0 come on in, as the spider said to : 
the Ну. Don't delay! Sign on today at: 
Pesssoocsoscescocovecececccoooo 
: www.scarletstreet.com 


Website designed by Joyce K. Meyer 
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Candy corn meets cultural criticism in DEATH MAKES A HOLIDAY: 
A Cultural History of Halloween. Author David J. Skal examines the 
amazing phenomenon of Halloween, exploring its dark Celtic history and 
illuminating why it has evolved — in the course of a few short generations 
— from a quaint, small-scale celebration into the largest seasonal market- 
ing event outside of Christmas. 


Did you know that trick-or-treating in America was originally a 
Thanksgiving activity? Or that the Irish potato famine played a major role 
in the arrival of Halloween celebrations in North America? Or that Harry 
Houdini, who died on Halloween, vowed to return from the grave in what 
DI SI would be the greatest escape trick of all time? A mix of anecdote and 

5 analysis, DEATH MAKES A HOLIDAY is an informative and fascinating 
examination of America’s favorite holiday. 


A CULTURAL HISTORY OF HALLOWEEN 


ISBN 1-58234-230-X + October 2002 - $25.95 
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in Farrell (MINORITY REPORT). HBO, 
meanwhile, has abandoned their planned 
10-hour Alexander miniseries, now that 
producer Mel Gibson has left the project. 


Déja Views 

Call it SPIDER envy: The rumors are hot- 
ter than x-ray vision in July that Warner 
Bros. is putting another big-screen Super- 
man saga on the production fast track. 
Reportedly, a super-script by J. J. Abrams 
has prompted Warners to zap their other 
planned superhero flicks into the Forbid- 
den Zone—namely BATMAN: YEAR 
ONE, BATMAN BEYOND, SUPERMAN 
VS. BATMAN, and CATWOMAN. No one 
has yet been cast as the MAN OF STEEL 
(the possible title for the new install- 
ment), but the hottest gossip has Brendan 
Fraser, Josh Hartnett, and Jude Law as 
contenders. 

Angelina Jolie returns—pigtail and pul- 
chritude intact—in LARA CROFT: TOMB 
RAIDER 2: THE CRADLE OF LIFE (New 
Line Cinema), currently in production for 
а summer 2003 release. This time the vi- 
vacious video-game gal fights a Chinese 
criminal mastermind (can you say Fu 
Manchu?) with the help of Gerard Butler 
(DRACULA 2000) and Djimon Hounsou 
(GLADIATOR) . . . X2— Fox's summer 
2003 followup to X-MEN—returns Wol- 
verine (Hugh Jackman), Storm (Halle Ber- 
ry), Professor Xavier (Patrick Stewart), 
and the rest of the merry Marvel mutants 
to the screen. They’re joined by newcom- 
ers Nightcrawler (Alan Cumming), Pyro 
(Aaron Stanford), Colossus (Daniel Cud- 
more), Siryn (Shauna Kane), Jubilee (Kea 
Wong), and Lady Deathstrike (Kelly Hu). 


Seen briefly in the first film, and due for 
more (in) visibility this time, is Kitty 
"Shadowcat" Pryde (Katie Stewart), along 
with fellow X-Kid Bobby “Iceman” Drake 
(Shawn Ashmore). 


Small Screen News 

As SMALLVILLE begins its second season 
on the WB network, its producers have 
created another super-series for the net- 
work's fall lineup: BIRDS OF PREY, 
loosely based on the DC Comic of the 
same name. In a future Gotham City 
abandoned by Batman, three young wo- 
men—all linked to the Caped Crusader— 
step in to do some grrl-type crime- 
fighting. Helena Kyle, aka the Huntress 
(played by former DARK ANGEL cast 
member Ashley Scott), is the daughter of 
the late Catwoman and Batman. Barbara 
Gordon, once known by her alter ego Bat- 
girl, is now known as Oracle (STARSHIP 
TROOPERS’ Dina Meyer), a wheelchair- 
bound computer ace who heads the 
BIRDS' commend center. Young tele- 
pathic protege Dinah Lance (17-year-old 
Rachel Skartsen) is a variation on comic- 
book crimefighter Black Canary. Assisting 
them is familiar Wayne family retainer 
Alfred Pennyworth (veteran British char- 
acter actor lan Abercrombie). BIRDS OF 
PREY airs on Wednesdays at 9:00PM 
Eastern and Pacific Time. 


Sunnydale Doings 
BUFFY THE VAMPIRE SLAYER has be- 


gun its seventh season—and it looks all 
but certain to be Sarah Michelle Gellar's 
final foray as slayer-in-charge. Can a 
Buffyless BUFFY survive? The show has 
already endured curtailed appearances by 
actor Anthony Stewart Head (Buffy's pa- 
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triarchal watcher, Rupert Giles), who re- 
located to his native England. BUFFY fans 
suffered an even greater loss at the close 
of season six with the shooting death of 
Tara Maclay (Amber Benson), the win- 
some Wiccan lover of Buffy’s best bud, 
Willow Rosenberg (Allison Hannigan). 
Many viewers voiced their resentment at 
Tara’s violent end, particularly since it 
also marked the end of U.S. television's 
only positive portrayal of an enduring 
lesbian relationship. 

Sunnydale’s subterranean Hellmouth 
seems fo be jinxing more than the cast 
roster. The critically acclaimed but Em- 
my-bereft series lost its chance for award 
consideration of the teleplay for last 
season’s elaborate musical episode “Once 
More With Feeling” when the Emmy 
folks accidentally left it off the voting bal- 
lots. (The episode did end up earning one 
nomination—for music direction.) Fans 
can at least mitigate their indignation by 
listening to the “Once More With Feel- 
ing” soundtrack CD, available on Round- 
er Records. Anthony Stewart Head, 
whose vocal talents are a highlight of the 
tuneful episode (he's appeared as Frank 
N. Furter in U.K. productions of THE 
ROCKY HORROR SHOW), is awaiting 
the planned 2003 startup of his BUFFY 
spinoff miniseries, THE WATCHER (aka 
RIPPER), a U.K.-based supernatural dra- 
ma to be coproduced with the BBC. 


The Wicked Stage 

Holy libretto! Warner Bros. has signed 
Tim Burton, director of BATMAN and 
BATMAN RETURNS, to stage a Broadway 
musical starring the Caped Crusader. 


Continued on page 22 
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BATMAN THE MUSICAL is set to start 
production next year for a tentative 
Broadway debut in 2004. The Bat-traction 
feature songs by Jim Steinman, al- 
ready an expert at musical bats—he wrote 
the tunes for Roman Polanski's DANCE 
OF THE VAMPIRES, which puts the bite 
ол Broadway this fall. Here’s hoping the 
Penguin doesn’t try to sing while chew- 
ing on raw fish. 

DORIAN, a contemporary musical ad- 
aptation of Oscar Wilde’s The Picture of 
Dorian Gray, had its world premiere in 
September at the Denver Center for the 
Performing Arts in Denver, Colorado. 
Robert Cuccioli of Broadway's JEKYLL ёс 
HYDE starred as Henry Lord (based on 
the character of Lord Henry Wotten), 
the decadent confidant of young Dorian 
Gray, portrayed by newcomer Matt Cav- 
enaugh. Director, choreographer, and co- 
writer James J. Mellon transposed the 
novel's setting to late 20th-century New 
Orleans; the score by Mellon and Scott 
DeTurk is infused with regional jazz and 
blues. Visit www.dorianthemusical.com 
for updates on future stagi 

The Belgrade Theatre in Coventry, 
England, was the venue for a new stage 
production of Arthur Conan Doyle's most 
famous Sherlock Holmes tale, The Hound 
of the Baskervilles. The adaptation was 
scripted by playwright/actor Simon Will- 
iams, perhaps best remembered as Cap- 
tain James Bellamy in UPSTAIRS DOWN- 
STAIRS. Williams appeared as Sir Henry 
Baskerville, the imperiled heir guarded 
by Holmes (Julian Forsythe) and Watson 
(Daniel Hill). The Hound itself was por- 
trayed on stage—not by your Canine Col- 
umnist, more's the pity, but by an anima- 
tronic figure. The play, which completed 
its run at The Belgrade in September, is 
now touring regional theaters prior to a 
West End debut. 


The Home Video Vault 
Debuting on DVD in October from War- 
ner Home Video: seminal Hammer Hor- 
rors THE CURSE OF FRANKENSTEIN 
and HORROR OF DRACULA, the 1934 
William Powell classic THE THIN MAN, 
and the 1958 Rosalind Russell starrer 
AUNTIE MAME. All titles list for $19.98 
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each .. . Other October DVD debuts 


include CASINO ROYALE (МСМ, 
$19.98), Hammer's TO THE DEVIL 
A DAUGHTER (Anchor Bay, 


$19.58), 
the revival telefilm I SPY RETUR 

(Columbia-TriStar, $19.95), BROTH 
:RHOOD OF THE WOLF (Univer- 
sal, $26.98), New Line’s JASON 


X ($26.98), a boxed set of original 
ANTOR cartoons from Rhino 

leo ($59.98), and a set of three 
Coffin Joe features by Jose Mojica 
Marins from Fantoma Films ($59.95). 
SPIDER-MAN (Columbia-TriStar) 
spins onto home video in November 
28.96 on DVD and $24.96 on 

It's also available in a limited 
|, edition DVD gift set for $49.95, pack- 
aged with a comic art print, a film 
cel, and a reprint of Marvel Comics’ 
Amazing Fantasy #15—Spidey’s debut. 
Also scheduled for November are Hitch- 
cock’s 1955 confection TO CATCH A 
THIEF (Paramount, $26.98 DVD), the 
dragon drama REIGN OF FIRE (Buena 
Vista; $29.99 DVD), MEN IN BLACK 2 
(Columbia-TriStar; $28.96 DVD, $24.96 
VHS), and STAR WARS EPISODE II: AT- 
TACK OF THE CLONES (Fox; $29.98 
DVD, $24.98 VHS). Or have a Jar Jar 
Binks festival with the two-pack of EPI- 
SODE I and II ($49.98 DVD, $29.98 VHS) 

. November also brings DVD sets of 
BABYLON 5 Season One (Warner, 99.98), 
HIGHLANDER Season One ($89.98), and 
THE X FILES Season Six (Fox, $149.98). 

Some choice British mysteries are 
newly available in DVD boxed sets 
AGATHA CHRISTIE’S MISS MARPLE 
features the late Joan Hickson in THE 
BODY IN THE LIBRARY, A MURDER IS. 
ANNOUNCED, and A POCKETFUL OF 
RYE (BBC Video, $49.95; VHS $44.95) 
Acorn Media presents four LORD PETER 
WIMSEY mysteries starring lan Carmich- 
ael: CLOUDS OF WITNESS, THE UN- 
PLEASANTNESS AT THE BELLONA 
CLUB, THE NINE TAILORS, and FIVE 
RED HERRINGS. Each two-disc set costs 
$39.95, or $59.95 on VHS. Three other 
Wimsey productions starring Edward 
Petherbridge—STRONG POISON, HAVE 
HIS CARCASE, and GAUDY NIGHT—are 
available in a three-disc set from BBC 
Video ($59.95; VHS 554.95) . .. A&E Home 
Video offers POIROT: THE COMPLETE 
COLLECTION ($59.95; VHS $49.95), 
which is far from complete, but does con- 
tain four fine feature-length episodes 
LORD EDGEWARE DIES, THE MURDER 
OF ROGER ACKROYD, MURDER IN 
MESOPOTAMIA, and EVIL UNDER THE 
SUN. 

Pull a pint of ale and enjoy the first six 
INSPECTOR MORSE telefeatures, avail- 
able in a boxed DVD set from Acorn Me- 
dia for $129.95, This and four other sets 
are offered on VHS for $99.95 each. THE 
REMORSEFUL DAY, Morse’s final case, 
can also be had on DVD and VHS ($29.98 
each)... P.D. James’ INSPECTOR DAL- 
GLIESH was introduced to the small 
screen in 19855 DEATH OF AN EXPERT 


WITNESS, now available in a two-disc set 


from Lance Entertainment for $39.95. This 
and five other multipart Dalgliesh dramas 


can be purchased in VHS sets for $49.95 
each. Lance also offers a set of three fea- 
ture-length DICK FRANCIS MYSTERIES 
starring lan McShane and Patrick Mac- 
nee: TWICE SHY, BLOOD SPORT, and 
IN THE FRAME ($29.95 for all three on 
DVD or VHS). And, last but not least, MPI 
Home Video offers all 13 episodes of 
Granada’s THE ADVENTURES OF SHER- 
LOCK HOLMES— Jeremy Brett's pre- 
miere portrayals of The Great Detective— 
ina DVD boxed set for $59.98. 

Universal Home Video debuts a full 
caseload of ТУ detective series on DVD. 
Available in October are LAW & ORDER. 
THE FIRST SEASON (22 episodes on six 
discs for $99.98) and BARETTA: SEASON 
ONE, starring the newsworthy Robert 
Blake (13 shows on three discs for $39.98). 
Also planned for future DVD release are 
MAGNUM P.L, THE ROCKFORD FIL 
EMERGENCY, and—"Just the fac 
ma'am"—the original DRAGNET. Uni- 
versal caters to sci-fi fans as well, with 
upcoming DVD sets of SLIDERS, QUAN- 
TUM LEAP, EARTH: FINAL CONFLICT, 
and BATTLESTAR GALACTICA. 


Fearsome Flotsam 
“Oh, no, it wasn’t the airplanes—it was 
Barbie killed the beast!” Everyone's favor- 
ite anatomically incorrect fashion doll de- 
buts as Ann Darrow ina special edition 
entitled “Starring Barbie in KING KONG” 
($49.95). The platinum blonde retro- 
Barbie is posed in a Kong-sized hand, 
wearing a gown inspired by Fay Wray's 
attire in the film’s climax. (The edition 
comes without a giant log, as does Ken.) 
Watch for it in toy stores nationwide, be- 


ginning in November. 
EA 


Gone, but never to be forgotten: singers 
Rosemary Clooney and William Warfield; 
musicians John Entwhistle, Lionel Hamp- 
ton, and Dee Dee Ramone (Douglas Col- 
vin); musical directors Norman "Buddy" 
Baker and Peter Matz; Nancy Drew nov- 
elist Mildred Wirt Benson; authors Alex- 
ander Klein, Chaim Potok, and Barry C. 
Reed; illustrator Ron Walotsky; Disney 
animation director Ward Kimball; Holly- 
wood mogul Lew Wasserman; screen- 
writers Herbert Finn, Stanley R. Green- 
berg, Robert L. Joseph, Joel Oliansky, and 
Dean Riesner, producers Albert Band, 
Herman Cohen, William P. D'Angelo, 
John Nathan-Turner, and Horst Wend- 
landt; directors John Frankenheimer, Pe- 
ter Hunt, J. Lee Thompson, and Doris 
Wishman; actor/ photographer Roy Dean; 
actors Tony Anholt, Peter Bayliss, Pat 
Coombs, fames Gregory, Jeff Corey, 
Michael Greer, Maurice Denham, Josh 
Ryan Evans, Dolores Gray, Signe Has- 
so, Margaret Johnston, Katy Jurado, Whit- 
ney Blake, James Luisi, Leo McKern, Bri- 
an Pringle, Ted Re Carmen Silvera, 
Rod Steiger, Paul Tripp, Dermot Walsh, 
and Kim Hunter; and author, musician, 
and horror fan Randy Palmer. 


Send The Hound your questions, com- 
ments and compliments via E-mail to 
TheNewsHound@scarletstreet.com. 


асшїа is arguably the most famous name in the 
world. You can go to Eastern Korea and say ‘Drac- 
ula’ and they know exactly who you’re talking about. 
You can't say ‘Wolf Man’ and expect any reaction—they 
won't get it!” А 

David Drake, actor in such films as LONGTIME 
COMPANION (1990), PHILADELPHIA (1993), and NA- 
KED IN NEW YORK (1994), and winner of a Village 
Voice Obie Award for his 1992 play THE NIGHT LAR- 
RY KRAMER KISSED ME, ain't just whistling “Swan 
Lake”—his true name is Drakula, and his new autobio- 
graphical show, SON OF DRAKULA, is all about fam- 
ily. The one-man, multi-character production begins 
previews on Thursday, October 24, at New York’s 
Dance Theater Workshop (212-924-0077), and officially 
opens on October 30—just in time for Halloween! SON 
OF DRAKULA is produced by Paul Lucas and directed 
by Chuck Brown. 

The play is billed as “an absolutely true story,” 
which brings a laugh from the handsome actor, though 
he insists “It is an absolutely true story. It’s the story 
of my journey to the World Dracula Congress in Roma- 
nia, in the Spring of 2001. I was invited to speak at the 
Congress, which consists of members of the Transyl- 
vanian Society of Dracula, a club interested in both the 
fictional and the actual Dracula, Vlad Drakul. They’re 
academics and scholars, as well as Goths and horror 
movie stars—for instance, Ingrid Pitt, who starred in 
THE VAMPIRE LOVERS. At the end of the play, I 
have a monologue about my great-grandfather, Pontilia 
Drakula, who came to this country 100 years ago on the 
5.5. Carpathia, the same ship that later carried the sur- 
vivors of the Titanic. So Drakula came over on the 
Carpathia! It’s ironic!” 

Filmic Vampire Kings have traveled to the New 
World before (for instance, in the 1966 epic BILLY THE 


KID VS DRACULA), but rarely do they put down 
stakes in Maryland. David Drake's side of the family 
is an exception. 


AVID 


Interview by Richard Valley 


“1 grew up in Baltimore; when my parents divorced, 
my mother moved us there. She changed our name, 
but not legally. Legally, I’m still David Drakula—David 
Drakula Jr., actually—but my mother wanted a clean 
break. She said, ‘I’m sick of being the Bride of Drakula!” 

Often, a play shifts focus in the writing, as did SON 

OF DRAKULA for Drake. “It was a long time in the writ- 
ing. I started the genealogical work about five years ago. 
It’s very difficult to penetrate that area of the world for 
information; a lot has been lost. It took forever, but in 
the process what emerged—subconsciously, what I was 
doing—was that I was trying to find a more original re- 
lationship with my father, which had been estranged 
since the divorce. The play became a story about my rela- 
tionship with my father, what we shared and how we 
connected or did not. Like most of my family on the 
Drakula side, he was not interested in its relationship to 
Viad Drakul. Before he died, he came to be interested 
in the possibility, particularly when I started unearth- 
ing the story of my great-grandfather, which no one in 
my family knew. Their disinterest was based on confu- 
sion and fear and shame, because it was Eastern Eu- 

_ rope, it was Communist, and they were poor coal min- 


| ers. Certainly, the vampire connection gave them pause. 


They didn't understand it, nor did they disentangle it 
the way I did." 

In the show, Drake recreates his visit to 
Castle Dracula. ^It's real name is Fortress Poi- 
nari. It's actually not a castle, but il 
thing built by Viad in the Carpathians. 
very important scene in the play, with myself 

and some of the members of the Congress climb- 
ing the 114 steps to the top. Oh, my God, it was 
gruelling—and I'm a smoker, so it took hours!” 
Drake got to know Hammer scream queen 
Ingrid Pitt well during his journey of discovery, 
though he doesn't recall her making that momen- 
tous climb. “We toured Romania together, Ingrid 
and her husband Tony, and myself and a bunch 
of other people. 1 do a monologue as Ingrid, in- 
troducing THE VAMPIRE LOVERS. In fact, I 
play 30 characters from the World Dracula Con- 
gress and other places in Romania." 

As it happens, SON OF DRAKULA is far 

from Drake's first onstage experience with the 
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Scarlet Street’s DVD Reviews 


WHAT'S THE MATTER WITH HELEN?/ 
WHOEVER SLEW AUNTIE ROO? 
MGM Home Entertainment 

51495 

Taking a page from history and turning 
the page on a classic children's story, 
Curtis Harrington created two twisted 
seventies cinematic tales brought together 
on DVD by MGM as part of their magnifi- 
cent Midnite Movies Double Feature 
discs. Sharing common ground with Al- 
fred Hitchcock’s ROPE (1948), Richard 
Fleischer's COMPULSION (1959), and 
Tom Kalin’s SWOON (1992), WHAT 
THE MATTER WITH HELEN? (1971) 
melodramatically relates the tale of two 
mothers whose murderous sons bear an 
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uncanny resemblance to true-life killers 
Nathan Leopold and Richard Loeb. 
Attempting a fresh start, adopting new 
surnames, Helen and Adele (Shelley Win- 
ters and Debbie Reynolds, respectively) 
open a kiddie dance studio in thirti 
Hollywood. This impressive plot device 
allows Reynolds’ Adele to imitate Jean 
Harlow, tap up a storm, and create one of 
this actress’ finest characterizations. Hav- 
ing nothing in common except their sons’ 
guilt, the ladies make for a strange set of 
housemates, and things only get stranger 
with anonymous threatening, phone calls 
and creepy strangers lurking outside. 
Henry Farrell’s screenplay (he wrote the 
1960 novel What Ever Happened to Baby 
Jane?) tosses in even doses of 
comedy, suspense, violence, 
and revival-style religion, 
which director Harrington 
deftly directs in a brisk man- 
ner, making this one a truly 
neglected gem. 

Harrington makes great 
use of film convention as he 
bathes his leads in flattering 
amber lighting, stripping 
away any imperfections time 
has wrought on their facades. 
Able support is given by 
Dennis Weaver (as Reynolds’ 
sugar daddy), Agnes Мооге- 
head as an Aimee Semple 
McPherson-style revivalist 
preacher, and most signifi- 
cantly by Micheal MacLiam- 
moir, whose character is the 
biggest canned ham this side 
of Hormel. (Yvette Vickers— 
she of 1959’s ATTACK OF 
THE GIANT LEECHES—puts 
in an appearance as a mon- 
strous stage mother.) 

An inadvertently humor- 
ous theatrical trailer is HEL- 
EN’s only special feature on 


the DVD. The film itself looks quite good, 
faithfully recreating (filters and all) the 
problematic Eastman Color in which this 
stunningly macabre tale was filmed. Har- 
rington’s deliberately hazy, nostalgic look 
is appropriate for the material. Though 
some faded hues are present, they harken 
back to the golden age of moviemaking 
and early Technicolor, the era in which 
HELEN is set. Composer Johnny Mercer 
fares better with HELEN than he did with 
last year’s JEEPERS CREEPERS; his 1935 
standard, “Goody Goody,” is used to 
truly creepy effect in an adventurous 
coup de cinema. 

Flipping the disc, MGM presents a 
vibrant transfer of WHOEVER SLEW 
AUNTIE ROO? (1972), a cockeyed, darkly 
comic update of The Brothers GrimnYs 
“Hansel and Gretel,” featuring a gung-ho, 
tits to the wind performance from Shelley 
Winters. The star is delightfully over the 
top (even more so than in 1972's THE 
POSEIDON ADVENTURE) as a former 
vaudevillian who opens her majestic 
house yearly to 12 orphans, allowing 
them to experience a typically British 
Christmas. For you see, Auntie Roo has a 
secret: she lost her only daughter in a 
tragic magic accident, and yearly she 
seeks a replacement for that lost child. 
This particular year, she finds one in the 
form of Katy (Chloe Franks), who, with 
brother Christopher (Mark Lester), crash 
Auntie Roo’s celebration. 

AUNTIE ROO is most assuredly a cu- 
rio, and despite its travesty of "Hansel 
and Gretel,” remains highly original. Far- 
ing better vocally than HELEN’s Agnes 
Moorehead (whose singing of “What a 
Friend We Have in Jesus” should have 
been dubbed), Winters displays a likeable 
set of pipes warbling Gilbert and Sulli- 
van's classic, "Tit-Willow.” Harrington 
once again comes up with a winning 
combination of actors and roles, populat- 
ing AUNTIE ROO with several scions of 
the British stage and screen. Lionel Jef- 
fries, Ralph Richardson, Rosalie Crutch- 
ley, and Hugh Griffith all deliver high 
caliber cameos. 

For a moppet-in-danger film, AUNTIE 
ROO never falls into the same league as 
that other Shelley Winter feature, THE 
NIGHT OF THE HUNTER (1955), but for 
its 90-minutes, the film more than deliv- 
ers its share of chills, thrills, and laughter. 
MGM should be applauded for putting 
together this excellent entry in their Mid- 
nite Movies series 


—Anthony Dale 


THEM! 

Warner Home Video 

$19.98 

“When man entered the atomic age, he 
opened a door into a new world. What 
we eventually find in that new world, no- 
body can predict.” Hollywood was will- 
ing to give it a whirl anyhow, if such an 
endeavor could be made to translate into 
box office receipts. In 1953, Warner Bros. 
was the first to utilize the nuclear behe- 
moth angle with a thawed-out dinosaur 
in THE BEAST FROM 20,000 FATHOMS. 


he studio followed up with the king 
sized ants of THEM! (1954), the fi 
series of gigantic entomological muta- 
tions that would proliferate on America’s 
drive-in movie screens in the fifties and 
become as closely identified with the de- 
cade as TV dinners and coonskin caps. 

It’s taken many years for THEM! to be 
recognized as a suspenseful, atmospheric, 
beautifully constructed classic that tran- 
scends utterly the genre it would spawn 
Even today, it’s unlikely that the majority 


of our foremost film critics would be pr 
pared to acknowledge its significance. 
Moving from the deserts of New Mexico, 
where a little girl (Sandy Descher) has 
been found wandering ina state of shock 
after w ‘itnessing her family’s massacre by 
“them”, to the catacomb of storm drains 
beneath Los Angeles, THEM! has all the 
trappings of a conventional monster 
movie (pretty girl in distress, beasties 
popping out from nowhere unexpec 
edly), but it unravels like a mystery and 
it’s paced like a thriller. Both locations 
milked for all they’re worth, w 
yowling desert winds establishing a mar- 
velously eerie, otherworldly mood (and 
providing as well a clever obfusc 
vice for the screeching mega-ants p 
their visual introduction), and the sodden 
underground tunnels where the final 
confrontation occurs suggesting the fear- 
some claustrophobia of a subterranean 
nominated special 
(the winner was 20,000 LEAGUES 
UNDER THE SEA) were obviously costly 
and work on every level; arguments for 
the superiority of modern CGI effects are 
superfluous and belong on the polemical 
slag heap with criticism of films lacking 
sound, color, or widescreen. 

The cast is led by James Whitmore (the 
cop) and James Arness (the FBI man) as a 
couple of average Jims who save the day 
whilst ogling the government scientist 
played by Joan Weldon. (“If she’s the 
kind that takes care of sick people, I think 
ГИ get a fever real quick!”) Edmund 
Gwenn, as Weldon's fuddling “myrme- 
cologist” father, is the standout, however, 
lending the scientific bantering credibil- 
ity and otherwise sprucing things up 
with the blithe comedic touch he brought 
to such classics as MIRACLE ON 34TH 
STREET (1947) and Hitchcock’s THE 
TROUBLE WITH HARRY (1955). 

The DVD of THEM! is a revelation, pre- 
senting a gorgeous, master-quality print 
that will undoubtedly exceed fan’s expec- 


here couldn't have been much 
to Warners in the way of extras, 
ve dug up a few anyhow, with 
“behind the scenes” material con: isting of 
effect setups and a gallery of stills. 
There’s also an interactive text called 
“Bugged at the Movies” that chronicles 
the history of giant insect pictures. Sup- 
plements are accessible via a menu de- 
signed to resemble a supermarket tabloid. 

—Jon Anthony Carr 


MAD MONSTER PARTY 
Anchor Bay Entertainment 
$19.98 
Rankin /Bass are fondly remembered for 
their animated Christmas specials, but for 
many horror fans MAD MONSTER PAR- 
TY (1967) is the Rankin / Bass favorite. The 
duo's third and final feature film, it's also 
one of the major influences on THE 
NIGHTMARE BEFORE CHRISTMAS 
(1993), and it now arrives on DVD to 
thrill another generation of monster fans. 
Filmed in Animagic (stop-motion fig- 
ure animation, MAD MONSTER PARTY 
begins with Baron Frankenstein (voiced 
by Boris Karloff) deciding to call it quits 
after discovering an extremely destructive 
liquid. The Baron hosts one final bash, in- 
viting all his monster friends, plus his 
only living human relative, Felix Flanken 
(Allen Swift). Once all the guests arrive, 
the good doctor announces his retire- 
ment. The next day will bring the an- 
nouncement that Felix is to be his heir. 
Frankenstein's greatest creation and 
confidante, Francesca (Gale Garnett), al- 
ready knows the plans for Felix and plots 
with Dracula (Mr. Swift again) to dispose 
of the young nerd so she can rule the 
monsters. The tides quickly change, and 
Francesca is a victim of a new consortium 
, Frankenstein's Monster, and the 
"5 Mate (Phyllis Diller). After a 
failed escape attempt, Francesca discovers 
that Felix isn't such a bad guy. The two 
fall in love and decide to escape together. 
This isn't easy, since all the monsters (The 
Invisible Man, Mr. Hyde, The Creature, 
etc.) are now on the hunt for the two. The 
posse includes an uninvited arrival called 
“It.” (Hint: he's the biggest of the classic 
monsters.) The monsters capture Fran- 
cesca, leaving the Baron to save the day. 
MAD MONSTER PARTY is a charming 
little flick, with lots to thrill the kiddies 
and plenty of snappy dialogue for the 
adults. It drags a little in spots, partially 
because two scenes were added to pad 
the running time, but it's still great fun. 
The voice actors all have a ball with the 
material, Karloff being a particular joy 
Allen Swift provides every other male 
character, doing a spectacular job with 
voices ranging from Jimmy Stewart to Pe- 
ter Lorre. The score is a jazzy confection 
that puts a nicely mature spin on the pro- 
ceedings. The songs are all catchy little 
numbers, with the title tune and ^Never 
Was a Love Like Mine" being two stand- 
outs. The animation is on par with Ra 
kin/Bass' TV specials, and character de- 
signs are provided by Jack Davis of Mad 
magazine and ЕС Comics fame. 
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For most of its life, MAD MONSTER 
PARTY was only available on TV in 
scratchy, almost colorless prints. Restored 
from a 35mm source, this full-frame 
transfer blows previous versions out of 
the water. There's not a scratch or dust 
fleck and the colors leap off the screen in 
a rainbow of ghoulish hues. The mono 
sound is clear and strong. The animated 
menus capture the spirit of the film per- 
fectly. The extras consist of two photo 
galleries, the theatrical trailer, and hidden 
trailers for Rankin/Bass' two other fea- 
tures—THE DAYDREAMER (1966) and 
THE WACKY WORLD OF MOTHER 
GOOSE (1967), both forthcoming from 
Anchor Bay. Also included is a 24-page 
booklet covering, the production and re- 
lease of the film. While informative, it is 
very poorly written, with sloppy sentence 
structure. That's no reason to avoid the 
DVD, so invite your own monster fiends 


over, pop the disc in the player, and have 
a mad party of your very own 
—Ron Morgan 


1 LOVE LUCY—Volume One and Two 
Paramount/CBS Video 
$14.99 each 
Fans of I LOVE LUCY rejoice! Not only 
are classic LUCY available on VHS (from 
CBS Video Library), but they’re now on 
DVD from Paramount/CBS Video. Vol- 
ume One contains four of the earliest epi- 
sodes, the first being the I LOVE LUCY 
pilot that started the whole phenomenon 
rolling. Lost footage of this 16mm film 
has been found—not in the most pristine 
shape, but it's still a treasure to behold. 
The pilot was sold to CBS, but never 
aired. Filmed on March 2, 1951, it began a 
lifelong love of Lu 

“The Girls Want to Go to a Nightclub” 
(10/15/51) features Lucy Ricardo and Ethel 
Mertz (Li ucille Ball and Vivian Vance, in 
case you're new to this planet) trying to 
get husband Ricky and Fred (Desi Arnaz 
and William Frawley, in case, etc.) to take 
them to a nightclub for Fred and Ethel’s 
anniversary. In other words, it’s “hare- 
brained scheme” time! “Be a Pal” (10/22/ 
51) highlights Lucy trying to spice up her 
marriage with Ricky by adding a Cuban 
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flair to their home. The e 
Lucy's famous Carmen Miranda imper- 
sonation. (Ball actually asked Carmen 
herself for permission to impersonate 
her.) “The Diet” (10/29/51) sees Lucy des- 
perate to be in one of Ricky's nightclub 
shows, so much so that she diets herself 
into malnutrition. 
Special features include scene selec- 
tions for each episode, featured songs 
(“Babalu” and “Cuban Pete”), the series’ 
original opening, and much more. 
Volume Two kicks off with “Lucy 
Thinks Ricky Is Trying to Murder Her” 
(11/5/51), and the title tells it all. In 
“The Quiz Show” (11/12/51), Lucy tries to 
earn money to pay the household ex- 
penses. “The Audition Show” (11/19/51) 
is actually based on the unaired pilot 
This restored version includes the scene 
in which Lucy holds up a pack of Phil- 
lip Morris cigarettes (their sponsor), 
which was cut when the show went into 
syndication and is seen here for the first 


time since 1956. In “The Seance” (11/26/ Ё 


51), Lucy and Ethel dabble in the world of 
the supernatural. 

Liner notes are sparse. The DVD trans- 
fers are almost fault free. Extras include 
behind-the-scene shots, flubs, restora- 
tions, musical enhancements, featured 


VOLUME TWO 


бас 


songs ( Babalu” and "Cuban Pete”), the 
series’ original opening, and voiceovers 
These DVDs are a must for all | LOVE 
LUCY fans and can be enjoyed over and 
over again, just like the reruns—only 
looking better than the reruns ever did! 
—Dan Clayton 


THE MASQUE OF THE RED DEATH/ 
THE PREMATURE BURIAL 

MGM Home Entertainment 

$14.95 

МСМ” Midnite Movies double feature 
presentation of Roger Corman’s THE 
MASQUE OF THE RED DEATH (1964) 
and THE PREMATURE BURIAL (1962) is 
something of a stunning knockout punch 
in DVD packaging and pricing. Even if 
you're not a big fan of the AIP Edgar 
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project to Pathé, only to discover that 
the wily Arkoff and Nicholson bought 
the studio out from under him. The un- 
derstandable absence of Vincent Price 
resulted in the fortuitous casting of Os- 
car-winner Ray Milland in the lead role 
of the obsessed Guy Carrell, an artist liv- 
ing in mortal fear of being buried alive. 
Milland, as Corman points out, was 
more of a Romantic leading man than a 
character actor like Price. The actor in- 
vests his role with all the psychological 
torments called for by Poe, but does so 
with a suave subtlety which is miles 
away from the Grand Guignol theatrics 
of Price in PIT AND THE PENDULUM. 
(Hazel Court is also admirably re- 
strained as Guy’s wife, Emily.) What re- 
sults is a uniquely satisfying psycho- 
logical melodrama that highlights the 
pre-Freudian insights of Poe into the 
workings of the paranoid unconscious 
Daniel Haller's ingenious setting for 
Guy's escape-friendly tomb is especially 


Allan Poe series or Roger Corman, this is 
a must-have DVD. You may actually 
learn something, as I did, about Corman’s 
absolute mastery of style on a limited 
budget within a well planned formula. 
It's not difficult to understand why 
THE MASQUE OF THE RED DEATH is 
generally considered the high point of the 
series and perhaps Corman’s directorial 
career. The sparkling transfer of gorgeous 
elements overwhelms the eye with Dan- 
iel Haller's color-coordinated sets (you 
will inhabit the blazing purple, yellow, 
and crimson rooms), Nicolas Roeg's fre- 
quently travelling camera, and the lavish 
period costumes. All of this is at the 
service of a hard-worked adaptation (in- 
corporating Poe's “Hop Toad") by Charles 
Beaumont and R. Wright Campbell, 
which often evokes poetry more than 
conventional narration. Price’s Prince 
Prospero especially impresses as a com- 
plex consideration of a man fascinated by 
his own capacity for evil. His concern for 
the fate of the innocent Francesca (Jane 
Asher) even suggests that this is a basi- 
cally good man who has surrendered to 
an all-consuming curiosity. Corman 
speaks of the influence of Bergman’s THE 
SEVENTH SEAL (1958) in the accompa- 
nying interview, and if that’s already ob- 
vious, then this high-quality presentation 
suggests that he perhaps succeeded in 
transcending his master. Hazel Court, 
Skip Martin, and the estimable Patrick 
Magee lend solid support as Prospero's 
dubious associates in pleasure and death. 
Side B of the disc contains what for me 
was the real revelation. THE PREMA- 
TURE BURIAL (onscreen title: PREMA- 
TURE BURIAL) has always been the most 
underestimated of the Corman Poes, a 
notion which this restored, widescreen 
presentation confirms. As Corman him- 
self explains, the film was his attempt to 
break away from AIP after some “account- 
ing” questions arose concerning the con- 
siderable profits from HOUSE OF USHER 
(1960) and PIT AND THE PENDULUM 
(1961). The producer/director took the 


impressive in its chilling detail. The 
opening and closings shots of the mi 
bound cemetery demonstrate Corman's 
talent for visualizing the ironic conse- 
quences of mental illness. The claustro- 
phobic settings, the brown-blue color d 
sign (with just a touch of red indicating 
danger), and the expert cast all click in a 
classic example on how to do Poe the 
right way. 
Priced at $14.95 for two movies, this 
double feature represents what could be 
the first volley in the battle for downward 


ticketing of high quality, “loaded” DVD 
presentations of sought-after genre titles. 
Robert Monell 


THE BEACH GIRLS. 

AND THE MONSTER 

Image Entertainment 

$24.99 

Surf's up for that most reactionary of all 
sixties beach films, THE BEACH GIRLS 
AND THE MONSTER (1964/65). Jon Hall 
portrays Dr. Otto Lindsey, a Santa Mon- 
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ica oceanographer who casts a withering 
eye at the surfing, dancing, guitar strum- 
ming, in-love-with-life teenagers who 
populate “his” beach. His continual pon- 
tificating against their “trampy” lifestyle 
only drive his son Richard (Arnold Les- 
sing) further in their direction. Lindsey's 
second wife, Vicki (Sue Casey), is a lish 
who delights in propositioning other 
men, including Richard's friend Mark 
(Walker Edmiston), a crippled sculptor. 

The slaughter of a young woman by an 
alleged sea creature does little to curtail 
the teens’ activities; soon enough, they're 
back partying on the shore until way after 
dark. Richard’s treacly ballad “More Than 
Wanting You’ is deftly upstaged by the 
uptempo duet “There’s a Monster in the 
Surf,” performed by his girlfriend Jane 
(Elaine DuPont) and a lion puppet named 
Kingsley. The ersatz rock ‘n’ roll strikes 
an unresponsive chord with the monster, 
who trashes the good vibrations by 
bloodying his claws with another victim. 
Two investigating policemen (one of 
whom shouts his dialogue as though the 
other characters are hearing-impaired) 
theorize that the culprit may not be of su- 
pernatural origin. Somebody's respon- 
sible, but who? The curmudgeonly ocea 
ographer? The crippled plaster-caster 
Kingsley the lion? 

THE BEACH GIRLS AND THE MON- 
STER, while never thrilling, serves up 
plenty of low-budget amusements. The 
monster costume vaguely suggests the 
Creature From the Black Lagoon garbed 
in a seaweed boa. That the film’s 
displays the unmasked perpetrator driv- 
ing hellbent through the Hollywood Hills 
while sporting the Neptunian bodysuit 
elicits more titters than chills, but beach 
flick completists won't complain a bit. 

Director/cinematographer/star Jon Hall 
had achieved matinee idol status in THE 
HURRICANE (1937), parlaying that suc- 
cess into a procession of starring roles in 
pictures with nautical or fantasy themes 
BEACH GIRLS must have seemed like an 
appropriate comeback vehicle, but its im- 
poverished production prevented it from 
catching the wave enjoyed by American 
International's Beach Party series. Hall 
engaged the services of Frank Sinatra Jr., 
who contributed a flavorful surf music 
score that turned ominous whenever the 
monster was afoot, Young Blue Eyes also 
coauthored the toe-tapping "Dance Baby 
Dance" that accompanies the opening 
credit crawl. 

Image's DVD offers the film in a wide- 
screen (1:85-1) format that adds some pic- 
ture information to the sides while sacri- 
ficing nothing important from the top 
and bottom. Occasional visual scratches 
are evident, but the black-and-white con- 
trasts are superior to existing TV editions 
(entitled MONSTER FROM THE SURF). 
The disc's source material is entirely 
monochromatic, whereas Wade Williams’ 
earlier VHS release presented stock surf- 
ing footage in color, as was planned for 
theatrical exhibition. Supplements in- 
clude a campy full-frame trailer, an exten- 
sive gallery of behind-the-scenes stills, 


and a screenplay excerpt that's accessible 
ona computer/DVD drive. 


—John F. Black 


CURSE OF THE DEMON/ 
NIGHT OF THE DEMON 
Columbia/TriStar Home Video 

$24.95 

Few films capture the supernatural with 
such power and subtlety as NIGHT OF 
THE DEMON (1957), released in the USA 
in truncated form as CURSE OF THE DE. 
MON. While Jacques Tourneur (who di- 
rected 19425 CAT PEOPLE, 1943's LEO- 


4 
PARD MAN, and 194375 I WALKED 
WITH A ZOMBIE for producer Val Lew 
ton) worked in nearly every genre, h 
finest moments occur in his horror films. 

Producer Hal Chester's decision to 
override Tourneur's Lewton-derived aes- 
thetic by disclosing the monster in the 
first reel has been decried both by Tour- 
neur fans and the director himself. None- 
theless, I favor Chester's judgment; the 
colossal, slavering fire demon, swathed in 
smoke and flame, creates a sense of im- 
pending danger that propels the film 
through to its infernal crescendo. 

As the devil-worshiper Dr. Julian Kars- 
well, Niall MacGinnis (19635 JASON 
AND THE ARGONAUTS) radiates a cor 
ruption born of absolute power—an evil 
so profound that his genteel facade is 
something of an amusement. The repar- 
tee of skeptic Dr. John Holden (Dana 
Andrews, cast in the British production to 
assure Stateside sales) and the more cred- 
ulous Joanna Harrington (Welsh-born 
Peggy Cummins, who set the screen afire 
in 1949’s GUN CRAZY) fails to generate 
the spark of a Nick and Nora Charles, but 
the supporting cast—Athene Seyler as 
Karswell’s dotty mother; Irish actor Reg- 
inald Beckwith as the psychic, Mr. Meek; 
Brian Wilde as the hypnotic interrogation 
subject— is impeccable. 

Screenwriter Charles Bennett was one 
of Hitchcock's primary British collabora- 
tors on THE MAN WHO KNEW TOO 
MUCH (1934), THE 39 STEPS (1935) 
SABOTAGE (1936), YOUNG AND INNO- 
CENT (1937), and FOREIGN CORRE- 
SPONDENT (1940). (Hal Chester's shared 
writing credit is said to have been an at- 
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tempt to keep Bennett from having his 
own name removed from the film, Ben- 
nett—like Tourneur—being opposed to 
the explicit portrayal of the demon.) Ben- 
пей both expands and tightens the М.К. 
James short story, “Casting the Runes” 

(1904), providing dialogue laced with 
dark humor and rich with philosophical 
resonance. Here, magic is a kind of alter- 
native science, bound in its own inalter- 
able laws. “You get nothing for nothing,” 
Dr. Karswell admonishes his mother on 
the price of magic. 

Repeated viewing reveals layer upon 
layer of encoded imagery—the firelight 
flickering on Karswell's face underscoring 
his connection with the fire demon; the 
torn jacket Karswell wears when per- 
forming as a magician foreshadowing a 
grisly fate; the foreboding lion-rampant 
sculpture that guards Karswell's estate; 
art deco griffins on the lamp in Holden's 
hotel room; the tessellated floor pattern 
of Karswell’s foyer, which makes the 
characters seem like pawns, manipulated 
by unseen powel 

The 16:9-enhanced, 1.66:1 transfer is 
sharp, richly textured, and free of digital 
artifacts. White flecking on the opening 
reel is highly obtrusive, given Tourneur's 
extensive use of deep shadow. Both the 
95-minute UK version and the 82-minute 
American cut have been given 28 chap- 
ters. As the two versions are encoded on 
separate layers, shuttling between them is 
impossible. Optional subtitles (in Eng- 
lish, French, and Japanese) help clarify 
British slang. The long-deleted Columbia 
laserdisc has traded at $400; Columbia/ 
TriStar's DVD delivers far greater value 
—Michael Draine 


JUSTICE LEAGUE 
Warner Home Video 

$19.98 

The Warner Bros. animation team has out- 
done themselves with JUSTICE LEAGUE. 


JUSTIBE 


As wonderful as the Batman and Super- 
man animated series are, the possibilities 


Continued on page 66 
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CREATURE FROM THE BLACK LAGOON opens with a 
brief history of the dawn of time, a demonstration of what. 
science has learned. Then we settle into the story. Dr. Carl 
Maia (Antonio Moreno) and his native assistants, Tomas 
(Perry Lopez) and Luis (Rodd Redwing), are deep in the 
imazon, where they discover the fossilized remains of a 
‚hand in a limestone deposit from the Devonian age. 
ebbed, clawed but humanoid. Carl takes it 
ic, leaving his assistants to watch camp. 
асч and killed by something with 

heinstitute, Carl links uj 
David's girlfriend, 
(D) the beautiful 
dDenning), 


y 
‘research assistant 
who is the head of 
ompson (Whit Въве 
up the rest of. 


LAGOON appear t 
scientist David, wh 


Mark is supposedly the villain, but closer examination г 
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west for knowledge becomes the quest for personal gain 
They're also both in love with Kay. (It's implied that Mark 
has thrown a few passes over the years, which have been 
gently rebuffed.) There’s a lot of competition and head- 
butting between the two men. David resents Mark's le 
mate authority. “If it wasn’t for Williams digging up the 
dough, we wouldn't be here,” he grudgingly admits. Mag 
to his detriment, isn’t subtle in reminding everyone that 
he cares about is profit Supposedly good at hustling 
search grants, one might think he'd hustle his fellow sch 
tists a little instead of bluntly playing up his greed. O 
other hand, David's childish whining to Kay about 
Mark takes “credit for important findings” isn’t very 
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minated for an Academy Award. There was a pic- 
ure of the Oscar statuette on it. I said, "If we puta 
gilled head on it, plus fins and scales, that would 
look pretty much like the kind of creature we're try- 
ing to get.’ So they made a mold out of rubber, and 
gradually the costume took shape. They gave him 
some human characteristics, which helped to make 
him sympathetic.” 
—Jack Arnold, interviewed by Mark McGee 
and Susan Frank 


CREATURE FROM THE BLACK LAGOON opens with a 
brief history of the dawn of time, a demonstration of what 
science has learned. Then we settle into the story. Dr. Carl 
Maia (Antonio Moreno) and his native assistants, Tomas 
(Perry Lopez) and Luis (Rodd Redwing), are deep in the 
Amazon, where they discover the fossilized remains of a 
etal hand in a limestone Пре from the Devonian age. 
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LEFT: Although Godzilla has demanded a | recount, CREATURE TROM THE BLACK L 
sition as the “Best Man in a Rubber Monster Suit” fright film. RIGHT: The Gill и 
surrounded by the CREATURE cast and crew, including Richard Carlson, Richard Di 
tor Jack Arnold (in the hat). Arnold helmed some of the fifties best sc 


SPACE (1953) and TARANTULA (1555). 


Mark is supposedly the villain, but closer examination re- 
veals that he is not all bad, and David is not all good. In fact, 
they begin to resemble two aspects of the same scientist- 
psyche, intersecting on the nonexistent line where the 
quest for knowledge becomes the quest for personal gain. 
They're also both in love with Kay. (It's implied that Mark 
has thrown a few passes over the years, which have been 
gently rebuffed.) There’s a lot of competition and head- 
butting between the two men. David resents Mark’s legiti- 
mate authority. “If it wasn’t for Williams digging up the 
dough, we wouldn't be here,” he grudgingly admits. Ma 
to his detriment, isn’t subtle in reminding everyone that 4 
he cares about is profit. Supposedly good at hustling f 
search grants, one might think he'd hustle his fellow scie 
tists a little instead of bluntly playing up his greed. О; 
other hand, David's childish whining to Kay about | 
Mark takes “credit for important findings” isn’t very 
tive, either. David also reveals himself early on as 
lecturer, sermonizing to the ваша group of 
near the beginning of the film about lungfish and 
nian Age, when of course they must know this 
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ulie Adams has never been offe to cry over spilt 
milk. From her first acting experiencee— where a 
quiek-thinking Betty May saved the play—through a 
series of Lippert Westerns, signing with Universal 
Studios as a contract player, two marriages to indus- 
try colleagues, and assorted film, stage, and television 
Work, Adams has enjoyed a career spanning over 
seven decades with few regrets—even if that means 
being forever and inextricably linked with her most 
famous role, as Kayflawrence, female member of 
the Rita scientific expedition through the darkest 
of South American jungles. Destination: The Black 
Lagoen. Target: The Amazonian Gill Man. 
Shot over a span of eight weeks on the Universal 
back lot in the fall of 1953, CREATURE FROM THE 
BLACK LAGOQN.held little more than passing in- 
terest to Adams on receiving the role, assigned to 
her by studio bosses eager to displaygfheir talent's 
physicality inside a custom-made white bathing suit 
destinedto send hearts-a-thumping all the way to 
the box office. And it worked—CREATURE became 
a smash hit for the ear-bankrupt'studio, once again, 
proving that Universal and monsters were a comi- 
nation unsurpassed. Julie and her would-be boy- 
„ friend were destined to be forever immortalized 
| iff fans’ hearts, pictures, posters, books, maga- 
| zines, T-shirts, toys, and model kits—a phenom- 
| enon that continues today as the film approaches 
| its 50th anniversary. With an insatiable passion, 
emblematic of the GillsMan’s lust for Kay, the 
thirst for the movie lives on. 

Julie Adams continued acting well into the 
| early 1990s, playing parts opposite James Stewart 
(pictured left with J. C. Flippen, Frances Baier, 
and the Gill Man's second girlfriend, Lori Nelson, 
| in 195275 BEND OF THE RIVER)/Donald O'Con- 
| nor, John Wayne, Dennis Hopper, and even Elvis 
| Presley along the way, until the call of grandchil- 
| dren and memóirs.of Arkansas proved stronger 
| than any offered role. Still, she was happy 1o talk 
| with Scarlet Street about her decades-spanning 
| career, provided we promised not to give the Gill 
4 FMan her phone number. She's still fine with just 
— а | being friends .... 


Scürlet Street: How did Betty May Adams, 
raised in Arkansas without any lineage to the 
silver screen, decide to become an actress? 
Julie Adams: My father was a cotton 
buyer, so we lived in a lot of small cotta 
towns. I lived in Blytheville, a town of 
about 10,009 gBple, for the longest time 
When I was in the third grade, I was ina 
school play of HANSEL AND GRETELel 
can remember the moment when the 
milk spilled early and I ad-libbedafid: 
saved the day. (Laughs) Lfelt this flush of 
power and thoughjgfifihis iS Wonderful!” 
From that, I had ¡isidea—even living in 
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these small cotton іо Е ня wanted 
to be an actress, weh was pretty odd 
consideringmy sufroundings 

SS: Did you parents Support the idea? 

JA: No one took it too seriously. When 1 
was in junior high in Blytheville, the 
school bandleader's wife taught some- 
thing called “expression” lessons. I stud- 
ied with her. I learned long monologues 
and inflicted them on the ladies clubs in 
town. (Laughs) Also, when I was in jun- 
ior high, a friend of mine—Francis-Sue 
Bright—and I saved up some money and 
got tickets to see the Lunts in THERE 


SHALL BE NO NIGHT. Blytheville was 
‘About 75 miles from Memphis. We were 
going to a homeeconomics conferencgin 
Forrest Су на! weékend—I cared very 
little for Home economics—and were go- 
ing to stop in Memphis on the way back. 
Well, it started raining like mad and wg 
missed the whole first act! When we ff 
nally climbed way up in the balcony fit 
was wonderful, but the memory is con 
nected with the smell of the drying wool 
of my coat and squishy shoes. That was 
my first taste of live theater. 

SS: Rather a sogeyone! 


E BATHING BEAUTY AND THÉ BEAST 


JULIE ADAMS 


=~ jinterfiewed by Michael Michalski 
е Е 
E i 


LEFT: Film stax James Stewart and director Anthony Mann teamed in the fifties for a series of now-classic Westerns, 
including BEND OF THE RIVER (1952). Julie Adams was Stewart’s leading lady. RIGHT: Adams was also the love inter- 
est in FRANCIS JOINS THE WACS (1954)—not of the famous Talking Mule, but of Donald O'Connor, who disliked 


makin 


JA: Later on, at Universal, I could have 
easily been killed. On the Lippert West- 
erns, there was a wonderful character 
actor named Raymond Hatton, who 
showed me how to work with the horses. 
He said, “You have to take your pony 
through and show him what he’s sup- 
posed to do in each shot.” He was great. 
When I was making WINGS OF THE 
HAWK with Van Heflin, I played a Mexi- 
can bandit girl. I learned to ride in a 
Mexican saddle. They had a wonderful 
wrangler named Jack Shannon. We rode 
every day for three weeks at the back lot 
at Universal. I was learning to do riding 
dismounts and all sorts of things, and 
really riding very well, but Budd 
ticher was directing and he liked 
the principals to do their own stuff. We 
had a shot where Van Heflin was driv- 
ing a wagon and I'm riding alongside, 
and the bad guys show up in the back. 
We started to gallop towards the camera 
and I was supposed to pull my horse up, 
take my pistol out, fire back twice, and 
ride out: Well, even though I became a 
fairly good rider, I wasn't a stunt rider, so 
it was hard for me (о do. My horse 
wanted to keep going with the wagon, 
and | pulled up the horse and got the 
gun out, and it went “Bang!” down on 
the ground. I thought, “Oh, no! We have 
to do this all over again!” Nobody had 
told me that when you ride in the chase, 
you just keep riding—all these stunt guy 
behind me used (0 bet a dollar who 
would reach the camera first. I wheeled 
my horse and one of their horses hit 
mine from behind. I went clear out of the 
saddle, landing on the ground on my 
leather holster! Four horses went over me 
and didn't touch me—I was miraculously 
saved, I'd say! Later, the stunt coordi- 
nator, Davey Sharpe—he smoked this 
big cigar—he said, “Ya did good, kid! Ya 
tucked when ya fell.” (Laughs) 
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f himself in the long-running se. 


The blonde bombshell on the left is Mamie Van Doren. 


SS: In your early pictures, you were billed un- 
der your real name of Betty Adams. Then you 
became Julia for a dozen or so films, and then 
finally you were billed as Julie. 

JA: The first film I did at Universal was 
BRIGHT VICTORY, with Arthur Kennedy 
and Peggy Dow. Robert Buckner, the pro- 
ducer, had written a picture when he 
was at Warners, I think, and he had a 
character called Julia Adams. When they 

picked up my option for a contract, he 
suggested that name and the studio 
thought it was a good idea. So | took 
Julia, but everybody called me Julie all 
the time, so later I changed it to Julie. 

55: Your first film under your new name was 
HOLLYWOOD STORY in 1951, directed by 
horror legend William Castle. 

JA: It was all so new to suddenly be star- 
ring in a film that wasn’t a Western. It 
was very interesting, because we had 
some silent screen stars in the picture. 
We shot at the Charlie Chaplin studios— 
the one on La Brea—that hadn't been re- 
novated. There were old flats and props 
stored in dusty rooms, which added to 
the atmosphere of the picture. Appropri- 
ately for William Castle, it had a very 
stly feeling. 

Also in 1951, you worked opposite the 
great William Powell in TREASURE OF 
LOST CANYON. 

JA: Charles Drake and I were the young 
couple in the film, so I didn’t have a lot of 
scenes with Mr. Powell. Offscreen, he 
was charming and just as wonderful as 
one might think from seeing his films. It 
was a great treat to meet him. All along 
the line, I’ve had many life lessons. Mr. 
Powell told me a story one day. He said, 
“Last week | was in New York and as, I 
walked out of the Sherry-Netherlands 
Hotel, this great crowd rushed towards 
me—and right past me, to Frank Sinat- 
ra.” (Laughs) He said, “Well, it was some- 
thing of a relief.” You hear these stories 


from people who have had great fame 
and great success, and the best of them 
are philosophers like Mr. Powell. 
SS: Arguably your best Western is Anthony 
Мапп 5 BEND OF THE RIVER, which you 
made in 1952 
ТА: He was very much a man’s man, hu- 
morous and kind. And a skilled director! 
BEND OF THE RIVER was made in only 
six weeks, and we had wagons crossing a 
glacier and fording rivers and so on. 
One day, we were doing a scene where 
we're escaping from the bad guys and 
some of the men have been killed. James 
Stewart says, “Can you drive a four-up?” I 
look at him and say, "I can try!” In the 
close shots, there was a man at my feet 
behind the buckboard really driving. In 
the long shot, there was a stuntman who 
doubled me, a small man who doubled 
women a lot. He had got my scarf on and 
everything. His name was Clem Fuller. 
So he started driving the team across 
the river. It was a shallow river, with 
rough rocks all the way. Suddenly from 
under the seat, he pulled out a whip! It 
was about 40 feet long and he cracked it 
over the horses! Anthony Mann yelled, 
“Where did you get that whip? What are 
you doing?” And the guy said, “Well, I 
was just trying to make her look good!” 
SS: You mentioned James Stewart . 
JA: He was just like one would expect 
him to be from the screen. It was a 
great privilege to know him and work 
with him. Later, I got work ona TV series 
with him for just one season. He was so 
utterly professional and just a lovely, 
warm, genuine person—no pretense and 
no nonsense. We both remembered one 
day in particular on BEND OF THE RIV- 
ER, up on that glacier! We were talking 
about the movie and he said, “Oh, ya— 
in the lunch that day, they served us 
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A GAGGLE OF GILL MEN 


by Michael Michalski 


H: arrived amid fantastie hype, revived a sagging stu- 

dio, and quickly established himself as the newest 

of the fabled Universal Monsters. A 300-pound, green- 

gilled remnant from a time long past, a freak of nature 

unknown to man for centuries—that is, until the release 

of CREATURE FROM THE BLACK LAGOON in 1954. 
Imed in three-dimension, CREATURE promised a 

viewing experience unlike any other before. It did not 

disappoint. Indeed, the film was all things advertised 

and more. It was also exploited for all its worth—the 

studio encouraged theater managers to put tropical fish- 

filled aquariums and clay replicas of the Gill Man's hand 

emerging from a rock in movie-house lobbies, and fish 

netting on the ceiling. Life-size cardboard standups of 

the Creature were included in publicity packs, with 

instructions to “spray varnish or shellac over 

your cut-out and drop some colored sequins 

on the figure.” The Gill Man even met Bud 

Abbott and Lou Costello—though not in 

one of the comedy team's popular “Meet the 

Monsters” series of films, but on tele- 

vision's COLGATE COMEDY HOUR. 

Produced for just a trifle more 
than $600,000, CREATURE FROM THE 
BLACK LAGOON is reported to have 
grossed $3 million in its first year of re- 
lease, spawning two sequels. Audi- 
ences were snared in its grasp from the 
onset, and remain so today, nearly a 
half-century later. The Gill Man is alive 
and well and living in DVDs, videos, 
models, and toys everywhere. 

Yet ask the question, “Who played 
the man inside the Creature from the 
Black Lagoon?” and the average, non- 
fanatical movie fan stands silent, unable 
to come up with the answer. For unlike 
his famous contemporaries, whose in- 
terpreters fans can recite like horror 
film flash cards (Count Dracula? Lu- 
gosi! The Frankenstein Monster? Каг- 
loff!), the identity of the Gill Man—the most vibrant and 
compelling of the Universal monsters from the past 50 
years—has never been well-known to any but the most 
ardent of fans. 

The reasons behind the relative anonymity of the 
Gill Man’s identity are many, not the least being that 
the three films credited no actor for the performance. 
Universal brain trusts thought it better to leave it to the 
imagination of the viewer as to whether or not the Gill 
Man was in fact—real! 

Really! 

The Creature costume—a product of more than eight 
months of research and experimentation, including 76 
body sketches, 32 head models, and 176 pounds of foam 
rubber—certainly kept the identity of its human occu- 
pant a secret. Or should we say, occupants? 

The fact is, it took two men to give life to the Gill 
Man in CREATURE FROM THE BLACK LAGOON. For 
landlocked scenes directed by Jack Arnold and shot on 
the back lot of Universal Studios in Hollywood with 
the film's stars—Richard Carlson, Julia Adams, and Rich- 
ard Denning—the affable Ben Chapman donned the 
costume of the Amazonian anomaly. (According to the of- 


ficial contract signed by Chapman for Universal, the title 
of the role was Gill Man, although throughout the 
years the character’s name has also been spelled Gillman 
and Gill-Man.) 

Below the water line, an entirely different crew and 
location was employed. Filmed at Wakulla Springs in 
Florida, it was here that Ricou Browning made his 
mark as the Gill Man, along with Ginger Stanley admira- 
bly performing for Adams, Jack Betts doubling Den- 
ning, and Stanley Cruz standing (or rather, swimming) in 
for Carlson. Directed by James Haven and George Lol- 
lier, these sequences were filmed by cameraman Scotty 
Welbourne. 

Ben Chapman, whose Creature countenance was 

featured on all publicity shots for the film—including 
the signature arms-over-head still—also was 
the man behind the hand of the Gill Man as 
he debuts in the film, slowly scratching its 
way back into the lagoon along the sand. 
Other Chapman highlights include the kid- 
napping of Kay (Adams), the memorable 
hand-to-hand fighting sequences, and the 
eerie “Creature in the cage” portion of 
the story. His finest moment is the final 
scene, where a wounded “Blackie La- 
goon” staggers back into the water. 
Man in a rubber suit or not, genuine 
pathos is evident as this living relic 
is shown simply wanting to go 
home, his quest for Kay left unful- 
filled. In memorabilia recreations, 
^. it's most often Chapman's Gill Man 
© whoi is referenced, as evidenced most 
recently by the line of Sideshow Toy 
Universal Monsters. 
That said, Ricou Browning Was far 
more than merely a man swimming, 
around in a less-detailed costume. 
Indeed, some fans argue that it was 
Browning who in fact breathed 
life into the character, pointing to 
his performance in what many consider the 
film’s highlight—the “underwater ballet” in which the 
curious modern merman sneaks a closer peak at his 
would-be female friend. Browning's portrayal also re- 
veals the conflicted nature of the beast, unable to fully 
comprehend his newfound neighbors, yet unable to 
keep away from the swimsuit-clad Kay. Some even argue 
that, without these underwater scenes, which separate 
the Gill Man from Dracula, Frankenstein, and The Wolf 
Man by his ability to be monstrous both on land and in 
the water, the Creature would be just another fifties foot- 
note in horror history. 

Browning continued his underwater role through 
REVENGE OF THE CREATURE (1955) and THE CREA- | 
TURE WALKS AMONG US (1956). Tom Hennesy took | 
over for Chapman in REVENGE, while the late Don || 
Megowan played Blackie following plastic surgery in the | 
final entry. 

Scarlet Stree; 


is bubbling over with pleasure at | 
having gathered the surviving Gill Men—Ben Chapman, || 
Ricou Browning, and Tom Hennesy—for this Special 
Swimsuit Issue, along with human costars Julie Adams, 
Lori Nelson, John Bromfield, and Brett Halsey . . . . 


STREET 


DANGEROUS WHEN WET 


BROWNING 


interviewed by Michael Michalski 


О of the late Jacques Cousteau, few теп have spent more time around the water than 
Ricou Browning. Whether diving or directing, doing stunt work or snorkeling, Browning 
isa man with few peers in the area of filmed aquatics. Best remembered for his work in ай 


three Creature from the Black Lagoon films, Browning is too easily categorized 


as simply 


“the underwater Creature.” In a career spanning more than 50 years, the Florida native has 
actually performed far more behind the camera rather than before it, in roles running the 


full gamut of motion pictures. 
Born February 16, 1930, Browning was a mere 23-year-old when he answered Hollywood 


director Jack Arnold's call to play the Gill Man. Browning has always looked ahead, to his 
next project—not to the past. Happily for Scarlet Street readers, he granted this rare, one- 
'on-one interview conducted via phone from his home in South West Ranches, Florida, just 


‘outside Fort Lauderdale . 


Scarlet Street: Your association with Jack 
Arnold began with сай! from a friend, Newt 
Perry, whe counted you to shoio Arnold and 
cameraman Scotty Welbourne some possible 
locations in Florida for CREATURE FROM 
THE BLACK LAGOON. Were you hoping 
fora chandto break into movies? 
Ricou Browning: No, not at all, 1 was in 
my second year of college and thinking 
about being a doctor. Lhad worked with. 
Newt in water shows. I didn’t mind, so 
Tshowed them Wakulla Springs: They 
liked the locations, 
SS: Was it at this point thar YOU Were asked o 
est for the camera? 
RB: They didn't ask me to test for the 
camera. They were filming, underwater 
locations, Scotty, the cameraman, said, 
“Would you mind swimming in front of 
‘the camera so 1 could show some perspec- 
tive of the size of the leaves and the grass 
and the fish?” So 1414. and 1 guess it was 
3 Couple of weeks later that 1 got a сай! 
from Jack Arnold, He said, "We like the 
way you swim; How would you like to. 
be the Creature?” Isaid, "Well, what's the 
Creature?" He said, “It’s a show we're do: 
ing about an underwater monster,” and 
Taid, "Okay, fine." 1 went to California 
and they spent about three months build- 
ing a suit. The first one wasn't any good, 
They tested it in a tank in a back lot at 
Universal Studios. 
SS: What was wrong with the first suit? 
RB: It was a matter of Jack and the studio 
people deciding whether they liked the 
ook of ikormot, And they didn’t like 
the look, so they built a second one. 1 
didn't really care. I mean, it was a job. 
SS: You weren Lab all interested in the story 
or the character self? 
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RB: [was interested because Keould make 
some money 

SS: Your swimminhas bee described as 
“Olympic level 

RB: Oh, I doubt that very seriously! 
(Laughs) I swam forthe Air Force swim- 
ming team back i 1948 and "49.1 won a 
couple of awards; but that was the only 
competitive swimming I'd ever done. 
Whoever said that was someone who 
маз hoping 1 was or somethingbPwas. 
тш an Olympic swimmer, 

: ЗИ, im speaking of your swimming 
prowess, Jack Arnold fered toyou a marcel 
Dus swimmer, claiming that you could stay 
Underwater for almost five minutes without 
faking à breit 
RB: | don’t think it was quite that long, 
really—maybe around three minutes. 


58: How were you able to hold your breath 
for such a long period? 
RB: Who Laughs) Once, when 


as a lifeguard at Wakulla Springs=the 
ime place where we shofCREATURE—a, 
buddy end Fdecided-to swim across the 
Springs, which Was дъще a way, We һу 
perventitated=Aeep breathing prior to 
diving andostarted swimming tithe 
other side. On the way over, he gave tp: 
‘but kept going. I remember seeing some 
lily pads—and that’s all I remember. 1 
passedvout. He saved me. His name was 
Sonny Lee: He pulled me up and 1 was 
“okay. was about 160r 17. 

55: How difficult amas И fo рајот denon 
ter in the Creature costume? 

ARB: lt was like trying to swim in an over- 
coat! It wasn't that it was heavy in the 
water—I had to wear lead weights be- 
cause the suit was buoyant. I had some 
over ту ‘chest and on ту ankles, but still 


when you swam therg was a lot of mafê 
rial on you. 

SS: How long did it take fo get usata the 
Creature costume? 

RB: Well, it didn't matter whether Î 
got used fo itor not=] just did it! 

rans praise the Gill Man swimming style, 
best described as along, swooping stroke. Was 
this something you created for the role? 

That was mine to Бей with, that’s 
the way I swam’normally. That's what 
Jack liked and why Не called me to be 
the Creature, 

SS: Describe the breathing process i he suit 
RB: There маздо breathing We did- 
n't have roomenough to put a tank in 
it. I had worked in underwater shows 
hose-breathing—in other kords, breathe 
ing from an air hosesMWe USE that 
method, We'd have safety men offstage, 
‘out of the picture, holding the hoses on 
both sides of whatever scene was taking, 
place. When the scene was finished off 
when [ finished—I was able to stick it 
into my mouth and breath. Ie Was that 
simple’ There were no drastic close calls 1 
had a signal to all the safety people 
where if Í totally relaxed that meant, i 
need айг!” In the scenes, Twas usul 
fighting and there Was no way to say 
anything’ or wave or whatever—so 1 10 
tally relaxed and опе о! them would: 
bring me an air hose. 
SS: No close calls, but did any amusing inci- 
dents occur? 
RB: Well, one in particular—we were 
iming at Wakulla Springe. it was wine 
ter and it gets pretty cold up inthe 
northern part of Florida. The water's 
about 72 degrees, maybe a little colder, 
and you re И all-day. You get pretty 


م 


chilly, so every now and then someone 


would give me a shot of ji wasn't 
a drinker at that time at all, and pretty 
soon thev were dealing with a drunk- 
én underwater Creature! (Laughs) An- 
"other one—we had wrapped for the day, 
and usually they took the suit off ош оп. 
barge. Now, on this day, I was in a 
hurry Чоп how why—and 1 said, 
I'm going to swim in.” So they took the 
head off and Т амат wearing the rest of 
the outfit, over to the dock area. As Iwas 
swimming up to the dock, I could seem 
lady and a little girl standing above the 
ider—and, of course, ай they could 

‘of me was my head. When I started 
climbing out of the water, they saw the 
full costume. Well, the little girl started 
yelling and running and screaming and 


frightened they both became! 


Creature frightened Js first victims. 
‘Anything else? 
Эп the second Creature picture, we 
е from St. Augustine, Llorida, to. 
Marine Land Studios and someone said, 
"Let's go out on the beach. We'll cove 
you up, you go out in the water, and 
then swim in and walk right out on the 
beach.” This was where all the people 
swim out of St Augustine. We were go- 
Ing to do it, but thën thou Somebody 
might get the bright idea to take a 
rifle or something and shoot me—and 
Succeed! (Laughs) So we didn't do it 
55: The most memorable sequence in the first 
fim was what 8 referred to as Ihe "underaw: 
ter ballet" between yourself and Ginger Stan- 
ley, who doubled for Julie Adams 
RB: Basically, if was just scripted as. "The. 
Creature follows her." My vision was very 
bad in the Creature suit. In order for me 
to swim with her, I had to get very close. 
Fa swim up.under her, and 1 had a very 
hard time doing this without touching 
her It was п very difficult wav to swim. 
зо there wasn't 100 much romantic 
about it to me—I was-holding my 
breathpLwasupside-down, and 
Was trying to stay Tar enough away 
from her that I wouldn’t hit her, all 
at the same time: It just turned out 
that it worked very well. That's my 
favorite scene in the movie 
Se You mein vision prob 
RB: That was very complicate 
When we started out we Wand 
lo puta face mask on under the 
head, but he face mask protruded 
too far out and ıt wouldnt make 
the head took normal. So we 
tried goggles, like swimmers 
usen racing; but when they 
filled up with Water there was no 
way to get the water out. So 1 de- 
cided not to use anything. I went 
with my bare eves, but the eyes 
of the Creature were about an 
inch away from my own eyes. It 
was like looking through a key. 
hale. The vision was the most dif- 
ficult thing. 
58:03 you eser swim past the mark 
cause of the vision problems? 


ЯВ: 1 don't know--we shot until we got 
! (Laughs) 
SS: What did you think when vou saw CREA. 
TURE FROM THE BLACK LAGOON for 
the first time? 
RB: Nothing really stands out. I enjoyed 
watching it. Shortly after that, 1 was pro- 
ducing an underwater show at Weeki 
Wachee Springs and I never thought 
much about doing other things. Then I 
ot a сай and worked on TWENTY 
THOUSAND LEAGUES UNDER THE 
SEA. 1 was one of the divers in the suits 
SS: Did you think you'd ever be discussing 
CREATURE FROM THE BLACK LAGOON 
almost 50 years after the fact? 
RB: When you go see a movie, you watch 
it, it's over, you go home—and a week 
later that movie is out af your mind 
That about how it wes. Е was about 10 
years ago ог started i- 
‘ce Ba people about the Creature Prior 
to that, | never heard another word 
about it. 1 don't think ft became a cult 
film unti] then. 
55: Fans may mot realize that you have an un- 
masked cameo role in REVENGE OF THE 
CREATURE, 


RB: | was a lab technician. It was shot at 
Marine Land Studios in St. Augustine. We 
were supposed 10 be drawing blood or 
putting blood in, something like that. 1 
didnt ask for it, Jack said, “Hey, w 
got something we want you to do." I said, 
“Sure, Whatever.” As long as you got the 
money, honey, 1 got the time! (Laughs) 
58: When you were called back for RE- 
VENGE, were you wary of doing sequel? 
RB: They didn’t even call me about the 
second movie! When they started film- 
ing, no one could cut it, so they called 
and asked me to. come. But they didn't 
build the suits to fit me the second time I 
had to wear tie Suits of the taller guy. 
originally cast to do Не underwater 
«cenes in the second film, They had to cut 
the suit down to fit me On the third one, 
they called me right way so they would 
n'thave a problem. 
SS: After Too films, Ще finally figured ouf 

y tere the viderit Creature 

B: They don't care about people; You's 
just a stunt guy they: hire for the day 
and hen you go hom 
Ss: Did if bother yek ol Ia éceive screen 
буй in any of Wes? 
RU: In a way Tt bothered me, Only be 
Cause Deéalized that's how you get other 
jobs. When they talked to me about doing 
the second one; 1 said, "I don't want to 
do this unless Dean get credit,” Th. 
hemmed and hawed, and finally the prı 
ducer said, “Well, we're going to give 
You а lot of publicity" Ar “ей, 
if you keep Your promise, fine.” So they 
did. They had alot of interviews when 
Twas in LA and down here in Florida. 
There were a lot of newspaper articles. i 
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interviewed by Michael Michalski 


utside of the late Jacques Cousteau, few men have spent more time around the water than 
Ricou Browning. Whether diving or directing, doing stunt work or snorkeling, Browning 
is a man with few peers in the area of filmed aquatics. Best remembered for his work in all 
three Creature from the Black Lagoon films, Browning is too easily categorized as simply 
“the underwater Creature.” In a career spanning more than 50 years, the Florida native has 
actually performed far more behind the camera rather than before it, in roles running the 


full gamut of motion pictures. 


Born February 16, 1930, Browning was a mere 23-year-old when he answered Hollywood 
director Jack Arnold’s call to play the Gill Man. Browning has always looked ahead, to his 
next project—not to the past. Happily for Scarlet Street readers, he granted this rare, опе- 
on-one interview conducted via phone from his home in South West Ranches, Florida, just 


outside Fort Lauderdale.... 


Scarlet Street: Your association with Jack 
Arnold began with a call from a friend, Newt 
Perry, who wanted you to show Arnold and 
cameraman Scotty Welbourne some possible 
locations in Florida for CREATURE FROM 
THE BLACK LAGOON. Were А. порта 
fora chance to break into movie 
Ricou Browning: No, not at all Iwas in 
my second year of college and thinking 
about being a doctor. 1 had worked with 
Newt in water shows. I didn't mind, so 
I showed them Wakulla Springs. They 
liked the locations. 

SS: Was it at this point that you were asked to 
test for the camera? 

RB: They didn't ask me to test for the 
camera. They were filming underwater 
locations, Scotty, the cameraman, said, 
“Would you mind swimming in front of 
the camera so | could show some perspec- 
tive of the size of the leaves and the grass 
and the fish?” So I did, and I guess it was 
a couple of weeks later that I got a call 
from Jack Arnold, He said, “We like the 
way you swim, How would you like to. 
bethe Creature?” I said, “Well, what's the 
Creature?” He said, “It's a show we're do- 
ing about an underwater monster,” and 
I said, “Okay, fine.” I went to California 
and they spent about three months build- 
ing a suit. The first one wasn't any good. 
They tested it in a tank in a back lot at 
Universal Studios. 

SS: What was wrong with the first suit? 

RB: It was a matter of Jack and the studio 
people deciding whether they liked the 
look of itor not. And they didn't like 
the look, so they built second one. I 
didn't really care. I mean, it was a job. 
SS: You weren't at all interested in the story 
or the character itself? 
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RB: Iwas interested because I could make 
some money. 
SS: Your swimming has been described as 
“Olympic level.” 
RB: Oh, I doubt that very seriously! 
(Laughs) Iswam for the Air Force swim- 
ming team back in 1948 and '49, I won a 
couple of awards; but that was the only 
competitive swimming I'd ever done. 
Whoever said that was someone who 
was hoping I was or something! was 
not an Olympic swimmer: 
SS: Still, in speaking of your ae 
prowess, Jack Arnold referred.to.you.a marvel" 
ous swimmer, claiming that you could stay 
underwater for almost five minutes without 
taking a breath. 
RB: I don't think it was quite that long, 
really—maybe around three minutes. 
55: How were you able to hold your breath 
for such a long period? 
RB: Who knows? (Laughs) Once, when 
Twas a lifeguard at Wakulla Springs—the 
Same place where we shofCREATURE—a 
buddy andl! decided to-swim across the 
Springs, which was quite a way. We hy= 
perventilated—deep breathing—prior to 
diving and'started swimming to the 
other side. On the way over, he gave up; 
but I kept going. I remember seeing some 
lily pads—and that's all I remember. I 
passed.out. He saved me. His name was 
Sonny Lee: He pulled me up and I was 
кау 1 was аБощ 16 ог 17. 
SS: How difficult was it to perform underiwa- 
ter inthe Creature costume? 
RB: It was like trying to swim in an over- 
coat! It wasn’t that it was heavy in the 
water—I had to wear lead weights be- 
cause the suit was buoyant. I had some 
over my chest and on my ankles, but still 


when you swam there was a lot of mate- 
rial on you 

SS: How long did it take to get used to the 
Creature costume? 

RB: Well, it didn’t matter whether I 
got used to itor not—I just did it! 

SS: Fans praise the Gill Man swimming style, 
st described as a long, swooping stroke. Was 
this something you created for the role? 

RB: That was mine to begin with; that's 
the way Iswam’normally: That's what 
Jack liked and why he called me to be 
the Creature. 

SS: Describe the breathing process in the suite 
RB: There was.no breathing. We did- 
n't have roonwenough to put a tank in 
it. [had worked in underwater shows 
hose+breathing—in other. words, breath- 
ing from an air hosesWe used that 
method. We'd have safety men offstage, 
out of the picture, holding the hoses on 
both sides of whatever scene was taking 
place. When the scene was finished—or 
when I finished—I was able to stick it 
into my mouth and breath. It was that 
simple. There were no drastic close calls. I 
had a signal to all the safety people, 
where if I totally relaxed that meant, “1 
need air!” In the scenes, I was usually 
fighting and there was no way to say 
anything or wave or whatever—so | to- 
tally relaxed and one of them would 
bring me an air hose. 

SS: No close calls, but did any amusing inci- 
dents occur? 

RB: Well, one їл particular—we were 
filming at Wakulla Springs. It was win- 
ter and it gets pretty cold up in the 
northern part of Florida. The water's 
about 72-degrees, maybe-a-little colder, 
and. you're in it all-day.-You get pretty 


chilly, so every now and then someone 


would give me a shotof brandy. I wasn't 
a drinker at that time at all, and pretty 
soon they were dealing with a drunk- 
en underwater Creature! (Laughs) An- 
Other one—we had wrapped for the day, 
and usually they took the suit off out on 
the barge. Now, Оп this day, I was in a 
hurry—I don’t know why—and I said, 
“Tm going to swim in.” So they took the 
head off and I swam wearing the rest of 
the outfit, over to the dock area. As I was 
swimming up to the dock, I could see a 
lady and a little girl standing above the 
ladder—and, of course, all they could 
see of me was my head. When [started 
climbing out of the water, they saw the 
full costume. Well, the little girl started 
yelling and running and screaming and 
crying. I climbed out really fast and 
started yelling, “Hey! Wait a minute!” But 
it didn’t do any good—the more I did, 
the more frightened they both became! 
(Laughs) 
SS: The Creature frightened his first victims. 
Anything else? 
RB: On the second Creature picture, we 
drove from St. Augustine, Florida, to 
Marine Land Studios and someone said, 
“Let's go out on the beach. We'll cover 
you up, you go out in the water, and 
then swim in and walk right out on the 
beach.” This was where all the people 
swim out of St. Augustine. We were go- 
ing to do it, but then I thought somebody 
might get the bright idea to take a .22 
rifle or something and shoot me—and 
succeed! (Laughs) So we didn't do it. 
SS: The most memorable sequence in the first 
film was what is referred 10 08 the “underwa- 
ter ballet” between yourself and Ginger Stan- 
who doubled for Julie Adams 
RB: Basically, it was just scripted as, “The 
Creature O E er My vision was very 
bad in the Creature suit. In order for me 
to swim with her, I had to get very close. 
I'd swim-up-under her, and I had a very 
hard time doing this without touching 
her. It wasa-very difficult way to swim, 
so there wasn’t too much romantic 
about itto me—I was-holding my 
breath; was upside-down, and I 
was trying to stay far enough away 
from her that I wouldn't hit her, all 
at the same times И just turned out 
that it worked very well. That's my 
favorite scene in the movie, 
SS: You mentioned vision problems. 
RB: That was very complicated. 
When we started out, we wanted 
to put a face mask on under-the. 
head, butithe face mask protruded 
too far out and.it wouldn't make 
the head Took normal. So we 
tried goggles, like swimmers: 
use inracing, but when they: 
filled up with water there was no 
way to get the water out. So 1 de- 
cided not to use anything. | went 
with my bare eyes, but the eyes 
of the Creature were about ап & 
inch away from my own eyes. It 
was like looking through a ke 


hole. The vision was the most dif- 
ficult thing. 


SS: Did you ever swim past the mark 
because of the vision problems? 


RB: | don't know—we shot until we got 
it! (Laughs) 

58: What did you think when you saw CREA- 
TURE FROM THE BLACK LAGOON for 
the first time? 

RB: Nothing really stands out. I enjoyed 
watching it. Shortly after that, I was pro- 
ducing an underwater show at Weeki 
Wachee Springs and I never thought 
much about doing other things. Then 1 
got a сай and worked on TWENTY 
THOUSAND LEAGUES UNDER THE 
SEA. I was one of the divers in the suits. 
58: Did you think you'd ever be discussing 
CREATURE FROM THE BLACK LAGOON 
almost 50 years after the fact? 

RB: When you go see a movie, you watch 
it, it's over, you go home—and a week 
later that movie is out of your mind. 
That's about how it was. It was about 10 
years ago or less that I started getting let- 
ters from people about the Creature. Prior 
to that, Î never heard another word 
about it. | don't think it became a cult 
film until then. 

SS: Fans may not realize that you have an un- 
masked cameo role in REVENGE OF THE 
CREATURE. 


RB: I was a lab technician. It was shot at 
Marine Land Studios in St Augustine. We 
were ml to be Жо. blood or 
putting blood in, something like that. 1 
didn't ask for it. Jack said, “Hey, we've 
got something we want you to do.” I said, 
"Sure. Whatever.” As long as you got the 
money, honey, I got the time! (Laughs) 
58: When you were called back for RE- 
VENGE, were you wary of doing a sequel? 
RB: They didn’t even call me about the 
second movie! When they started film- 
ing, no one could cut it, so they called 
and asked me to come. But they didn’t 
build the suits to fit me the second time. I 
had to wear the suits of the taller guy 
originally cast to do the underwater 
scenes in the second film. They had to cut 
the suit down to fit me. On the third one, 
they called me right way so they would- 
n'thave a problem. 
55: After two films, they finally figured out 
you were the underwater Creature. 

RB: They don’t care about people. You're 
just a stunt guy they hire for the day, 
and then you go home. 

SS: Did if bother you not to receive screen 
credit in any of ihe films? 

RB: In a way it bothered me, only be- 
cause I realized that's how you get other 
jobs. When they talked to me about doing 
the second one, I said, “I don’t want to 
do this unless Гсап get credit.” They 
hemmed and hawed, and finally the pro- 
ducer said, “Well, we're going to give 
you a lot of publicity.” And I said, “Well, 
if you keep your promise, fine.” So they 
did. They had alot of interviews when 
I was in LA and down here in Florida. 
There were a lot of newspaper articles. It 
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BEN CHAPMAN 
interviewed by Michael Michalski 
Bi J. Chapman was born on October 29, 1928 in Oakland, California to vacationing 
Tahitian parents. A mainlander at birth, but an entertaining islander by heritage, a few 
bit parts viewed by the right people eventually led to a Universal contract—and one major 
role that would make him immortal in the annals of the studio’s fabled horror history. Not 
that the uncredited part garnered immediate recognition—the ее and genuine 6757 
Chapman admits that even he, for a time, “lost track of the Gill Man” some years after the 
initial release. Now, having stepped out of his Creature closet some eight years ago as part of 
the horror/sci-fi film convention circuit, the recognition and tion so freely cast on such 
now-deceased frat brothers as Karloff, Lugosi, and Chan 
this affable and deserving would-be Devonian descend; 
Having spent time in the United States Army for a pei 
| War, Chapman was a fresh-faced, 24-year-old newly-signed 
plum role of the Creature. Little did he realize that he wi о! 
the last iconic image in the studio’ ма ga 
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BC: Yes, CREATURE was shot with that 
concept in mind. In other words, Jack 


principi 

close one eye, you have no 
depth perception. It takes two eyes to 
give you that perception. It worked when 
Jack directed IT CAME FROM OUTER 
SPACE, He made it work. In the opening. 
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dodging things all over the place! 
aughs) It's th 
th the spear gun, and t 


after seeing НОИ: 
Lugosi lobbied Um 
¿ACULA in color анд 3-0. He 

» of the bat flying over the 

heads of the 

BC: It could be that’s where they 

bat idea, because the Creature did live in 

a cave, И would be natural that there 

would be bats. 
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he longest time that Twas 
the suit was 14 hours. It wasn’t 
al bad. We were on the back 
lot, l'd simply get out on the 
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enjamin J. Chapman was born on October 29, 1928 in Oakland, California to vacationing 
Tahitian parents. A mainlander at birth, but an entertaining islander by heritage, a few 

bit parts viewed by the right people eventually led to a Universal contract—and one major 
role that would make him immortal in the annals of the studio’s fabled horror history. Not 
that the uncredited part garnered immediate recognition—the humble and genuine 6’ 5” 
Chapman admits that even he, for a time, “lost track of the Gill Man” some years after the 
initial release. Now, having stepped out of his Creature closet some eight years ago as part of 
the horror/sci-fi film convention circuit, the recognition and adulation so freely cast on such 
now-deceased frat brothers as Karloff, Lugosi, and Chaney 15 Finallybesinnigs to build for 
this affable and deserving would-be Devonian descend; a 4 
Having spent time in the United States Army for a period of two years during the Korean 
War, Chapman was a fresh-faced, 24-year-old newly con! en he landed the 
plum role of the Creature. Little did he realize that he woul e the man behind 
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SS: CREATURE was shot іп 3-0. 

BC: Yes, CREATURE was shot with that 
concept in mind. In other words, Jack 
Arnold knew how to use the cameras. 
There are two cameras used in shooting, 
3-D movies, the same principles as your 
eyes. If you close one eye, you have no 
depth perception. It takes two eyes to 
give you that perception. It worked when 
Jack directed IT CAME FROM OUTER 
SPACE. He made it work. In the opening 
scene of CREATURE—the big bang—you 
see rocks flying toward you. My God, 
you're dodging things all over the place! 
(Laughs) It’s the same with the scenes un- 
derwater with the spear gun, and the bat 
in the cave. 

SS: Speaking of bats, after seeing HOUSE ОР 
WAX in 1953, Bela Lugosi lobbied Universal 
to remake DRACULA in color and 3-D. He 
thought the image of the bat flying over the 
heads of the audience would be great. 

BC: It could be that’s where they got the 
bat idea, because the Creature did live in 
а cave. It would be natural that there 
would be bats. 


actually wore the Creature suit. 
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SS: It wasn't only the Gill Man по i 
love with Julie Adams. 

BC: Oh, she was gorgeous! I hate 

day, because she still looks the fa 
She's gorgeous! She's just a very nike 
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еу 9 have had to hire other doubles, 
ny way, and since these people were 
‘om Florida and they weredoinga water 
how, they were a natural, 


S: Would you have preferred to perform the 
uning:scenes yourself? = 
Oh, sure! ма to do their 
own stunts. Th е to do everything. 
I'd have liked to have done the fire scene, 
too. I went through the 
motions like I was 
on fire, and then 
they got the 
stuntman, Al = 
Wyatt, to 


everything else 
done!" (Laughs) 

SS: What are your 
recollections of the 
rest of the movie's 
cast, such as Nestor 
Paiva? 

BC: Nestor Pai- 
va? What a great 
man! He was 
without a doubt 
one of the greatest 
character actors 
all time. He 3 


азір; and he 


bird. boat. If 


! closely, you 
that the fifejis really su- 
дрегийровед over me. AT was Rock 


son's double—Rock, Al, and 1 


itting in the 

sary e lunch, then 

> to the bathroom. We'd 

r clothes off and switch 

és and come back out. Peo- 

ple would look—they'd know 

sol wasn't right. (Laughs) 

SS: How uncomfortable was the 
Creature suit? 

BC: The longest time that was in 

the suit was 14 hours. It wasn’t 

that bad. We were on the back 

lot. I'd simply get out on the 
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LEFT: Dr. Thompson (Whit Bissell) is nearly clawed to death by an enraged Gill Man. In the fifties, Bissell al- 
ternated between playing the hapless victim (here and in 1951’s LOST CONTINENT) and crazed villain (195755 I 
WAS A TEENAGE WEREWOLE and the same year’s | WAS A TEENAGE FRANKENSTEIN). RIGHT: A new group of 
pesky scientists (played by Lori Nelson, John Agar, and, in a bit part sans Creature drag, Ricou Browning) was intro- 
duced in REVENGE OF THE CREATURE (1955). 


THE CREATURE TRILOGY 
Continued from 31 

Kay is the focal point of the film, as she is the Gill Man's 
desire. A timeless beauty, she is beyond the struggle be- 
tween science and nature that provides the story's action. 
Essentially aligned with science, her body is all nature. In 
an important scene that ably characterizes her, we see Kay 
standing on deck, gazing out at the surrounding foliage, 
listening in hypnotized unease to the unearthly yowls of 
the wildlife concealed therein, tuning in to the frequency of 
ultra-primitive nature. David approaches and, when she 
mentions that the howling unnerves her, he promptly dis- 
pels the mystery. “Those are guyra monkeys,” he says. 
Nothing can scare David, as long as it can be named. For 
Kay, though, there's the awareness that they're drifting 
back in time to “the cradle of life,” where she may wind up 
sacrificed on the altar, reclaimed by the primordial oceans. 
She senses it, much like Ann Darrow (Fay Wray), in her on- 
deck screen test, senses KING KONG (1933) before she 
even gets to Skull Island. The lagoon is, symbolically, Kay's 
womb, and she is comforted enough by its smooth surface 
to go for that famous swim, with the Creature swimming in 
symbolic sexual congress beneath her. 


scientis 


LEFT: The captured Creature (Ricou Browning) enjoys a fine picnic lunch, untroubled by ants or inclement 
weather. Of course, the sandwiches are a trifle soggy and the pickles floated away. RIGHT: New film, new pesky 
ts—Doctors William Barton (Jeff Morrow), Dr. Johnson (James Rawley), Dr. Borg (Maurice Manson), and Tom 


When the swim threatens to get literally physical, with 
the Gill Man working up the nerve to brush his webbed 
fingers along the bottom of Kay’s foot, Lucas shouts from 
the deck of the Rita—"You're too far out, Miss Lawrence!” 
“Far out” would become a hippy expression in the follow- 
ing decade, and it can be seen that way here. Kay has be- 
gun drifting into a mating ritual beneath her conscious 
notice. She is getting “far out” like some sixties love child, 
running away from home to the “other world” of San Fran- 
cisco, with flowers in her hair. However, this is still 1954, 
and so Kay climbs back aboard the Rita and the Creature 
find himself snared (though unseen) in her fishing, nets 
Nature and civilization have met, and the Creature is 
drawn to the beauty of it, but gets too close to the light; he 
finds himself trapped. Of course, man can only trap nature 
for a moment or two, and then it breaks free again. 

Mark and David investigate beneath the lagoon surface 
and encounter the Creature. Mark shoots at the Gill Man, 
wounding him in the side (a symbolic wound from the 
Arous and Psyche myth, the awakening of romantic long- 
ing and awareness). “Why'd you shoot it?” David asks after 
they climb safely out of the water. “You act as if 1 put the 
harpoon through you, David!” Mark retorts, Mark has no 


Morgan (Rex Reason) operate and, lo and behold, THE CREATURE WALKS AMONG US (1956). 
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: The Gill Man (Ben Chapman) menaces lovely Kay Lawrence (Julie Adams, wearing a one-piece white swim- 
suit similar to the “scandalous” one worn by Elizabeth Taylor in 1959's SUDDENLY, LAST SUMMER). RIGHT: The 
Creature (Ricou Browning) is chauffeured to a hard day’s work on the Lagoon. 


waiting as the Creature reoxygenates its gills. The Creature 
attacks David and is stabbed. Lucas and the other survivors 
enter the grotto and shoot at the Creature, which staggers 
back into the water to his—presumed—death. 

Science continually refuses to admit its mistakes even 
as it reverses its own decisions. (Consider the frequent re- 
ports that foods that used to cause cancer now prevent 
it.) This “blameless” scientist is one of the primary mytho- 
logical archetypes of the Atomic Age. Too educated (o be- 
lieve in good or evil, he can only blithely toss out a scientific 
rationale when his investigations end up wreaking havoc 
by disrupting the slumbering, prehistoric forces of the 
world, Like Dr. Carrington (Robert Cornthwaite) in THE 
THING FROM ANOTHER WORLD (1951), David seems to 
feel it’s better to die than harm the monster, lest some im- 
portant discovery be missed. When David finally fights 
back after being cornered in the grotto, he still orders 
Lucas and Carl to stop shooting as the Gill Man staggers 
back to the lagoon. Of course, unlike the alien carrot in 
THE THING, here we root for the Creature. He was here 
first; David and the other humans are the alien invaders. 
That David understands this and accords the Creature 
some respect is one of his more heroic aspects, despite the 
body count wrought as a result. 

The last shot of the film is the Creature sinking into the 
Black Lagoon. Except for Lucas in the immediate sequel, 
we never see Kay or David or any of the other expedition 
members again. They all vanish like a dream of the Crea- 
ture, mere facets of his persona as he “awakens” into 
death. It is not the scientists seeking to understand or de- 
stroy nature that is the real subject here; it is Nature, em- 
bodied in the Green Man, seeking to understand itself via 
scientists. We are not the dreamers, but the dreamed. Sci- 
entist and their goddess girlfriends come and go, but the 
Creature is eternal, waiting in a timeless sleep for the next 
chapter in his story. 

CREATURE FROM THE BLACK LAGOON was a huge 
success, with eager crowds lining up to see it. Even Mar- 
ilyn Monroe saw the film (in 1955's THE SEVEN YEAR 
ITCH) and stood on a New York City subway grate after- 
wards, her dress flying up around her waist as she told 
Tom Ewell how sorry she felt for the Creature. (“He was 
kinda scary looking, but he wasn't ай bad. I think he just 
craved a little attention—you know, the sense of being 
loved and needed and wanted.”) Shot on a budget of 
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650,000, CREATU " 
millions and etched a permanent spot for itself in the col- 
lective consciousness. A sequel was naturally rushed into 
production and released the following year. 

x 


"Of the three Creature films, I thought REVENGE 
OF THE CREATURE was superior. We shot that in 
Marineland. The story had him captured and put 
into a tank. I asked if they'd do us a favor and put 
in a netand divide the dangerous fish and put them 
on one side, and leave the fish that looked bad but 
were harmless on the other. They said they would. 
Well, when I got there the day we were ready to 
shoot, I went up to look at the tank and there was 
no net. 1 said, ‘Fellas, І gotta get actors in there.’ 
They said not to worry, that they feed the fish every 
hour on the hour and that the divers go down all 
the time. I said that it was a diver's job, but these 
were actors—to get them to walk up a three-foot 
hill was a 'stunt.” 
—Jack Arnold, interviewed by Mark McGee 
and Susan Frank 


REVENGE OF THE CREATURE was directed by Jack 
Arnold, this time from a script by Martin Berkeley, who 
later wrote TARANTULA (1955) and THE DEADLY MAN- 
TIS (1957). It wasn’t as big a hit as its predecessor, which 
may have had something to do with the 3-D craze being 
already on the wane. It's also considerably less focused. 
REVENGE almost seems like three different movies (Crea- 
ture at Home/Creature in Captivity /Creature at Large) as 
it struggles to find its tone. As with the original, though, it 
serves as an eloquent message film for Arnold’s subtle 
critique of science vs. nature. 

The story begins back at the Black Lagoon, aboard the 
Rita. Jackson Foster (Grandon Rhodes), an agent for 
Ocean Park in Florida, has chartered Lucas’ vessel to re- 
turn to the “scene of the crime” and pick up the Gill Man, 
who may be dead after the damage done by the first ex- 
pedition, From a scientific standpoint, it’s shocking— 
though hardly surprising—that David decided to leave the 
body of the Creature in the Black Lagoon following the 


Continued on page 46 


du 4 
G. Shinnick 
he was Ma and Pa Kettle’s eldest daughter, in MA 
AND PA KETTLE AT THE FAIR (1952) and MA 


D PA KETTLE AT WAIKIKI (1955). She was pals 
onald O'Connor and Francis the 


‚second girlfriend, in 


versio 


m Ww 


d in th 
A MILLIONAIRE (1957), 


ша тен 4 retired from acting, divorced, 7 


ай Lori ех 
system before 
For Scarlet Str 
wit, and consid 


little movie 
that used to 


with projectors 

ater—after 

ill repute! (1. 

Scarlet Stre 

didn't you, putting on 

LN: I was billed as t 

Santa Fe. My moth 

to belih the business, We lived in Terrero 
till I was five and then we moved to Cali- 
fornia, first to Culver City-and-then to 
Van Nuys, where she continued to pur- 
suem с Tatives and 


she was a 
a show biz 


ing; it was 
wanted for myself. 
there any exceptions to the “по 
Beting rule?" 
LN: She took me to Warner Bros. when 
they Were casting KINGSIROW and 
| ната, the 


тї le girl who grows up to be Betty F jeld. 


SCARLET STREET 43 


Solly Biano directed the audition and 

loved me, but I was too young for the 

part. Then there was talk about a 

on the life of Jean Harlow, ith 

ing her as a young girl. Nothing 

it, though. 

SS: How did you reactivate your career? 

LN: W, ur nei rs were friends 
1 ¡lo Frank, 4h agent. He was mar- 


aya 
eof 


with My 
ъа to Sally Forrest, the actress, and ойг 


aire.” He was head of the studi 


neighbors wanted to introduce me to him: 
in the worst way. My mother finally con- 
sented and he signed me to an a, 

contract, He wanted to take me МСМ 
to get a contract. The day that we 
were Supposed to go, though, the fella in 
the casting department was taken to the 
hospital with an emergency appendec- 
tomy. We were all ready to go,so Mylo 
Frank said he had anotherfmeeting for 
me—he wasn't going to let the opportu- 
nity go by! He said, "You've got an ap- 
Enna Unt T with шиг 
he 
liked me very much. He sent me to the 
drama department, which was headed Бу 
Sophie Rosenstein, who was then mar- 
ried to Gig Young. I worked on some 


ies with some of the contract players, 
nd we got up to sp. About two 
weeks later, the fro ple came 


to the department @ sec the scenes per- 
formed Бу perspeétive contract players. 
That was on a Friday afternoon, and on 
Saturdd' morning Sophie Rosenstein 
called and said they were offering me a 
seven-year contract. She said she called 
| den because she didn't want to 
еер me in suspense over the weekend. I 
was 16, and I hadn't yet graduated from 
high school. I completed my senior year 
in the little red school house on the lot. 
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SS: What wagfff like being a contract player? 
LN: Well, к tail enh of the con- 
tract stable, as they called it; they called it 
a stable, I guess, ‘cause there were so 
many of us. (Laughs) A lot of the studios 
had them niversal had the biggest 
group ople under contract and the, 
most active training program. We'd have 
our drama classes in the morning with 
Sophie Rosenstein, our dance classes 
fal Belfore, ani we'd go to 
ice and diction cla$Ses. Then we'd go 
to the gym and work out, and then we'd 
go on to the back lot. They had a full 
stable of horses. They made alot of West- 
erns, and the cowboys and wrangler, 
would teach us how to ride and тод 
and dismount the hors n we'd 
toghe projection rooms and watch 
ies. Sophie Rosenstein would be there 
and we'd critique the movies. We learned 
a lot that way. It was like going to college 
for actors; it was the most wonderful 
tfaining that you could ever get any- 
where, and it’s never existed since! I feel 
very fortunate to have been a part of that 
етадр-Но! Ё 
How did Dixie eco Lori Nelson? 
N: The studio, naturally. Actually, be- 
fore we settled on “Lori,” they named me 
“Dorothy Nelson” apd-didn't tell me! I 
went fo the studio ойс day and everyone 
id/ “Hi, Dorothy!” and “How are you, 
Dorothy?" and I didn't know they were 
talking to me! When I found out, I said, 


чи ого 1 don't like the name 
thy.” So they thought it over and 
tled on “Lori.” They figured they’d 


used “Laurie” as a last name for Piper 
Laurie, so they se “Lori” aserfirst 
name for me, 
55: Who wer 
LN: Well, 


ne of your fellow contractees? 
рег Laurie, of course, and 
Curtis, Rock Hudson, Jeff Chan 


ue 

PA elley Winters, Clint Eastwoo 

NERS (1956). TOP RIGHT: Ne, Walker, Peggy Dow, Peggy Сас 
o 


bara Rush, Susan cah leha Long, 
Mara Corday, Hugh O’Bfien .. . 
p! 
Wonderful Нилс! Г was-also 
friends with some of the kids from the 
other studios. Tab Hunter was one of my 


very favorite people, а as Debbie 
Reynolds, Tab and ¡dl used to 
hang out together, t; we'd have par- 


rod 


ties at each other's houses and dress up 


for Halloween and go to premieres to- 
gether. It was the great days о, 
—actually, the tail end of (he great 


days in Hollywood. 
5 


been hired to 
i мр He's left to 
work for Republic by the time I began at 


Universal. At Republic, he invented a 
process to eliminate the flicker on movie 
eens, and his di ment 


vited to the ceremony! 
SS: You mentioned the stables. Had you rid- 
n ho fore coming to Universal? 
LN: If all the time as a kid, so I 
ew how to ride pretty well. I did some 
trick riding at one time. There were some 
folks out in the San Fernando Valley who 
did circus riding and taught people how 
to trick ride, You’d stand up and ride 
„around in a circle on the horse without 
holding on, and then you’d mount and 
dismount while the horse was riding. 1 
learned how to do that when a kid, 
but a lot of the contract people had never 
been ona horse before. 
55: How was Clint Eastwood as a rider? 
LN: I don't remember whether he knew 
how to ride when he arrived, but he cer- 
tainly how to ride! He did RE- 
VENGE OF THE CREATURE; he had a 
bit part in a laboratory scene. He had two 
lines and a mouse in his pock®t. He was а 
lab technician. Clint became a г. 
but they told him he'd never it be- 
cause he wasn't leadi material and 
he had too/fóng d 100 big an 
® adam's apple. told Burt Reynolds 
that he'd never be a star because he was 
already losing his hair. Both of them 
went to Italy and made Spaghetti West- 
erns and, when the films were released 
over here, they came back as instant stars! 


SS: Was it because of your шаш prowess that 

you папу Westf? en 

КИ тон ic of the reasons. 1 
ey 


Western movies and gu 
episodes on almost every Western that 
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“John Agar was a very sweet man—a very sweet, nice, gentle person. Rock Hudson 
was the happiest guy; he always had a ready smile and a ready laugh. Of course, 
there were all those arranged dates. Later on, Rock started dating Marilyn Maxwell. 
Marilyn knew he was gay, but, oh, she was so in love with Rock; she wanted to 
have his baby! She didn’t care if he was gay ornot....” 


was on the air at the time—WAGON 55; BEND OF THE RIVER is considered a have a crush on him, and I didn’t yet 
TRAIN, GUNSMOKE, HAVE GUN WILL classic Western. know that he was gay. Rock and I went 
TRAVEL, SUGARFOOT .... LN: Jimmy Stewart was a great man, a on to become great friends; we had a lot 
SS: What was your first film? great gentleman. He was very helpful оѓ fun together. Rock and Julie Adams 
LN: Itwas МА AND PA KETTLE AT THE апа fatherly to a young girl my age. He and I went on tour for BEND OF THE 
FAIR, and the second was BEND OF THE was one of my idols, one of my RIVER. We went all over the East Coast 
RIVER. We went on location to Oregon. favorites, and it was a big and rode the train from city to city. We 
We were there for almost a month in thrill to be in a movie Һай more laughs, the three of us; we had 
Portland and also up at Timberline with him. Rock Hudson — the greatest time in the world! 

Lodge. It was the first time that I'd played my boyfriend. SS: Like many stars of that period and even 
ever been away from home. I was 17 He was so handsome today, Rock Hudson led a double life. 

when I made that movie. that Ihon- LN: Yes, but Rock was the happiest guy; 
SS: It must have been a change going from estly did Һе always had a ready smile and a ready 
Marjorie Main and Percy Kilbride as Ma laugh. Everybody loved him. Of course, 


and Pa Kettle to James Stewart. there were all those arranged dates. He 
LN: Yes, it was! The Kettle pictures was dating Betty Abbott. Betty was a 
were a spinoff from THE EGG : à | script girl at Universal and she was Bud 
AND I. Percy Kilbride 4 7 Abbott's niece. We double-dated; I went 
was just like the char- 4 out on double dates with Betty and Rock. 
acter he played in ч de Rock had two friends, Dick and Bob Pre- 
those films, very val, who were twins. Bob was an inspir- 
quiet and shy and ” x ing actor and he was trying to get into 
kind of mischie- films. I don't think he ever really did 
vous, but really 1 E anything, never really made it, but we 
terribly sweet 3 1 went on publicity dates together. Later, 
Marjorie was E Rock started dating Marilyn Maxwell. 
so rough and J Marilyn knew Rock was gay, but, oh, she 
tough and so гэ E д ? was so in love with him; she wanted to 


have his baby! She didn’t care if he was 
gay or not. In many ways, he loved her, 
in the mov- too. They were very devoted to each 
ies. I don't other for a long time. Then he wound up 
mean to marrying his agent's secretary, Phyllis 
suggest she Gates, who was rumored to be gay, too. It 
was mean, only that was nothing more than a marriage of 
she was very strong- N convenience, naturally. 
willed. They were и SS: Any other memories of making BEND 
great foils for Р OF THE RIVER? 

each other! 2” LN: Well, I had my 17th birthday on 

location and they gave me a big birth- 

day party. My mother and father came 
from LA and joined us for the party, 
along with Rock, Jimmy Stewart, Ar- 
thur Kennedy, Julie Adams . 
SS: In 1953, you were directed by Douglas 
Sirk in ALL I DESIRE. 
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Ес Dis 50 years, the world’s most са, 
‘ientists, from Dr. David Reed to Dr. Clete 

n to Dr. William Barton, have sought to 
establish a link between the so-called “Gill 
Man,” a strange, amphibious creature who 
thrived on the banks of the Amazon River in 
South America and later retired to Florida, and 
the human race. 

The fact that the Gill Man er lungs 
as well as (obviously) gills pointed the scien- 
tific community in the right direction, but 
solid proof that man had evolved not from the 
apes, but from the fishies, remained stubbornly 
elusive—elusive, that is, until Scarlet Street 
made the startling discovery pictured here! 
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LEFT: The Gill Man (Ben Chapman) carries Kay (Julie Adams) through his dark, underground lair and (accord- 


ing to Chapman in this issue’s interview) almost knocks her out on a rock! RIGHT: Joe Hayes (John Brom- 


field) tries to wake Gilly from his coma in REVENGE OF THE CREATURE. 


ing high-point in the series, even in 2-D—after all the 
abuse, the Creature gets to dish some of it out, and the ter- 
rified Ocean Park tourists race around in all directions. The 
announcer cries, “The Gill Man has escaped! This is an 
emergency! Head toward your cars!” This is the first time 
that cars, the symbol of fifties prosperity, appear in the se- 
ries, As a refuge from the rampage of the environment we 
sought to tame, they prove wholly inadequate. On his way 
to the ocean, the Giil Man flings one over, easily illustrating 
the ineffectuality of this defense. 

As the Creature disappears into the waves, one feels a 
sense of relief. The scenes of his torture in the tank were 
long and uncomfortable. Clete’s methods of “teaching” the 
Creature have left a bad taste. Never once does he say 
“good boy,” or give the Creature a reward. The Creature 


never asked to retire to Florida, after all; science just felt it 
was its inalienable right to extract him from his home and 
inflict all manner of torture on him. Consider the spate of 
popular “evo-revenge” films in the seventies—FROGS 
(1972), ORCA (1977), and THE DAY OF THE ANIMALS 
(1977), for instance—and one may recall a similar feeling of 
rooting wholeheartedly against man in favor of the natural 
world. Similarly, the death of Joe Hayes, the Creature's ab- 
ductor, doesn’t tweak our moral outrage half as much as 
the abuse the animal receives at the hands of Clete. 
Newspaper headlines take over for the announcer: 
“Gill Man reported in Miami ientists believe the Crea- 
ture is heading home to the Amazon, but once again they're 
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LEFT: Let Hurts put you in the driver's seat! After maiming and killing some tourists and employees at Ocean 
Park, the enraged Creature overturns an innocent auto and makes his way to the ocean. RIGHT: Having lost his 


gills in a fire, Blackie Lagoon almost drowns when he takes to the water in THE CREATURE WALKS AMONG US. 
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t was only fitting that rugged, athletic John Bromfield was sent to, 
REVENGE OF THE CREATURE to capture the Gillan and bı 


WRONG NUMBER(«1948); ROPE OF SAND (1949); THE 1 
(1952), EASY ТО LOVE (1953); CRIME AGAINST JOE (1956), MANFISH (1956); and CURUCU, 

© BEAST OF THE AMAZON (1956). 
Recently, Scarlet Street hooked John Bromfield for this exclusive interview... 


3 P" 
Scarlet Street: What led from your real-life like they were nuts! (Laughs) I said, “1 — tell them, because it's the only right thing 
fi 4 


le as fisherman. 

Im HARPOONI 
John Bromfield: Well, I was іі йл 
Venicg California, angwas mending 
nets on the pier. These three guys came 
up to me алд зайд, "Whatgre.you doing 
there?" We had these vigferanese glass 
ball nets, and I explained to them what I 
was doing. They thanked me and walked 
up to the end of the pier to have lunch, 
then they stopped and started talking and 
ookifig at me. They talked some more 
A ой! some more, and then they 


came back over and sai 


interested in то 5 
pooning whale?" | looked at these guys 


coming an actor in the 


couldn’t do that now, anyway, because 
we're fishing for sharks and these are 
shark nets.” One of them said, “Oh, well,” 
y thanked me and walked away 
Or 50 yards. Then one of them came 
back and gave me his card, and said, “If 
you change your mind, we're in Beverly 
Hills at this addr ive us a сай and 
we'd like уда го have lunch and talk with 
us.” When 1 got home, I told my mother 
what had happened and I put the card in 
the dresser. A few days later, my mother 
asked, "Did you ever answer those Boy 
{та tell them that you're not interes 
1 said, “Well, I halfway told them.” An 
she said, “ Well, you better call them and 


"m r 


FIE 


interviewed eff Jessings. = 


in 19555 
g him to civilization—the 


na native had become a California fisherman before landing his first acting 
ed to the profession 10 years later, following his final 


5: ¡HALL his decade before the camera, Bromfield 
actors in the b ‚including i 
Burt Lancaster, Peter Lorre, Beverly Garland, and Lon Chaney, Jr. in such film 


ES (1950); HÖL 


СЭНС 
piv always know best 
бв: So 1 called them, and they talked me 


into coming up to Beverly Hills. I put on 
a little sport coat and went. Well, they 


brought some people down from the 
agency to see me and to shake, 2 
and I went home that afterno: a 
contract for the film HARPO! That 


was my first YEntuj acting. 

55: Whattan you tdi us about the film? 

JB: It маза takeoff on the old film NA- 
NOOK OF THE NORTH from 20th Сеп- 
Fox. The movie's director and pro- 


M qno had also worked on 
K HE NORTH. It was a very 
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Thi: 


nice picture to work on; it was filmed in 
Alaska. A funny thing—while the film 
was being made, I had 21 uncashed 
checks. It took 21 weeks to make the 
movie, and every check I received, I just 
put away. | mean, what are you going to 
do—everything was already paid for, 
and we were aboard ship 

55: Was it dangerous сэн НАВРООМ? 
JB: Well, we had to harpoon whales in a 
big old canoe, only this canoe was made 
from walrus hide. In the movie, we had a 
crew of eight Eskimos and myself on the 
ship. I played an Eskimo type guy—not 
actually an Eskimo, but I lived with the 
Eskimos. We stayed up there in a school 
house in the city of Nome. Thats where 
they put up the company, all 30 of us. 

55: You worked with Burt Lancuster a couple 
of Limes, first on SORRY, WRONG NUM- 
BER in 1948 and then the following year on 
КОРЕ OF SAND. 

JB: Well, that’s when I first worked with 
Hal Wallis at Paramount. The film was a 
takeoff on CASABLANCA, with some of 
the same cast, except for Humphrey Bo- 
gart. We had Peter Lorre, Claude Kains, 
and Paul Henreid. It was about the dia- 
mond police; we were protecting the dia- 
monds in the sand in South Africa. In the 
beginning, I was just playing featured 
parts before I really got star billing. 

55: Did you get on well with your costars? 
JB: Burt was a hell of a nice guy to work 
with, really. And Peter Lorre was won- 
derful; he had that great voice. Claude 
Rains was famous for his part in THE IN- 
VISIBLE MAN. Claude was a bit stuffy, 
you might say. He wasn’t nasty or any 


50 SCARLETSTREET 


thing like that—he was all right—he was 
just from the stage in England and all 
that type of thing. 

55: Tell us about CRIME AGAINST JOE. 
JB: Oh, that’s my wife Mary’s favorite 
movie of mine. I made that picture for 
United Artists, and I played the lead. 1 
worked with Julie London on that pic- 
ture. I played Joe, an artist who is wrong- 
fully arrested and accused of a murder. 
Julie London played the woman who 
supplies Joe with an alibi. In the end, Joe 
is eventually released, solves the crime, 
and identifies the real murderer. Then 1 
did a picture called EASY TO LOVE, with 
Esther Williams. That was a big MGM 
musical and we did a lot of swimming, It 
was a fun picture to make. 

55: CREATURE FROM THE BLACK LA- 
GOON was an enormous hit, Universal (01- 
lowed its success with a sequel, REVENGE 
OF THE CREATURE. 

JB: Oh, yes, that was a fantastic picture 
from Universal! They wanted me for the 
part, so they called up my agent, and I 
was hired. I played a scientist/caretaker 
for the Creature. John Agar also played 
the part of a scientist. We filmed part of 
it at Universal in California, and rest of 
the movie in Florida, which made for a 
nice location. We filmed the scenes that 
were supposed to be on the Amazon 
River on an old boat, which we worked 
off of. An actor by the name of Nestor 
Paiva also worked on the boat with me, a 
terrific guy. When we filmed the early 
scenes, where I’m to be submerged in the 
river in my quest to find the Creature, 1 
had to wear this big deep-sea diver outfit 


is either a photograph of hunky John Bromfield judging the 1952 Ugliest Dame in Hollywood Contest (we're 
betting on the blonde) or a publicity picture from HOLD THAT LINE (1952), starring the Bowery Boys (Huntz Hall, 
Leo Gorcey, Benny Bartlett, David Gorcey, and Gill Stratton, Jr.) in drag. 


and it was quite an ordeal with the big 
huge helmet. When I have the outfit on 
I'm submerged into the water and I then 
encounter the Creature and a struggle 
pursues. A stuntman did all my under- 
water scenes, while another stuntman by 
the name of Ricou Browning did all the 
underwater stunts as the Creature. 

S: Yes, he did the underwater scenes as the 
Gill Man in all three Creature films. In RE 
VENGE, the Creature on land was played by 
Tom Hennesy. 

JB: Ricou Browning was a marvelous guy; 
he was also in the film EASY TO LOVE 
with me. Ricou was amazing in the 
way he could swim and maneuv n the 
Creature costume. He would just glide 
through the water with ease, although it 
must have been a challenge for him to 
breathe, Tom was another great guy. He 
played the Creature on lend, because 
he’s a very big man; he was way over six 
feet tall. When he wore the costume, he 
looked twice as large! Tom looked like 
he was eight fect tall! (Laughs) Ricou is 
much shorter then Tom, So Tom was 
used for the land Creature because of 
his size, while Ricou was used because of 
his great swimming ability. 

Even hampered by the costume, Tom Hen- 
well 48 the Creature. 

JB: Oh, yes! I'm sure the biggest chal- 
lenge for Tom was simply walking 
around inside this big costume. He had to 
be careful not to bump into anything or 
trip over things. 

55: REVENGE OF THE CREATURE also 
starred the late John Agar and the beautiful 
Lori Nelson 


JB: John and Lori were a joy. We all had a 
nice time on the picture. The Florida loca- 
tion was just beautiful, and we also had 
some great food while we were there. If I 
remember correctly, I ate a lot of lobster! 
(Laughing.) I mean, why not have lob- 
ster; the company is paying for it! 

SS: Much of the film is set at an aquarium. 
The aquarium scenes were filmed at 
Marineland in Florida. A lot of the scenes 
focused around me trying to revive the 
Creature in the tank. I'd hold him by the 
waist and gently glide him around in the 
water, which is how they revive certain 
animals in the water. 

55: Any memories of director Jack Arnold? 

JB: Jack Arnold was a real professional 
and wanted to get the job done right. He 
made some big films back then. I got to 
see him work from the sidelines, because 
my character, Joe, is killed off early in the 
movie—which was all right, because they 
had to pay me just the same. (Laughs) 1 
was satisfied with my performance and 
with the film. The movie made a ton of 
money; it made more money then the 
first film, because while the first movie 
was gaining popularity, the second film 
came out and built on that. By then, the 
audience knew what they were going to 
see, so they packed the theaters. 

SS: Did you see the film in a public movie the- 
ater when it was released? 

JB: Yes, I did! It was great to see it with 
an audience. I went just to see their reac- 
tion to the film, and they loved it! 

SS: You fought a monster again in CURUCU, 
BEAST OF THE AMAZON. 

JB: Yes, the picture was about a creature 
that was terrorizing everyone. І made 
CURUCU with Beverly Garland, who's a 
nice gal. I enjoyed making that film very 
much, really, because 1 love fishing and 
the Amazon River is full of fish. When 1 
had some down time, Га just go fishing 
(Laughs) We had a good American crew 


on CURUCU, and we also had an 
Argentine crew. They have a rul- 
ing down there—an American 
crew can work, but you have to 
have an Argentine crew as well 
$5: Is that the usual policy when you 
film in foreign countries? 

JB: Not all countries, but quite a 
few of them have that policy. In 
the long run, it benefits the 
American studios, because they 
save a lot of money hiring a 
crew in another country. 

SS: What did you think of the beast 
itselfin CURUCU? 

JB: I thought it was ай right. In 
the movie, the Amazon people 
try to warn visitors of this infa- 
mous creature, because if they 
venture out into the jungle, f 
they'll be in trouble, becausi 
that's where the monster live 
Thad a lot of fun making it. 
SS: In 1956, you were back in the water for a 
film called MANFISH. 

JB: I thought it would a great picture to 
work on, and 1 was right. Manfish is a 
diver, not another monster like Curucu or 
the Creature From the Black Lagoon. In 
the film, treasure hunters dive for sunken 
treasure on the bottom of the ocean floor. 
Pirates left behind the treasures long ago. 
It was an action drama film, which also 
starred Lon Chaney, Jr. 

55: Did you like Lon Chaney Jr.2 

JB: Oh, Lon was a great guy! He was such 
a wonderful person, with a big heart. 
Lon was like a big teddy bear, you might 
and he was also a great actor. He 
ould have won an award for his work 
in the picture OF MICE AND MEN. He 
comes across in a lot of his screen parts as 
a rough type of character, but he was re- 
ally just the nicest guy. 

55: Toward the end of the fifties, you became 
associated with Desilu Productions. 


TOP RIGH 


JB: Ye 
a few television series in the fifties for 
Desilu. The shows were SHERIFF OF 
COCHISE and U.S. MARSHALL, and 
they were great shows to work on. I 
played a character named Frank Morgan 
on both of them. Desi Arnaz and Lucille 
Ball were the executive producers and 
they were wonderful people. [remember 
Lucy being just like her character on I 
LOVE LUCY, 1 enjoyed doing Westerns, 
and back then the shows was very popu- 
lar. In between takes, the actors and crew 
would play football. (Laughs) 
S: Have you stayed in touch with any of 

your costars over the years? 

No, that's the sad part of show busi- 

s. When you're working on a show or 
picture, you always say that you'll get to- 
gether with people when its over and do 
this and do that, but you never end up 
seeing the people again. When it's done, 
it’s done. i 


ublicity stills from the fifties reached a height of camp absurdity, as regular Scarlet Streeters know 


from this bizarre photo of Tab Hunter and John Bromfield. LEFT: Joe Hayes (Bromfield) pits his strength and cun- 
ning against the Gill Man once too often in REVENGE OF THE CREATURE (1955). RIGHT: Hayes is a dead fish, the 
Creature has fled the scene, and Helen Dobson and Clete Ferguson (Lori Nelson and John Agar) are quite chagrined. 
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EE а 


EA TURE TRILOGY 
from page 48 


сет ЗАНАТА po 
interesting contrast in sagte w Est Crea- 

atures once ga iow haio civilization, 

Suddenly tree По loudspeakefvoices, TV news, 

НЬ эгэл Л Ws 

| like a Greek chorus. The Arnoldian ggkisscience twist ij 
that the най лав are wrong The git: сома. 
pletely oufSide the lines of our button-down world. By the 


er. Nor- 


mal ryff@don’t apply. For example, how is the Creature 
able 10 find Helen s motel wit ase in all of, 
ida? Maybe it's just a plot оф. reading арай” in 


also be attributable to the master’s elementary nature. 
Love and sympathy are like a frequency that runs deeper 
than most “sleeping” humans can fully register. The Gill 
Man can tune into Helen's subconscious frequencies and 
Jet himself be drawn to her by sheer insting? Ring Kong 
анал that way, 100.) 
ks in at the motel. There follows a 
ic shot, prefiguring a similar scene in PSYCHO 
im spying on Helen as she takes off her rol 

bathroom for a shower. The Crea 

enters the room, but Chrisggishes to attack him a 

killed (offscreen). Clete Bie dos from his room 
door and, jnvestigating/apparently scares the Creature 
p OH We learn that, somewhere 
during the newspaper head- 
Tine Interlude, Clete and Hel 
en have decided to con- 
nue seeing each other 
he finishes his re 
search. “It will be the 
three months,” 


els ysb ed lov- 
= ii finding 


ture as he stands spying on the young couple, 
ly of Chris at his feet. The Creature has dis- 
‘of rivals number two (Joe) and shree (Chris); number 
one is next. 
The following day, Clete 
sleisurely cruise up the ri 
onville," says Clete. "My plane doesn’t leave until mid: 
Necdless to say, the Creature comes along for the 
ride, swimfhing just below ves, watching th 
move. The sequence echoes the scenes on the Ri 
rst film, though they're much more obviouj 


m. (At one poi gi 
of the submerged Creature In over 
Helen embracing.) On deck, Н distraught about an- 
other member of her erie. "Now stop worrying 
about Chris," Clete tell her. "For a scientist, 1 sure am a 
sentimental fool," she says. That her concern is considered. 
foolish can only mean Clete's antigempa antras 
are rubbing off. Like Kay, Helen really ave her feet 
firmly in both са 

fhe lovers 
tion on the ero 
BLACK LAG 


у and tate a weird vari 
ator ballet of СКЕДФЪВЕ FR E 
Гас Clete and Над Im along the sur- 
the Creafüre moves below them, forming a mon- 
menage à trois. (It was, after all, С 

Gill Man with that phallic cattle prod, a 
clearly harbors fear and respect fo] 

here seems a weird mix of an 

expression of erotic hostility hefween Clete and Helen, who 
are really as much at war—and as intertwined psychi- 
cally—as Mark and David from the first film, Both Clete 


imat 


k alter dancing at a sı 
je probe and measure and dissect ... but with really im- 
portant things we're as stupid as the caverpan.” The “im- 
portant thing,” of course, is love. Scientists kno) ing 
about it, yet “it makes the world go round. Is it ¿fact? Is it 
istry? Electricity?" This phrasing of the eternal ques- 

an be reagas “romantic scientist speculation,” but it 

also be broadened to summarize one of the underlying 


themes of the trilogy. Sci apped by the dfilusion 
that it can conquer and, the natural world. In 
trying to outdo himselffWWith technical advancement, man 


risks losing contact with his own existence, his true s 
of power. We think of Lucas’ similar statement, th 
lized men are weaklings and the Creature repri 
more powerful force, one we fear because it is u 
able on a conscious level, 
While Clete and Helen philosophize, the Creature 
lurks below them, staring at their legs; literally he is at the 


root of Clete and Helen's romantic bond, their “ora 


CREATOREFS PACK JABOON, 


cides to rise from the depths and cr X 
other highlight of the film, with the 
double-takes at the sight of the interlopi 


losing the beat. All hell breaks loose, and the Creature 


grabs Helen and takes off With her into the water. The un- 
rn child—petulant, needy, demanding in his precogni- 
tive but still Oedipal fury—won't even let his parents enjoy 
a night out on the town. He invades their night life, the 
way newborns will, claiming mom for himself. 

Though the Gill Man finally has his girl, he can't get 


very far wil her, 
must со чайу, 
her down on the 


he can't breathe underwater. He 
up on the land, why 
ach in Sleeping Beauty 
ing Kay's place On the first film's primiti 
Kong with Ann Darrow, Beauty is bound ИМ the Beast 
she's just too high maintenance lever bizarre prehis 
ating ritual the Creature is trying td enact, there's 
с or privacy in the hurly burly world of 
he original, the Creature abducting, 
the girl mark a serious turning point for viewers, as our 
empathy transfers to the hero and his abdu toine. In 
each instance, the Creature could easily free himself of the 
human element, either by letting the Rita out of the lagoon 
or swi оте to Brazil. In each case, the love they 
Сєеациф s developed for the heroine keeps him tied t 
Givilizafion much longer than is good for him. The mystery 
of the Creature lures the scientists too close to the darkness 
in Act One, and conversely, the mystery of the Цаас 
lures the Creature too close to the liglffin Act Two. (A radi 
advigtiry tells citiz@Rs to keep their houselights on, as the 
Creature is afraid of bright light.) Our loyalties switch 


sides against the transgresfr in e e, though some 
sympathy remains. 
Г 


Helen is 5 the beach by two boys, Pete and 
arlie (Brett BT. y and Robert Е. Hoy), driving by in a car 
and arguing about the merits of going to college (the mod- 
тп “house of pain” where creajerres are molded into sci 
entists). The 


tree, The Gill 
take her farther down у 


gathered nearby 
te tells them, "I want that girl 
alive more than anything the world, but 1 don't want any 
of you to risk your lives needlessly.” If there's a plus to the 
human face of science, this is it, an ability to see oneself 
and one’s interests in a larger perspective, В Clete 
may not be able to feel for the Creature th vid, 


r 


to begina massive search, 


portant. When he asks the, 
permission to address 
spout some of David's 


ш 
serving this important рес en at all costs 
warns th 
a weaklings® (Lucas word), с 
al beginning to understand science's limitations, 

n willing to admit that he doesn't know the ex- 
of the Gill Man's strength (just as he admitted earlier 


that he doesn't know anything about love). Clete is strong 
enough to admit needing help; his ability to admit the Гай 
ure of science is his 
Some of the ‘in anöther beac! 
ose and send ш hs again of Monrde in 
HE SEVEN YEAR ITCH, posing nude on the beach 
гоо for а photograph called "Textures" and 
Ewell's flare when she shows him the pic- 
Ciete and company arrive en mas: shower the 
re with spotlights as he carries Не into the water. 
8 to Employ his applied learning 
After a few tries, it works, and Helen 
escapes as the Creature is riddled with bultets. The film 
ends quickly as—once again—the Green Man sinks below 
raves. Again there is no epilogue of the couple on their 
‚moon, по scienti mation. The happily-ever-af- 


ter component is better express, the Creatu 
"death" than with a wedding bet and Clete, or 
the arrival of theirfirst child. Theffre ture is, after all, love, 


passion, raw energy, and this if his quenching. Like the 
calm after an orgasm, there is nothing left after he fades 


him 
re- 
Tete 


е expec 
us bromides "baut 
stead, 


“The 

AMORE US} and 1 turned it 

just B repeating myself. The 

Could add to it John Sherwa 

tant director, and 1 thought if was a good ор) 

nity for him to step up and become a direct. | 
didn't particularly like the film; 1 thought it was the 
weakest of the three. It wasn't John’s fault, but we 
had already explored every area of the Creature's 
personality and his relationship with the humans.” 


—gek Arnold, int by Mark McGe 

г and Susan Frank 
REVENGE OF THE CREATURE was the last of the big 3-D 
films, and it did well enough at the box office to warrant 


another sequel (this time in 2-D), directed by John, 
wood. (Sherwood would direct one more film, 
m Continued ой page 56 
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—he’s swimming ирэг 
an interesting contrast in хай wj 
ature; once ction switc 


that the headlines are wrong. The а! 
pletely oufside the lines of our button-down world. By the 


time the med псев his capture, he's escaped. The 
SES ink in 


mal г. on 

able t 

ida? Maybe it’s just a plot ho) 
also be attributable to the mi 


let himself be drawn to her by sheer instin. 
is gi attan that way, too.) 


е shot, prefiguring a similar scene in PSYCHO 
him spying on Helen as she takes off her ro 
into the bathroom for a shower. The Crea 
enters the room, but Ch 
killed Ben ). Clete ^ is roc 5 
door and. investigating! arently scares the Creature 
a < ОР We p that, somewhere 
during the newspaper head- 
line interlude, te and Hel- 
en have decided to con- 
jnue seeing each other 
he finishes his re- 


ture as he stands spying on the young couple, 

у of Chris at his feet. The Creature has dis- 

poged of rivals number two (Joe) and three (Chris); number 

one is next. 

The following day, Clete el 

eisurely cruise up the river and have dinner in Jack- 

sonville,” says Clete. “My plane doesn't leave until mid- 

night.”) Needless to say, the Creature comes along for the 
ride, swimming just Below ves, watching their 


sail. ("We can 


move. The sequence есһое the scenes on the Ril 
first film, though they’re much more obviou 
Freudian symbolism. (At one рой 

of the submerged Creature зи 

Helen embracing.) On deck, Hí 


other member of her erie. “Now stop worrying, 
about Chris,” Clete tell& her. “For a scientist, I sure am a 


sentimental fool,” she s That her concern is considered 
foolish can only mean Clete's antigempa: 
are rubbing off. Like Kay, Helen really 
firmly in both ca 

The lovers 


antras 
have her feet 


and initiate a weird varia- 


of CRE, FROM THE 
As Clete and Helef $ wim along the sur- 
moves below them, forming a mon- 


expression of erotic hostility be 
are really as much at war—and as intertwined psychi- 
cally—as Mark and David from the first film. Both Clete 
mit that they're in the grip of something 
their chosen belief system. explain. 
y," Hel while thef tol on the 
after dancing at a swinging harborside jazz club. 
е probe and measure and dissect . . . but with really im- 
rtant things we're as stupid as the caveman.” The “im- 
portant thing," of course, is love. Scientists kno ing 
about it, yet “it makes the world go round. Is it а fact? Is it 
emistry? Electricity?" This phrasing of the eternal ques- 
an be re s "romantic scientist speculation,” but it 
an also be broadened to summarize one of the underlying 
themes of the trilogy. Sci, apped by the sion. 
that it can conquer and. е natural world. In 
trying to outdo himself! technical advancement, man 
risks losing contact wit! 
of power. We think of L 
lized men are weaklings and the Creature герт 
more powerful force, one we fear because it is 
able on a conscious level. 
While Clete and Helen philosophize, the Cr 
lurks below them, staring at their legs; literally he is at the 


root of Clete and Helen's an bond, their aa 


m 


Im. 


‘modern man ithe original, the Creature abducting “Stop,” Clete sho! 


я ack into ar, whe, or MIS Monroe did, his ability to be selfless is just as 
id is really heating up. If is then ec e 4 important. When he asks the sheriff (Charles R. Cane) for 
cides to rise from the depths and crásh the рагу it’s an- permission to address : P him 
other highlight of the film, with the band mem doing 5 E $ igh about pre- 
double-takes at the sight of the interloper and gradually servi x stead, Clete 
losing the beat. All hell breaks loose, and the Creature 
grabs Helen and takes off With her into the water. The un- 
born child—petulant, needy, demanding in his precog) al beginning to understand science's limitations, 
tive but still Oedipal fury—won't even let his parents enjoy even willing to admit that he doesn’t know the ex- 
a night out on the town. He invades their night life, the tent of the Gill Man's strength (just as he admitted earlier 
way newborns will, claiming mom for himself. ‘that he doesn't know anything about love). Clete is strong 
Though the Gill Man finally has his girl, he can't get enough to admit needing ee his ability to admit the 
very far with her, as she can't breathe underwater. He ure of science is his 
must confin ually, er up on the land, wh s Some of the s, 
her down on thefbeach in Sleeping Beauty г. pose and send u 
ing Kay's place on the first film's primiti ar). Like | THE SEVEN YEAR ITCH, posing nude on the beach with a 
Kong with Ann Darrow, Beauty is bound t the Beast; pi ood for a photograph called “Textures” and 
she's just too high maintenance. Whatever p 5 om Ewell’s flare when she shows him the рїс- 
ating ritual the Creature is trying to enact, there's Clete and company arrive en masse, shower the 
job enough time or privacy in the hurly burly world of Creature with spotlights as he carries Helen into the water. 
ing to employ his applied learning 
the girl marks a serious turning point for vi s,asour trick on the Gill After a few tries, it works, and Helen 
empathy transfers to the hero and his abduct Heroine, In escapes as the Creature is riddled with buHets. The film 
each instance, the Creature could easily free fof the ends quickly as—once again—the Green Man sinks below 
human element, either by letting the Rita out of the lagoon aves. Again there is no epilogue of the couple on their 
or swi ome to Brazil. In each case, the love бий esco, no scientific summation, The happily-ever-af- 
Стеаїш has developed for the heroine keeps him tied to ter component is better expresse) the Creature's 
civilization much longer than is good for him. The mystery “death” than with a wedding bet) т and Clete, or 
of the Creature lures the scientists too close to the darkness the arrival of theirfirst child. ThefCreature is, after all, love, 
in Act One, and conversely, the mystery of the female passion, raw energy, and this is his quenching. Like the 
lures the Creature too close to the lighfin Act Two. (A radio calm after an orgasm, there is nothing left after he fades 
advis@ty tells citizéns to keep their houselights on, as the into the void, but cre; » 
Creature is afraid of bright light.) Our loyalties switch = 
sides against the transgresOr in qu though some 


sym st remain "They me [to direct THE CREATURE WALKS 
elen is sj in the beach by two boys, Pete and AMORC US], and I turned it houg 


charlie (Brett and Robert F. Hoy), driving by in a car just be repeating myself. Ther Was nothing more 

and arguing about the merits of going to college (the mod- 

ern “house of pain" where creajerres are molded into sci- tant director, and I thought it was a good oppi 
entists). The Gill Man kills them as they approach her. It's nity for him to step up and become a director. 1 
an odd scene, serving to alienate us from the Creature, as didn't particularly like the film; I thought it was the 
these boys never threatened him directly. It's also one of weakest of the three. It wasn't John's fault, but we 
the goofiest, as the Creature throws Charlie (obviously on had already explored every area of the Creature's 
wires) in a curve, efyingly personality and his relationship with the humans.” 


upwards before he hits a tree. The Gill 5 — jack Arnold, int d by Mark McGee 
up in hi, › take her farther down the coastline. r Bndsuran си 

A posse of lawmerf an. teers has gathered nearby 
to begin a massive serch Gil them, “I want that girl REŞÊ EE OF THE CREATURE was the last of the big 3-D 
alive more than anything їл the world, but I don’t want any films, and it did well enough at the box office to warrant 
of you to risk your lives needlessly.” If there's a plus to the another sequel (this time in 2-0), directed by John 
human face of science, this is it, ап ability to see oneself wood. (Sherwood would direct one more film 


and one’s interests in a larger perspective. h Clete x Р 
may not be able to feel for the Creature thi avid, ” Continued on page 56 
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THE CREATURES NEW FEATURES 


Tom HENNESY 


interviewed by Michael Michalski 


heralded and unsung—an anonymous contributor to some of the most memorable films 
ever produced—Tom Hennesy will never top a list of the who’s who of fifties and sixties 


Hollywood. Yet even among the array of legendary stars he can count as colleagues, 


clud- 


ing John Wayne, John Ford, Rock Hudson, and Randolph Scott, perhaps none were as ver- 
satile or diverse as this native Californian. For just as a powerful army needs dutiful and 
skilled foot soldiers, every great movie needs its stuntmen, bit players, animal wranglers, 
and unknown, selfless supporting cast—or maybe, they just need Tom Hennesy. 

Safe to say, if you've never seen a flick in which Hennesy played some sort of role, either 
on or off the screen, you really haven’t seen enough movies, or at least many memorable 
ones—for example, THE ROBE (1953), THE CAINE MUTINY (1954), THE TEN COMMAND- 
MENTS (1956), THE ALAMO (1961), and STAGECOACH (1966). It seems whenever and 
wherever the clapboard cracked, Hennesy was usually not too far away performing whatever 
task needed to be done. Even if it often meant a lot of pain for little glory, it was all in a 
day's work for the former USC/UCLA gridiron tackle. 

Born August 4, 1923, in Los Angeles, Hennesy enjoyed a comfortable upbringing in La 
Canada, California as the son of a founder of a prominent oil company. Following work as 
an extra in the early forties, he began doubling such screen luminaries as Scott, Rod 
Cameron, and Jeff Chandler, while working offscreen as a teacher to Tinseltown's child 
stars, including Natalie Wood, Sal Mineo, Tommy Rettig, Tim Considine, Molly Bee, and 


Walt Disney's Mouseketeers. 


Now retired, the outspoken former Navy veteran, police officer, and forest ranger recalled 


his many 
the Gill 


Tom Hennesy My father was a petro- 
ieum geologist WINS founders of an 
cil production company. For many years, 
Twas company directorbelore we sold it 
1991. Growing upal enjoyed La Can 
ada, which was vet sural Ab that time. 
is located betw cam Pasadena and Glen- 
dale, in the foothills: lived close to the 
‘Orvoseco Canyon, which went up in the 
‘mountains a considerable distance. Most 
of the kids had horses ог burros, and 1 
aes to do a lot of hiking and hunting 


Scarlet Streets Whit ань й like at USC a 
member of the Trojan football team? You coni- 
peted in ео Rose Bowl games. 
‘TH: 1 started there in November 1942. 1 
was a player in 1943 and 1944, but was 
agued by injuries. 1 had knee surgery in 
igh school and injured it again while I 
was in the Navy. It knocked me out of a 
Jot of play. All can say is that I was a 
‚member of the team and put in a lot of 
rough hours! (Laughs) My line coach at 
Was former Alabama player Shelby 
Calhoun. Later, when 1 came back front 
the service, he'd transferred to UCLA and 
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convinced me to transfer instead of going 
back to USC. 1 played on the UCLA team 
in 1946 and 1947 and had the good for- 
tune to play for some top coaches, but 
Thad bad knee injuries again and that 
knocked me out of football 
How did you begin working in film? 

TH: I'd worked as a stunt man while I 
was in college and before I went on active 


you become 
‘ord and John Wayne? 


ig there. Later, I worked 
оп pictures for Ford and with Wayne. 
Michael Wayne, Joha’s eldest son, be- 
‘came one of my best friends. 

$5: How did Wee's person tier nice, 


CAR e ERN 
who you were. He was а rough, tough 

uy. He did a lot of heavy drinking and 
that resulted in some strange activities 
and brawls. Personally, I never had any 
trouble. 1 worked on a lot of pictures 


eers for Scarlet Street, including perhaps his most arduous assignment, playing 
1955's REVENGE OF THE CREATURE.... 


with him on a lot of locations, 1 saw a lot 
of things he was a wild man when he 
got going, In his later years, he wouldn't 
bother to punch somebody out—he'd 
just grab the nearest thing and throw it at 
them. (Laughs) It was always interest- 
ing; you never knew what was going to 
ippen. He had a really bad temper, and 
when it wasn’tin control 
SS: How did you hil it off so well, without 
doing any actual hitting? 
ТН: We had a similar background. Му 
fraternity house was right across 


street from his old fraternity house, 
We used to 
шїї a bit of 


Michael, Patrick, and Ethan all worked 
in films, Duke also got into the produc- 
tion end, directingand ing—for 
example, on THE ÁLAMO. He took that 
on single-handedly and put his fortune 
into the doggone thing. and it didn’t 
work out as well as he might have hoped. 


You worked on THE ALAMO yourself 
nd played the eyepatch-wearing Вий. 
ТН: THE ALAMO was a gigantic under- 
taking. | provided practically all the 
arms and ammunition for that picture. 
1 fabricated some Remington Rolling 
Block rifles that I'd acquired—about 800, Î 
think. We rigged them safely for picture 
purposes, Lalso had a dog in the picture, 
which got knocked out because of an oc- 
currence that aggravated Wayne. 
SS: John Wayne fired a dog? 
TH: He knew the old adage, that you 
don’t act with dogs or kids—and he felt 
this dog was attracting too much inter- 
est. The dog was a big, unusual hound 
Vd bought in Texas just prior to THE 
ALAMO, He had one wh nd one 
brown, so I named him White Eye. Rudd 
Weatherwax’s son, Jackie, was the trainer, 
Anyway, they made him my dog in the 
movie. 1 played оле of the Tennesseans 
who went to Mexico to stop Santa Anna's 
march. It was September, just hotter than 
hell, and the dog was really suffering 
from the heat. Being that he had a lot of 
bloodhound in him, his tongue hung out 
all the time, with water dripping off 
‘Anyway, in our scene, we had another 
quarter of a mile to go to the Alamo, and 
the dog couldn't walk anymore, so we 
put him up on one of the bigger horses. 
The cinematographer, Bill Clothier, was 
a good friend of Wayne's and could say 
things to him most people couldn't. He 
said, "Duke, that goddamn dog looks 
iculous up there!” Wayne said, "Well, 
turn him loose, but he better follow 
close!” They had about 1,000 Mexican 


extras and animals of every de- 


Epron. It was going lo be 
Focal andar bedn t planned on 
this Anyway, we reached the Ale 
amo and Wayne yelled, “Cutt How 
was it, Bill?” Bill said, "Well, it was 
Tine, Duke, but we lost the dog." 
What the hell do you mean, we 
lost him?“ "Well, actually, he took 
ЗИ What happened was that the 
dog got wind of some goals, 
web have a scent У 
deer. This dog had been used for 
hunting deer. so he started fol- 
Towing the goats! Well, Wayne 
felled, "That's it! That son er a 
itch is outta here!“ (Laughs) 
SS: Did hey replace the dog? 
TH: took tdo months to find a 
similar dog, Thea hadto ante 
luce Lie mede by чийн 
Balkan Ind ophthalmologist бог 
ihe дар to wearin closeups. 
The dog was eupposed id hing 
aight hequenee’ aut they got 
rid of-him. That's the way. 
Duke did things. He'd been 
thinking that the damn do 
right detract from Richar 
Widmark or оре, С. r4 A" 
doo particularly from hi 
Dun role. guess (Cough вы 
Eie 
of him. 
58: The film MeLINTOCK was 
1963 Western comedy featur- 
ag e-spheltealoriant med 
илд хура: 


TH: That was really rough! We were in 
Old Tucson and they had this old pit It 
was below freezing and the pit would 
get a big crust of ice on it every night. 
They tried to keep it under control with 
smudge pots; they'd light fires at night 
to keep it as hot as they could, but they 
couldn't keep it over maybe 35 degre 
Everybody hated it. When we did the first 
fall, [was the second guy down. God, it 
was cold! And it was a rough landing! 
Twas knocked down and had to scramble 
up and go back down again. It went on 
for days: In the end, Maureen O'Hara 
went down, and the Duke himself, but it 
was a really hairy deal. People got 
banged up pretty good. I got а 

bad ankle out of it 

SS: Let's backtrack. How did you 

et involved teaching Ho 

oud s child actors? 

TH: Г finished school and 

graduate work and 

teaching credential. I did 

some substitute teaching 

at Santa Monica High. | 

was doing film work, 1 Ж 

was involved in the oil 

company, and 1 also got 

into renting animals to 

the studios. 1 

wild boars and sheep and 

longhorn steer and horses 

Гус always had about 

20 head of horses 

‘Then, 1 got in. Ми 

volved in teach 

ing at the stu- 


dios. I was signed to a term contract by 

Warner Bros —they wanted me to doul 
le Clint Walker on the TV series CHEY- 
ENNE. Before he got the part, I was sup- 
posed to test for it, but | was working 
With Natalie Wood and Sal Mineo on 
REBEL WITHOUT A CAUSE and I'd 
promised the Los Angeles County Special 
Schools—they were in charge of the mo- 
tion picture governorship of school-age 
actors—that I'd give precedence to teach 
ing. If Twas on a teaching job, I wouldn't 
quit to take an acting job. As a matter of 
fact, it was compulsory that a teacher 
couldn't be active in the industry as an 
actor. Anyway, after the pic- 
ture was finished, Sal went 
back to New York, but 
Natalie hadn't gradu- 
ated yet and I stayed 
with her until the end 
term. She passed. 
with very high scores. 

When she finished 
Warners signed me to 
double Walker and al- 
so work as an actor in 

their films and series. 
58: The search for u star 
Y CHEYENNE was ex 

sive, tsm t if? 

TH: They'd tested ever 
body in town: A friend 
who I helped get in the 

business Chuck Connors— 

they'd tested him and every 

big guy in town and hadn't 
found the 


THE CREATURES NEW FEATURES 


Tom HENNESY 


interviewed by Michael Michalski 


heralded and unsung—an anonymous contributor to some of the most memorable films 

ever produced—Tom Hennesy will never top a list of the who’s who of fifties and sixties 
Hollywood. Yet even among the array of legendary stars he can count as colleagues, includ- 
ing John Wayne, John Ford, Rock Hudson, and Randolph Scott, perhaps none were as ver- 
satile or diverse as this native Californian. For just as a powerful army needs dutiful and 
skilled foot soldiers, every great movie needs its stuntmen, bit players, animal wranglers, 
and unknown, selfless supporting cast—or maybe, they just need Tom Hennesy. 

Safe to say, if you’ve never seen a flick in which Hennesy played some sort of role, either 
on or off the screen, you really haven’t seen enough movies, or at least many memorable 
ones—for example, THE ROBE (1953), THE CAINE MUTINY (1954), THE TEN COMMAND- 
MENTS (1956), THE ALAMO (1961), and STAGECOACH (1966). It seems whenever and 
wherever the clapboard cracked, Hennesy was usually not too far away performing whatever 
task needed to be done. Even if it often meant a lot of pain for little glory, it was all in a 
day’s work for the former USC/UCLA gridiron tackle. 

Born August 4, 1923, in Los Angeles, Hennesy enjoyed a comfortable upbringing in La 
Canada, California as the son of a founder of a prominent oil company. Following work as 
an extra in the early forties, he began doubling such sereen luminaries as Scott, Rod 
Cameron, and Jeff Chandler, while working offscreen as a teacher to Tinseltown’s child 
stars, including Natalie Wood, Sal Mineo, Tommy Rettig, Tim Considine, Molly Bee, and 
Walt Disney’s Mouseketeers. 

Now retired, the outspoken former Navy veteran, police officer, and forest ranger recalled 
his many careers for Scarlet Street, including perhaps his most arduous assignment, playing 
the Gill Man in 19555 REVENGE OF THE CREATURE... . 


Tom Hennesy: My father was a petro- 
leum geologist, one of the founders of an 
oil production company. For many years, 
I was company director before we sold it 
in 1991. Growing up, l enjoyed La Can- 
ada, which was very rural at that time 
It’s located between Pasadena and Glen- 
dale, in the foothills. I lived close to the 
Oreoseco.Canyon, which went up in the 
mountains a considerable distance. Most 
of the kids had horses or burros, and I 
used to do a lot of hiking and hunting 
and horse-backing. 
Scarlet Street: What was it like at USC as a 
member of the Trojan football team? You com- 
peted in fwo Rose Bowl games. 
TH: I started there in November 1942. 1 
was a player in 1943 and 1944, but was 
sped by injuries. I had knee surgery in 
igh school and injured it again while I 
was in the Navy. It knocked me nut of a 
lot of play. All I can say is that I was а 
member of the team and put in a lot of 
rough hours! (Laughs) My line coach at 
USC was former Alabama player Shelby 
Calhoun. Later, when 1 came back from 
the service, he'd transferred to UCLA and 
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convinced me to transfer instead of going 
back to USC. I played on the UCLA team 
in 1946 and 1947 and had the good for- 
tune to play for some top coaches, but 
I had bad knee injuries again and that 
knocked me out of football. 

55: How did you begin working in film? 

T "а worked as a stunt man while I 
was in college and before I went on active 
duty in the Navy. I did a lot of Westerns. 
SS: Is that how you become associated with 
Jolin Ford and John Wayne? 

ТН: No. When I got out of the service, 1 
lived on Catalina Island for a couple of 
years. I met John Wayne and John Ford 
When I was living there. Later, I worked 
‘on pictures for Ford and with Wayne. 
Michael Wayne, John’s eldest son, be- 
came one of my best friends. 

SS: How did Wayne's persona differ onscreen 
and off? 

ТН: It depended on where you were and 
who you were. He was a rough, tough 
guy. He did a lot of heavy drinking and 
that resulted in some strange activities 
and brawls. Personally, | never had any 
trouble. I worked on a lot of pictures 


with him on a lot of locations. I saw a lot 
of things—he was a wild man when he 
ot going. In his later years, he wouldn't 
Bother to punch somebody out—he’d 
just grab the nearest thing and throw it at 
them. (Laughs) It was always interest 
ing; you never knew what was going to 
happen. He had a really bad temper, and 
when it wasn't in control... 
55: How did you hit it-off so well, without 
doing any actual hitting? 
TH: We had a similar background. My 
USC fraternity house was right across 
the street from his old fraternity house, 
Sigma Ki. I'm a Kappa Sig. We used to 
talk about old times. I had quite a bit of 
fishing experience, and he liked to fish, 
too. Duke was a good family man, even 
though his family was broken up by di- 
vorces. He still had the kids around a lot. 
Michael, Patrick, and Ethan all worked 
in films. Duke also got into the produc- 
tion end, directing and producing—for 
example, on THE ALAMO, He took that 
on single-handedly and put his fortune 
into the doggone thing, and it didn't 
work outas well as he might have hoped. 


SS: You worked on THE ALAMO yourself, ТН: That was really rough! We were in dios. I was signed to a term contract by 
and played the eyepatch-wearing Bull. Old Tucson and they had this old pit. It Warner Bros.—they wanted me to doub- 
TH: THE ALAMO was a gigantic under- маз below freezing and the pit would le Clint Walker on the TV series CHEY- 
taking. I provided practically all the get a big crust of ice on it every ni ENNE. Before he got the part, I was sup- 
arms and ammunition for that picture. They tried to keep it under control w posed to test for it, but I was working 
I fabricated some Remington Rolling smudge pots; they'd light fires at night with Natalie Wood and Sal Mineo on 
Block rifles that I'd acquired—about 800,1 to keep it as hot as they could, but they REBEL WITHOUT A CAUSE and га 
think. We rigged them safely for picture couldn't keep it over maybe 35 degre promised the Los Angeles County Special 
purposes. | also had a dog in the picture, Everybody hated it. When we did the first Schools—they were in charge of the mo- 
which got knocked out because of an oc- fall, Í was the second guy down. God, it tion picture governorship of school-age 
currence that aggravated Wayne. was cold! And it was a rough landing! actors—that I'd give precedence to teach- 
SS: John Wayne fired a dog? I was knocked down and had to scramble ing. If I was on a teaching job, I wouldn't 
TH: He knew the old adage, that you up and go back down again. It went on дий to take an acting job. As a matter of 
don’t act with dogs or kids—and he felt for days. In the end, Maureen O'Hara fact, it was compulsory that a teacher 
this dog was attracting too much inter- went down, and the Duke himself, butit couldn't be active in the industry as an 
est. The dog was a big, unusual hound was a really hairy deal. People got actor. Anyway, after the pic- 
l'd bought in Texas just prior to THE banged up pretty good. I got a ture was finished, Sal went 
ALAMO. Не had one white eye and one Бай ankle out of it. back to New York, but 
brown, so I named him White Eye. Rudd 55: Let's backtrack. How did you Natalie hadn't gradu- 
Weatherwax’s son, Jackie, was the trainer. get involved teaching Holly- ated yet and I stayed 
Anyway, they made him my dog in the — teood's child actors? with her until the end 
movie. I played one of the Tennesseans TH: I finished school and of term. She passed 
who went to Mexico to stop Santa Anna’s graduate work and got my with very high scores. 
march. It was September, just hotter than teaching credential. I did When she finished, 
hell, and the dog was really suffering some substitute teaching Warners 2e me to 
from the heat. Being that he had a lot of at Santa Monica High. I double Walker and al- 
bloodhound in him, his tongue hung out was doing film work, I so work as an actor in 
all the time, with water dripping off it. was involved in the oil their films and seri 
Anyway, in our scene, we had another company, and I also got SS: The search for a star 
quarter of a mile to go to the Alamo, and into renting animals to for CHEYENNE was ex- 
the dog couldn't walk anymore, so we the studios. | had several Y tensive, wasn't if? 

put him up on one of the bigger horses. wild boars and sheep and TH: They'd tested every- 
The cinematographer, Bill Clothier, was longhorn steer and horses— body in town. A friend 
a good friend of Wayne's and could say I've always had about who I helped get in the 
things to him most people couldn't. He 20 head of horses. business—Chuck Connors— 
said, “Duke, that goddamn dog looks Then, I got in- “= > they’d tested him and every 
ridiculous up there!” Wayne said, “Well, volved in teach- 
turn him loose, but he better follow ing at the stu- 
close!” They had about 1,000 Mexican 4 
extras and animals of every de- Continued on 
scription. It was going to be page 76 
tough and we hadn’t planned on 
this. Anyway, we reached the Al- 
amo and Wayne yelled, “Cut! How 
was it, Bill?” Bill said, “Well, it was 
fine, Duke, but we lost the dog.” 
“What the hell do you mean, we 
lost him?” “Well, actually, he took 
off." What happened was that the 
dog got wind of some goats, 
which have a scent similar to 
deer. This dog had been used for 
hunting deer, so he started fol- 
lowing the goats! Well, Wayne 
yelled, “That's it! That son of a 
bitch is outta here!” (Laughs) 

SS: Did they replace the dog? pues. 
TH: It took two months to find a 

similar dog. Then I had to have 

an opaque eye made by a veteri- 

narian and ophthalmologist for 

the dog to wear in closeups. 
The dog was supposed to have 
a fight sequence, but they got 
tid of him. That’s the way 
Duke did things, He’d been 
thinking that the damn do; 
might detract from Richar 
Widmark or some of the other 
actors—particularly from his 
own role,I guess. (Laughs) 
was a good excuse to get rid # 


big guy in town and hadn't 
found the right guy. So 


of him. 

SS: The film MeLINTOCK was 
а 1963 Western comedy featur- 
ing a spectacular and messy 
mud-fight sequence. 


MUNSIER ESLAFES: 


CITY FLEES IN TERROR y 


THE CREATURE TRILOGY 

Continued from page 53 

Arnold-influenced THE MONOLITH MONSTERS, before 
his death in 1959.) Arthur Ross returned to write the screen- 
play. As a step up in gracious living, THE CREATURE 
WALKS AMONG US takes place not on the Rita, but largely 
on a sprawling yacht replete with sonar, and commanded 
by that greasy-haired great of the sci-fi era’s twilight years, 
Jeff Morrow. Ignored by Universal's publicity department, 
coming out as it did after the hoopla had subsided, the 
trilogy’s conclusion deserves a higher status than it is often 
granted. It’s moody, adult, and low-key, yet still an effec- 
tive monster movie, sort of a monstre-noir, with lots of odd 
angles and light streaming through the venetian blinds. 
We even get a noirish femme fatale, Marcia Barton (Leigh 
Snowden), a mix of kept woman and intrepid adventuress. 
Instead of looking out at the forbidding shore line and 
shuddering, or dropping a cigarette into the water as Kay 
did, Marcia opens up at passing sharks with a shotgun. At 
the film’s opening, she’s barreling down the highway to- 
wards the yacht in her convertible, husband William Bar- 
ton (Morrow) in the passenger seat, instantly establishing 
herself as a woman who wears the pants and lives on the 
edge. For the Creature, now having had some experience 
with heartbreak and air-breathing dames, she’s next on the 
love chain. From the motherly Kay, to the plucky Helen, to 
the trouble with a capital T that is Marcia, the Gill Man gets 
the full spectrum of fifties cinematic femmes. 

Arthur Ross receives sole screenwriting credit for THE 
CREATURE WALKS AMONG US. One senses that his phi- 
losophies are given free rein in the character of Tom Mor- 
gan (Rex Reason) the tall, handsome scientist who becomes 
the rival of Morrow’s obsessively jealous, symbolically im- 
potent millionaire. For the first time in the series, a scientist 
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in ES! 


LEIGH SNOWDEN 


natural environment—personi- 


grasps the concept that the 
fied in the Creature—is a mirror into man’s “whole” self. 
Morgan’s goal is to mend the rip between science and na- 
ture that has been so pulled and stretched in the previous 
two films. For Barton, however, the goal is to stretch the 
hell out of it, and by studying the Creature’s evolution, fig- 
ure out how to prep man for the stars. He’s gathered a team 
of researchers, including Tom, Doctors Borg (Maurice 
Manson) and Johnson (James Rawley), and cocky adven- 
turer Jed Grant (Gregg Palmer), to accompany him on his 
yacht and capture the Gill Man, who has been loose in the 
Everglades since the conclusion of REVENGE. Their lead is 
Morteno (Paul Fierro), a local who got mauled by the Crea- 
ture while hunting alligators in the swamps. Apparently the 
Gill Man has grown into a kind of eco-avenger, reacting to 
any perceived violence with violence. 

Tom and Barton bicker about their scientific goals, 
latching onto an old trend from the first film. It’s evolved to 
include loftier topics than whether to kill the Creature or 
study it. Tom wants to “learn from nature, help nature” as 
a way to align ourselves closer to the planet, live in har- 
mony with it, before we destroy it. Barton almost thinks 
we're meant to destroy it and move on: “Modern man is 
earthbound to this planet, which he devours, and which 
eventually will fail to support him." It's earth's job to sup- 
port man's gluttony, according to Barton, and when it 
drops dead in its tracks trying to accommodate, man must 
have a surrogate so his feeding can continue uninterrupted. 

The expedition finds and tracks the Creature through 
sonar (a predecessor to similar scenes in 1979's ALIEN). 
Eventually he's captured and, in the process, badly burned. 
His gills are in fact burnt off, and so he seems destined to 


Continued on page 72. 


eyed by Michiel Michelle 


ung Charles Hand was just another teenage page at the CBS Studios in Burbank, 
California when he was signed to a Universal Studios stock contract in 1953. Charles | 
became Brett, Hand was altered to Halsey, and a career was born. Although it would lead 
him away from Hollywood to the fantastic world of Italian cinema (his adventures encap- 
sulated in his 1978 novel The Magnificent Strangers), Halsey eventually found his way 
back to the States for several other TV and film roles. 
| Fondly remembered by horror and science fiction fans for his roles in REVENGE OF 
THE CREATURE (1955), RETURN OF THE FLY (1959), THE ATOMIC SUBMARINE. 
(1959), and TWICE TOLD TALES (1963), Halsey is now a professor of theater at the Uni- | 


ersity of Costa Rica. In this brief excerpt from an interview to be concluded in an upcom- 


ing issue, he spoke 
the Black Lagoon.... 


Scarlet Street: Like other young Universal 
contract players, you quickly became part of 
the Ma and Pa Kettle brood of children. In 
MA AND PA KETTLE AT HOME, the 
story revolves around your character of El- 
win and whether or not he'll win a scholar- 
ship to agricultural college. 
Brett Halsey: That was my first lead. It 
was great fun and a great learning ex- 
perience, Percy Kilbride was one of 
the sweetest, nicest men you would 
ever want to meet. Marjorie Main was a 
sourpuss. It seemed to me that she was 
just like her screen persona. There was 
another actor in the film, Alan Mow- 
bray, who had been a star in the thir- 
ties and the forties—he had а support- 
ing role. He was a comedian and very 
good. I learned a lot from him. The 
rector, Charles Lamont, was patient, 
too. | was working with Alice Kelley, 
who was a classmate and friend. Idon't 
snow what ever happened to her. I 
she married and retired. 

: Lori Nelson was also a Universal con- 
tract player and a member of the Kettle clan, 
though not in the same film. 

BH: Oh, yes! Lori and I became friends, 


| longtime friends. If I was still living in 


Hollywood, I'd still be seeing Lori. She 
is a good pal. She was part of our 
long-term group of friends. 
: Lori was the leading lady in REVENGE 


OF THE CREATURE, in which you had a 
"role. The film was shot in 3-D. 

was one of the things we had 

'ontract actors—when 3-D 

did tons of tests, and we 


‚were the guinea pigs. It was hard on your 
eyes, because they put.so much light on. 
you in the test shots. They really satu- 
rated the set with light, I don't remember, 
exactly why, but it ht 
while we were shooting, but doing these 
tests. I don’t remember seeing the tests 
afterwards. I don’t think they were for 
public viewing; they were just for the 
camera department. It did take longer to 
set up for 3-D because of the proces: 
using two cameras, but they had done so 
many tests that they didn’t lose time 
during productions The schedule for RE- 
VENGE OF THE CREATURE or any other 
3-D picture was not much longer than for 
regular pictures, if they were longer at all. 
It just took longer to light. 
55: What was the general feeling among ac- 
tors in the fifties in regard to filming in 3-0) 
and CinemaScope and other new processes? 
BH: Well, 3-D was viewed as a gimmick. 
There was a problem—they had those 
glasses they'd give you when you went to 
the movie. They were paper things and 
one lens would be red and the other 
blue. It was a bit of a nuisance to watch 3- 
D, and | think that killed it as much as 
anything. Then they had to have special 
Projectors and so on. CinemaScope came 
ater and we knew that it was going to be 
part of the future. The business was in 
such turmoil at the time. That was around 
the time that the anti-trust legislation 
separated the studios from the exhibitors. 
The box office went down, and television 
came in. No one knew what was hap- 
pening, but being kids under contract, 


‘ith Scarlet Street about his brief encounter with the Creature Fr 


it really didn't concern us. To act in 


front of 3D-or CinemaScope or black- 
vhite didn’t make any difference, 
pf for one picture when I worked 


Continued on page 82 
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ON CASTRO STREET 


and Other Skirmishes in the Culture Wars 
by David J. Skal 


Ё: matter the time of the year, it was always a bit like 
Halloween at the Black Cat Cafe. 

The popular hangout in San Francisco’s North Beach 
had long been a bohemian haunt—a completely unsuper- 
natural haunt, to be sure, even though it had chosen one of 

the major icons of Halloween as 
both its name and trademark, 
and Halloween was always its 
biggest night of the year. An 
irrepressible drag entertainer 
named Jose Sarria both waited 
on tables and, weekly, per- 
formed his own travesty rendi- 
tions of operas such as CAR- 
MEN, and, of course, always 
presided over Halloween. Sar- 
ria was also a pioneer gay ac- 
tivist who injected stinging 
political commentary into his 
performances, always enjoined 
Black Cat audiences to hold 
hands and sing “God Save Us 
Nellie Queens” (to the patri- 
otic tune of “My Country ‘Tis 
of Thee”), and encouraged 
men shaken down on “mor- 
als charges” to demand jury 
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trials, in which the lack of evidence would be apparent. 
He also had the supreme temerity (at least in the view of 
local authorities) to run for the San Francisco board of su- 
pervisors in 1961, garnering a stunning 7,000 votes. 
Sarria didn’t win, but he sent a message—a message that 
earned him the everlasting enmity of the San Francisco 
powers-that-were. 

In the years after World War II, it was a crime to 
knowingly, or even unknowingly, sell liquor to a homo- 
sexual in California. Even the smallest demonstrations of 
affection between persons of the same sex could be cause 
for arrest. Gay bars had to operate with all the precau- 
tions and warning systems of speakeasies during Prohibi- 
tion. As elsewhere in America, bar raids were frequent in 
San Francisco, but, because of the unusually large gay 
population in the city, there were all that many more 
people (gay and straight) to be offended at overzealous 
vice squads. Gay men and women had gravitated to the 
city in different waves, and for different reasons. The 
sexual segregation of military life during the war had led 
untold numbers of enlisted people to discover, or at least 
come to terms with, their sexual orientation, and San 
Francisco was the frequent point of reentry to the civilian 
world for those who had served in the Pacific theater. 
The magnetic presence of Beat culture in the fifties at- 
tracted thousands eager to pursue the unconventional. 
San Francisco seemed open-minded and more tolerant 


than other American cities—even if its police had ideas of 
their own. 

There was, however, a special exception to the draco- 
nian power of the vice squad. “One night a year, like a 
chapter from a Cinderella story, the police would bestow 
a free night upon the homosexuals,’ observed historian 
Randy Shilts in The Mayor of Castro Street (St. Martin’s 
Press, 1982), the biography of assassinated gay city super- 
visor Harvey Milk. The “free night” was October 31, and 
the date was only appropriate, wrote Shilts, since “gays 
did, after all, live most of their lives behind masks.” 

Halloween is widely celebrated as a gay high holy 
day, but perhaps nowhere as passionately as in San Fran- 
cisco, where the historic tensions surrounding the gay 
community and the authorities gave, and continue to give 
the proceedings a special, feverish intensity. By the 
early sixties, the city’s heavily Irish Catholic police de- 
partment, in collusion with the state’s Alcohol Beverage 
Control Commission, had pursued the Black Cat and its 
habitues with Javertlike zeal for 
15 years. Worn down after pro- 
longed cat-and-mouse conflict 
and the crippling legal bills that 
ensued, the Black Cat lost the 
fight, along with its liquor li- 
cense, on Halloween, 1963. The 
officials had chosen the day with 
obvious and sadistic relish. 

Two thousand people showed 
up anyway and celebrated with 
soft drinks and cider. It was a 
classic San Francisco Halloween, 
even without the customary in- 
ebriation. According to Jose Sar- 
ria's biographer, Michael R. Gor- 
man, “Twelve police officers 
patrolled in and around the bar. 
Mink coats and diamonds mixed 
with T-shirts, leather chaps, 
and motorcycle boots. There 
were tourists and students and 
businessmen, straight couples 
and gay couples, all gathered to 
say goodbye to a San Francisco 
institution.” 

But for many of the costumed 
revelers, those who wore the 
most elegant gowns and glitter, 
midnight would mark more than 
just the death of the Black Cat. 


who wanted to create a meaningful, mythologically reso- 
nant Halloween celebration for his own as well as for 
neighborhood children, the pageant included dramati- 
cally oversized puppets and effigies, and wound through 
the narrow streets of the Greenwich Village historic dis- 
trict to the initial delight of residents—though later 
growing pains, traffic disruptions, and rowdyism would 
sorely tax community support and necessitate a radial 
change of venue and leadership. An unprecedentedly cre- 
ative piece of street theater, it won Lee a special Obie 
Award in 1974. The parade also captured the imagination 
of the gay population, who became enthusiastic partici- 
pants in the design, construction, and deployment of the 
giant puppets, as well as costumed (and often rather 
uncostumed) participants. As the event's premier chroni- 
cler Jack Kugelmass has observed, “Unlike most parades, 
the Village Halloween Parade makes no claim to respect- 
ability. Rather than challenge the city by occupying elite 
turf and marching up Fifth Avenue—the typical route of 
ethnic events—the Halloween 

parade consecrates its own ter- 

rain. And unlike other parades, 

this dramatization of boundaries, 

in its origins, defined not an eth- 

nic group but a way of life, par- 

ticularly a Bohemian, artistic, 

and, frequently, gay way of life.” 

In San Francisco, where Hal- 
loween had traditionally been far 

more politicized, a distinctly 

over-the-top drag aesthetic devel- 

oped, partially in response to ar- 

chaic laws against posing as a 

member of the opposite sex. 

Since travesty drag didn’t fool 

anybody, it couldn’t be consid- 

ered a legitimate attempt at iden- 

tity fraud. (Jose Sarria famously 

admonished cross-dressers to al- 
ways wear a discreet tag stating 

“1 Am a Boy,” just to stay legal.) 
Like country quilts, vintage car- 

ousels, customized cars, and 

Christmas trees, drag evolved 

into a true folk art, a singular hy- 

brid of handicraft and chutzpah. 

A search through the col- 

lections of the Gay, Lesbian, 

Bisexual and Transgender His- 


'erhaps the greatest evocation of a torical Society of Northern Cali- 


Like Cinderella’s bejeweled car- classic, old-fashioned Halloween can be found in fornia for artifacts of San Fran- 
riage, they would all change back MEET ME IN ST. LOUIS (1944), with Lucille cisco's Halloween history reveals 
into pumpkins—or else. At the Bremer, Joan Carroll, and Margaret O’Brien. that the holiday pervades all ar- 
stroke of 12 on Halloween, cross- ABOVE: ARSENIC AND OLD LACE (1944, with chival categories. Instead of hav- 
dressing would, once more, be- Raymond Massey, Cary Grant, and Peter Lorre) is ing a file of its own, Halloween 


come a crime. also set on Halloween 

In the years before the defiant Stonewall riots of 
1968, in which Greenwich Village drag queens violently 
refused to acquiesce to police harassment, the closet was 
brutally enforced. 

Fortunately, the closet had plenty of costumes. 

The outsize attention the media bestows upon trans- 
vestites at Halloween parades and gay pride celebrations 
makes a certain, more assimilationist strata of the gay 
world cringe, but drag queens have always been in the 
forefront of gay activism, if only because of their intrin- 
sically heightened visibility. In New York, the now-leg- 
endary Greenwich Village Halloween Parade, founded in 
1973, took on a gay coloration because of its proximity to 
the West Village’s large homosexual population and the 
concurrent October 31 revels on Christopher Street, New 
York’s prime gay commercial strip. Originally the brain- 
child of gifted puppeteer and mask-maker Ralph Lee, 


is everywhere: in personal pa- 
pers and scrapbooks, in photographs, in the donated 
records and minutes of activist organizations, in advertis- 
ing and ephemera. 

The personal photo albums are especially fascinating, 
and oddly poignant. One belonged to a lesbian and in- 
cludes her snapshots of a World War II Halloween party 
in a women's barracks. The same-sex camaraderie is evi- 
dent as the women share bottled beer, show off simple 
costumes, and smile for the camera. A framed portrait of 
a male military figure has been prankishly overlaid with a 
ghastly death’s head. One of the women has metamor- 
phosed into “Madame La Zonga,” a fortune-teller, and sits 
on the floor in a corner, solemnly divining fates. 

Another album is full of color photos, circa 1960, 
showing a circle of friends proudly displaying their Hal- 
loween finery, apparently just before a night on the town. 
There are several attractive young men, posing in vari- 
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d Bacchus, and апо! 
Of a plumed headdress, a Поо 
5 that Is not exactly a fig eat, but а 
ccurately termed a fig piece, The drag d 
¡southern plantation belles to demure debut 
orately realized Elizabeth 1 (with a strong a 
ette Davis) whose enveloping raiment of velvet 
fade Is more akin to a parade float than a сон 
of the creations captured in the snapshots, 
weeks to build. 
In the recollection of one local observer of the 
d seventies, who identifies himself only as Uncle Dos 
sre was no organized event for gays on Halloween, but 
у of the downtown and Polk Street bars planned ap- 
opriate festivities, including costume contests. 
ens and their “male” escorts (usually in tuxedos) 
limousines and drive from bar to bar showing off their 
jorate creations. The custom grew in popularity and 
would gather outside bars and watch the exotic pa- 
s and rhinestones and feathers and glamour.” 
ime so popular that the limousines eventu- 
foll size buses that ‘hatte between bars: 
public reveries, private drag parties, some 
Beebe Brenner Mc Ale ха ирэн 
'up to October 31. In 1965, Jose Sarria founded 
Imperial Court, now an international organization with 
0 chapters, “baronies” and “ducals,” all dedicated to 
ping alive on a year-round basis the gender-bending 
it that had been so cruelly suppressed at the Black Cat 

"on Halloween, 1962. The Court system's flair for pomp 

d псе has had a perceptible influence on San 
Halloween rituals. 

nee in a year chance for men to let their hair 

p explained Mark Lagasse, one of the ог- 

IDE A meré recen! costume bash celebrating an 

‘San Francisco socialite named Charlotta Manure 

per. “It's a very glamorous event, a time to see 

. and be seen,” Lagasse told the San Francisco Sentinel. 

“Most of these men go to the gym religiously and are very 

concerned with how they look to begin with. This party 

gives them a chance to compete in a completely differ- 

ent way, and a lot of otherwise butch men really get into it, 

Hundreds of dollars are spent on jewels and sequins ev- 

try Halloween." 

The new sexual openness of the sixties and seventies 
had brought another wave of gay migration to San Fran- 
cisco, far less closeted than before, and the tumultuous poli- 
tics of the Vietnam era made it clear that almost anything, 
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It’s Halloween in Greenwich Village, where the costumes range from a well-dressed crowd of shipboard survivors from 
THE POSEIDON ADVENTURE (1972) to an undressed New Buoy in Town. 


Gay ге 
ible than ever, and people who wanted to see them—for 
whatever reason—knew exactly what time of the year to 

lo it. 

In 1976, someone's idea of a San Francisco Halloween 
rank was to set ой ear gas canisters on РЫК Street Anon 

against gay establishments in San Francisco was all 
too common. The same year, gay homicides accounted for a 
full 10% of the city's murder rate. A nationwide antigay 
backlash was in full swing by 1977, when former 
America Anita ши attempted to resurrect her А 13 
media career by leading a Florida crusade to repi al рау 
rights legislation. The repeal succeeded, but Bryant ended 
up losing her job as spokesperson for the Florida Citrus 
Growers Association after a gay-led boycott of Florida or- 
ange juice. She also became an inevitable (and irresistible) 
object for drag travesty at Halloween. 

Meanwhile, the center of gay life in San Francisco had 
gravitated to the former working-class neighborhood of E: 
тека Valley, now. called the Castro, after its main 
Business streer, The owner of Clits Variety Store already 
had a long-established Halloween event, which catered to 
the neigh kids. The store windows were filled with 
‘mechanical window displays, and a flat-bed trailer became 
the stage for costume and pie-e contests, The street 
was blocked off, and the newer, gay residents started con 
gregating on Castro as well 

Polk Street Halloweens had become crowded and men- 
acing, with gawkers often outnumbering the celebrants. In 
1978, Republican ‘state senator John Briggs had sponsored a 
‘mean-spirited ballot initiative that would ban gays from 
teaching in the California school system. Near the end of 
the rancorous campaign, Briggs attempted to confront Hal- 
Toween revelers for a photo opportunity, "Because this is a 


on Scarlet Street 
Interview by Richard Valley 


Scarlet Street: David, your previous books 
have focused primarily on film, What was 
the genesis of Death Makes a Holiday? 

David J. Skal: Karen Rinaldi, the pub- 
lisher of Bloomsbury USA, was a long- 
time fan of my work and we had talked 
about several ideas for books. My initial 


yond other holid 
boundary betwe 
rier for disruption. 
58: Much of Halloween concern 
false face before the world, 
DJS: Actually, it’s less about putting on 
a "false" face than putting on a more 
genuine, expressive persona. One of the 
reasons 1 focused on the history of Hal- 
loween in San Francisco is because Hal 
loween there has historically been a battle 
turf between gays demanding visibility 
and official forces enforcing the closet. 
Doesn't Halloween afford closeted gays 
‘the opportunity fo safely come out of the closet 


ys by including the 
life and death as a Баг 


tting a 


as a significant 
variation/adapta- 
ion of Los Dios 
os Muertes. 
Did you ap: 
proach this pro- 
ject differently 
than you did 
DJS: I think 
my method- 
ology was 
pretty much 
the same, even though 


proposal was something called Mer- a litte. by dress 
Chants of Menace, all about PR and ex. ар. and behav 
ploitation in the horror fied, with one 0) 
Chapter devoted to Halloween It was 
Karen who understood that Halloween 
itself was the basis for a viable book 
S: You begin the book by exploring the ur- 
ban legend of candy poisoning 
DIS: | can vividly recall adults scaring 
each other with stories about excrement 
wrapped in aluminum foil supposedly 
being dropped in kids trick-or-tre 
bags, bul, In keeping with urban le 
ends, these were always third:hand ac. 
сви. I think these scary legends have 
Evolved to some extent to replace ghost 
Stories, which, in a secular society, по 
have the power to frighten that 
once had 
SS: What's the appeal of Halloween? 
DJS: Halloween is a classic “free nigh 
те anything goes, where ай limi- 


credit Hallows 


phenomenon 
SS: Ho 
DJS: I spent a у 


but m 


viously pla 


. But Halloween goes be- _ sense to report on th 


tambovantly oen im 
sg more freety? 
= ve heard many stories from and oll 
about cross dressers who emphatically 
m with first cracking open 
their closet doors and the holiday h 
ways allowed repressed gays the chance 
for safe expression. But i 
remember that straights also 1 
own “closets” and Social steatjackets 
Halloween would not be the cultural 
is if it didn’t also offer a 
Eathars to the heterosexual majority 
much time did it take to research 
Death Makes a Holiday? 

г working on the book, 
ravel plans were seriously dis 
rupted by September 11, which made it 

lost impossible to schedule many pr 
ned interviews. had or 
iginally Intended to visit Mexico for a 
first-hand report on Day of the Dead cel- 
tations can be atleast ritualistically | ebrations, but in the end it made more 


only one chapter specifically dealt with 
movies. As in The Monster Show and 


world stories to illustrate the shiftin 
meaning of Halloween. As an ongoin 
cultura theatrical production, the hol 
day is quite a bit like a movie—one that 
gels endlessly remade and reshaped. 

SS: What's your favorite Halloween film? 
DJS: Hands down, it's Margaret O Bri- 
en's Halloween initiation in MEET ME 
IN ST. LOUIS, Aside from O'Brien's 
captivating performance, 

nostalgia of the sequence, 

some absolutely accurate his 
details, like the little boy in 

drag, which was a traditional costume 
of the tum-of-the-century Thanksgiv. 
ing ragamuffins whose skits and 
street-begging inspired trick-or-trea 
ing at Halloween. i 


ABOVE: A young David J. Skal on. 
a Christmassy Halloween. — 


has al- 


important to 
e their 


m interested in children." Not want- 
a riot, city officials, including the mayor and 
confronted Briggs personally and convinced 

im to celebrate Halloween elsewhere for his own safety. 

“Just 15 years ago that night,” wrote Randy Shilts, "the po- 

lice and city authorities had forced the Black Cat to close. 

The confrontation between Briggs and city authorities on 

Halloween 1978 was but another indication of how fully the 

tables had turned since that Halloween in 1963.7 

Among the officials in the preemptive delegation was 
gay city supervisor Harvey Milk. A few weeks later, a for- 
mer policeman and supervisor named Dan White would 
enter City Hall and shoot the mayor and Milk in cold blood. 

Violence against gays always appeared more pro- 
nounced at Halloween, but in fact was a year-round plague 
The emergence of AIDS in the early 1980s only deepened 
the gay community's sense of siege. Community United 
Against Violence (CUAV) was founded in San Francisco in 
1979 as a grassroots mobilization to raise awareness and 

rovide practical services. Halloween on Castro Street soon 

came à major annual project. CUAV began training and 
coordinating volunteer street monitors (0 spot weapons, 
defuse skirmishes, and aid the injured. 

Halloween 1982 saw а sudden influx of large groups of 
youths, as many as 100 ina pack, yelling antigay epithets 
and vandalizing storefronts, according to CUAV's Diana 
Christensen, who wrote a regular column for the Bay Area 
Reporter, one of San Francisco's weekly gay newspapers. 
‘The following year saw more, but smaller gangs, and 1984 
set a record for the sheer number of weapons in the crowd, 
some carried, defensively, by gay people themselves, In 4 
pre-Halloween column that year, Christensen had warned 
that bashers came camouflaged, in costume. “Attackers 

гез» as baseball players carrying bats, as golfers сагтуй 
clubs, and as the elderly with canes eS, 


Few street monitors from 1983 returned, citing 4 
fatigue. Christensen quoted her own roommate as liken ж 
i по! 


ing the assignment to “sticking me into Vietnam with 

ing more than a sweatshirt with a witch on it!” That night, 
„рез, baseball bats, knives, guns, and other [4 
thal weapons were into the Castro by the dozens," 
Christensen wrote, citing a police captain's observation 
that, “considering the number of weapons confiscated al- 
ready filled the back of a patrol car, it was a wonder more 
violent incidents hadn't occurred.” Even a machete was 
confiscated. “But violent incidents did ensue and weapons 
were used,” Christensen reported. “One man scrambled 
away from the crowd, bleeding profusely from facial cuts 
caused by the broken bottle that had been smashed into 
his face.” The team’s radio log for the half-hour period be- 
tween 9:14 and 9:44PM included reports of brass knuckles 
and chains being spotted and confiscated, and someone 
‘spraying Lysol into revelers’ faces, 

Christensen's published account of the 1984 event Ка 
surreal montage, describing such things as Annette Funi- 
cello and MOD SQUAD impersonators (who curtsied de- 
murely to the crowd when they weren't lasciviously lifting 
their skirts); a bevy of ersatz 1930s bathing beauties, bounc- 
ing their beach balls along the street; a real neighbor- 
hood waitress who periodically flashed real breasts—all 
juxtaposed over genuine scenes of random violence, like 
the young man who suddenly realized he had just been 
stabbed in the arm, without ever seeing the perpetrator. 

Similar chaos erupted the following year in San Fran- 
cisco, and in New York, Ralph Lee decided to abandon the 
Greenwich Village parade entirely after police moved it out 
of the historic far West Village and into the modern com- 
mercial sluice of lower Sixth Avenue, with viewers sepa- 
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ous 'ees of undress as an impressively-winged angel, a 
Siren anid Bacchus, and anotnel олж ne 
sists only of a plumed headdress, a floor-length cape, and 
something that is not exactly a fig leaf, but which might be 
more accurately termed a fig piece. The drag queens range 
from southern plantation belles to demure debutantes to an 
elaborately realized Elizabeth I (with a strong assist from 
Bette Davis) whose enveloping raiment of velvet and bro- 
cade is more akin to a parade float than a costume. Like 
many of the creations captured in the snapshots, it prob- 
ably took weeks to build. 

In the recollection of one local observer of the sixties 
and seventies, who identifies himself only as Uncle Donald, 
“There was no organized event for gays on Halloween, but 
many of the downtown and Polk Street bars planned ap- 
propriate festivities, including costume contests. Drag 
queens and their “male” escorts (usually in tuxedos) would 
rent limousines and drive from bar to bar showing off their 
elaborate creations. The custom grew in popularity and 
people would gather outside bars and watch the exotic pa- 
rade of furs and rhinestones and feathers and glamour.” 
The custom became so popular that the limousines eventu- 
ally gave way to full size buses that shuttled between bars. 
Apart from the public reveries, private drag parties, some 
staged as nonprofit fund-raisers, also became popular in the 
days leading up to October 31. In 1965, Jose Sarria founded 
the Imperial Court, now an international organization with 
nearly 70 chapters, “baronies” and “ducals,” all dedicated to 
keeping alive on a year-round basis the gender-bending 
spirit that had been so cruelly suppressed at the Black Cat 
Cafe on Halloween, 1962. The Court system’s flair for pomp 
and circumstance has had a perceptible influence on San 
Francisco's Halloween rituals. 

“It's a once in a year chance for men to let their hair 
down, or put it up,” explained Mark Lagasse, one of the or- 
ganizers of a more recent costume bash celebrating an 
imaginary San Francisco socialite named Charlotta Manure 
each October. “It’s a very glamorous event, a time to see 
and be seen,” Lagasse told the San Francisco Sentinel. 
“Most of these men go to the gym religiously and are very 
concerned with how they look to begin with. This party 
gives them a chance to compete in a completely differ- 
ent way, and a lot of otherwise butch men really get into it. 
Hundreds of dollars are spent on jewels and sequins ev- 
ery Halloween.” 

The new sexual openness of the sixties and seventies 
had brought another wave of gay migration to San Fran- 
cisco, far less closeted than before, and the tumultuous poli- 
tics of the Vietnam era made it clear that almost anything 
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It's Halloween in Greenwich Village, where the costumes range from a well-dressed crowd of shipboard survivors from 
POSEIDON ADVENTURE (1972) to an undressed New Buoy 


could happen in the streets. All this affected the way Hal- 
loween was celebrated in San Francisco. If many people 
came to the city with flowers in their hair, then a good 
number also ended up replacing the flowers with tiaras. 
But beyond the ubiquitous cross-dressers, other sartorial 
nonconformists—leathermen, cowboys, and uniform fetish- 
ists—brought their own theatrical styles to the holiday, 
often with no more than a somewhat glorified incarnation 
of their ordinary weekend wear. Nudity, or its near-equiva- 
lent, was a costume all its own, celebrated at another tra- 
ditional Halloween-week San Francisco event, the Exotic 
Erotic Ball. Distinctions between the sexually ambiguous 
and the unambiguously sexual frequently blurred at 
Halloween; as cross-dressing diva Ru Paul has famously ob- 
served, “You're born naked, after that, everything is drag.” 

Gay liberation made sexual nonconformists more vis- 
ible than ever, and people who wanted to see them—for 
whatever reason—knew exactly what time of the year to 
do it. 

In 1976, someone's idea of a San Francisco Halloween 
prank was to set off tear gas canisters on Polk Street. Arson 
directed against gay establishments in San Francisco was all 
too common. The same year, gay homicides accounted for a 
full 10% of the city's murder rate. A nationwide antigay 
backlash was in full swing by 1977, when former Miss 
America Anita Bryant attempted to resurrect her lagging 
media career by leading a Florida crusade to repeal gay 
rights legislation. The repeal succeeded, but Bryant ended 
up losing her job as spokesperson for the Florida Citrus 
Growers Association after a gay-led boycott of Florida or- 
ange juice. She also became an inevitable (and irresistible) 
object for drag travesty at Halloween. 

Meanwhile, the center of gay life in San Francisco had 
gravitated to the former working-class neighborhood of Eu- 
reka Valley, now familiarly called the Castro, after its main 
business street. The owner of Cliff's Variety Store already 
had a long-established Halloween event, which catered to 
the neighborhood kids. The store windows were filled with 
mechanical window displays, and a flat-bed trailer became 
the stage for costume and pie-eating contests. The street 
was blocked off, and the newer, gay residents started con- 
gregating on Castro as well. 

Polk Street Halloweens had become crowded and men- 
acing, with gawkers often outnumbering the celebrants. In 
1978, Republican state senator John Briggs had sponsored a 
mean-spirited ballot initiative that would ban gays from 
teaching in the California school system. Near the end of 
the rancorous campaign, Briggs attempted to confront Hal- 
loween revelers for a photo opportunity, “Because this is a 


Town. 


David |. Skal 


on Scarlet Street 
Interview by Richard Valley 


carlet Street: David, your previous books 
have focused primarily on film. What was 
the genesis of Death Makes a Holiday? 

David J. Skal: Karen Rinaldi, the pub- 
isher of Bloomsbury USA, was a long- 
time fan of my work and we had talked 
about several ideas for books. My initial 
proposal was something called Mer- 
chants of Menace, all about PR and ex- 
ploitation in the horror field, with one 
chapter devoted to Halloween. It was 
Karen who understood that Halloween 


each other with stories about excrement 
wrapped in aluminum foil supposedly 
being dropped in kids’ trick-or-treat 
bags, but, in keeping with urban leg- 
ends, these were always third-hand 
counts. I think these scary legends have 
evolved to some extent to replace ghost 
stories, which, in a secular society, no 
longer have the power lo frighten that 
they once had 
What's the appeal of Hallow 

DJS: Halloween is a classic “free night,” 
where anything goes, where all limi- 
tations can be at least ritualistically 
transgressed. But Halloween goes be- 


yond other holidays by including the 
boundary between life and death as a bar- 
rier for disruption. 

Much of Halloween concerns putting a 
false face before the world, 
DJS: Actually, it’s less about putting on 
a “false” face than putting on a more 
genuine, expressive na. One of the 
reasons 1 focused on the history of Hal- 
loween in San Francisco is because Hal- 
loween there has historically been a battle 
turf between gays demanding visibility 
and official forces enforcing the close 
58: Doesn't Halloween afford closeted gays 
the opportunity to safely come out of the closet 
a little, by dressing flamboyantly—often in 
drag—and behaving more freely? 
DJS: I've heard many stories from and 
about cross dressers who emphatically 
credit Halloween with first cracking open 
their closet doors, and the holiday has al- 
ways allowed repressed gays the chance 
for safe expression. But it's important to 
remember that straights also have their 
own “closets” and social straitjackets. 
Halloween would not be the cultural 
phenomenon it is if it didn't also offer a 
catharsis to the heterosexual majority. 
SS: How much time did it take to research 
Death Makes a Holiday? 
DJS: | spent a year working on the book, 
but my travel plans were seriously dis 
rupted by September 11, which made it 
almost impossible to schedule many pre- 
viously planned interviews. 1 had or- 
iginally intended to visit Mexico for a 
first-hand report on Day of the Dead cel- 
ebrations, but in the end it made more 
sense to report on the heartfelt response 


to September 11 
as a significant 
variation/adapta- 
tion of Los Dios 
de los Muerte 
SS: Did you ap- 
proach this 


my method- 

ology was 

pretty much 

the same, even though 
only one chapter specificall 
movies. As in The Monster Show and 
Hollywood Gothic, 1 tried to find real- 
world stories to illustrate the shifting 
meaning of Halloween. As an ongoing 
cultural/theatrical production, the holi- 
day is quite a bit like a movie—one that 
geis endlessly remade and reshaped. 
SS: What's your favorite Halloween film? 
DJS: Hands down, it's Margaret O'Bri- 
en's Halloween initiation in MEET ME 
IN ST. LOUIS. Aside from O'Brien's 
captivating performance, and the sheer 
nostalgia of the sequence, there are 
some absolutely accurate historical 
details, like the little boy in big-busted 
drag, which was a traditional costume 
of the turn-of-the-century Thanksgiv- 
ing ragamuffins whose skits and 
street-begging inspired trick-or-treat- 
ing at Halloween i 


dealt with 


ABOVE: A young David J. Skal on 
а Christmassy Halloween. 


children's night and I'm interested in children." Not want- 
ing to incite a riot, city officials, including the mayor and 
police chief, confronted Briggs personally and convinced 
him to celebrate Halloween elsewhere for his own safety. 
“Just 15 years ago that night,” wrote Randy Shilts, "the po- 
lice and city authorities had forced the Black Cat to close. 
The confrontation between Briggs and city authorities on 
Halloween 1978 was but another indication of how fully the 
tables had turned since that Halloween in 1963.” 

Among the officials in the preemptive delegation was 
gay city supervisor Harvey Milk. A few weeks later, a for- 
mer policeman and supervisor named Dan White would 
enter City Hall and shoot the mayor and Milk in cold blood. 

Violence against gays always appeared more pro- 
nounced at Halloween, but in fact was a year-round plague. 
The emergence of AIDS in the early 1980s only deepened 
the gay community's sense of siege. Community United 
Against Violence (CUAV) was founded in San Francisco in 
1979 as a grassroots mobilization to raise awareness and 
provide practical services. Halloween on Castro Street soon 
became a major annual project. CUAV began training and 
coordinating volunteer street monitors to spot weapons, 
defuse skirmishes, and aid the injured. 

Halloween 1982 saw a sudden influx of large groups of 
youths, as many as 100 in a pack, yelling antigay epithets 
and vandalizing storefronts, according to CUAV's Diana 
Christensen, who wrote a regular column for the Bay Area 
Reporter, one of San Francisco's weekly gay newspapers. 
The following year saw more, but smaller gangs, and 1984 
set a record for the sheer number of weapons in the crowd, 
some carried, defensively, by gay people themselves. In a 
pre-Halloween column that year, Christensen had warned 
that bashers came camouflaged, in costume. “Attackers 
dress as baseball players carrying bats, as golfers carrying 
clubs, and as the elderly with canes." 


Few street monitors from 1983 returned, citing combat 
fatigue. Christensen quoted her own roommate as liken- - 
ing the assignment to "sticking me into Vietnam with noth- 
ing more than a sweatshirt with a witch on it!" That night, 
"Pipes, baseball bats, knives, guns, and other assorted le- 
thal weapons were brought into the Castro by the dozens," 
Christensen wrote, citing a police captain's observation 
that, "considering the number of weapons confiscated al- 
ready filled the back of a patrol car, it was a wonder more 
violent incidents hadn't occurred." Even a machete was 
confiscated. ^But violent incidents did ensue and weapons 
were used," Christensen reported. ^One man scrambled 
away from the crowd, bleeding profusely from facial cuts 
caused by the broken bottle that had been smashed into 
his face." The team's radio log for the half-hour period be- 
tween 9:14 and 9:44PM included reports of brass knuckles 
and chains being spotted and confiscated, and someone 
spraying Lysol into revelers' faces. 

Christensen's published account of the 1984 event is a 
surreal montage, describing such things as Annette Funi- 
cello and MOD SQUAD impersonators (who curtsied de- 
murely to the crowd when they weren't lasciviously lifting 
their skirts); a bevy of ersatz 19308 bathing beauties, bounc- 
ing their beach balls along the street; a real neighbor- 
hood waitress who periodically flashed real breasts—all 
juxtaposed over genuine scenes of random violence, like 
the young man who suddenly realized he had just been 
stabbed in the arm, without ever seeing the perpetrator. 

Similar chaos erupted the following year in San Fran- 
cisco, and in New York, Ralph Lee decided to abandon the 
Greenwich Village parade entirely after police moved it out 
of the historic far West Village and into the modern com- 
mercial sluice of lower Sixth Avenue, with viewers sepa- 
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Our Man on Baker Street 


by David Stuart Davies 


Sherlock Holmes Goes Batt 

When I reviewed the first Matt Frewer 
Sherlock Holmes television movie, THE 
HOUND OF THE BASKERVILLES (2000), 
for the magazine Sherlock, I wrote: “Some 
actors just miss the boat playing Holmes 
and gaze at Rathbone, Brett, Wilmer, and 
a select few leaning over the ship’s rail 
as the vessel speeds away. Sadly, Matt 
Frewer never made the pier.” Some 
friends and fellow Sherlockians com- 
plained that I was too harsh in my 
judgment. I am not sure—but what 1 am 
certain about is that Frewer's perfor- 
mance through the subsequent movies 
has improved and matured so that in the 
fourth and latest offering, THE CASE OF 
THE WHITECHAPEL VAMPIRE (2002), 
he turns in a controlled and likeable per- 
formance. The eccentric verbal manner- 
isms so irritating in THE HOUND are 
held in check and the preposterous pan- 
tomime costume department are only 
employed in the opening scene. The rest 
presents Holmes on his way to a Paget 
lookalike competition. 

Indeed, this movie is very unlike the 
other three (THE HOUND, 2001's THE 
SIGN OF FOUR, and 200155 THE ROYAL 


SCANDAL, the last loosely based on Sir 
Arthur Conan Doyle's 1891 short story “A 
Scandal in Bohemia”) in several wa 
First of all, the material is pure pas 
tiche, with no reference to any Conan 
Doyle tale. Indeed, the screenwriter, 
Rodney Gibbons, even resists the temp- 
tation to have Holmes utter the line, “No 
ghosts need apply,” from “The Sussex 
Vampire” (1924), Conan Doyle's only 
mild flirtation with the fanged ones in 
the Holmes Canon. 

In truth, there are more echoes of the 
Basil Rathbone series than anything else 
in this movie, the plot of which could 
have been pilfered from a Universal B 
movie of the forties. Gibbons constructs 
his scenario on the classic whodunit 
lines, more Agatha Christie than Conan 
Doyle. We have a closed environment 
where murders are taking place. Vic- 
tims are picked off one by one and it is 
incumbent upon the detective to find the 
murderer before they are all wiped out. 
(See 19458 THE HOUSE OF FEAR.) The 
added frisson is that the murders are 
supposedly committed by some super- 
natural fiend, (see 19445 THE SCARLET 
CLAW) a vampire, the living manifesta- 


tion of a South American demon. His 
tims are all discovered with two puncture 
wounds at the throat. They turn out to 
be caused—Warning! Solution ahead! 
by a garden weeder. ( THE SCARLET 
CLAW again.) 

Holmes is called in by Brother Mar- 
stoke (Shawn Lawrence) from the monas- 


BELOW: Sherlock Holmes and Dr. John H. Watson (Matt Frewer and Kenneth Welsh, in their fourth and, it seems, fi- 


nal outing as the characters) investigate a series of killings in SHERLOCK HOLMES AND THE CASE OF THE 


WHITECHAPEL VAMPIRE (2002), an original story written and directed by Rodney Gibbons. PAGE 63: Is it one of 
the undead stalking Jack the Ripper’s old stamping grounds? Although the killer leaves a bloody message “From 


Hell,” there is no direct reference in the telefilm to Sauc 
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tery to help find the source of these 
murders, whether it be human or demo- 
niacal. (We have to put aside the prepos- 
terous notion of a monastery situated in 
the heart of Whitechapel, one which has 
a church with valuable artifacts and 
holds public ceremonies.) The claustro- 
phobic atmosphere of the monastery, 
with its narrow corridors and lonely, 
dark places, nicely contributes to the 
tension and suspense. 

The introduction of the supernatural 
into a Sherlock Holmes story, the ulti- 
mate rationalist, gives rise to some fine 
exchanges, particularly between Holmes 
and Dr. Watson (the always excellent 
Kenneth Welsh, who strangely lost his 
co-billing in this outing) about the na- 
ture of belief. When Watson says, “Don't 
we all hope to find some proof of an af- 
terlife?,” Holmes rebuffs the suggestion 
with, “Don’t include me in that ‘we.’ The 
great hereafter! 1 can assure you that 
there is nothing but the great here and 
now.” Of course, Holmes’ belief in the 
supernatural is challenged for a time dur- 
ing the course of his investigation, but at 
length he is able to explain the appar 
ently inexplicable in rational term 
even the strange recurring earth move- 
ment which shakes the monastery from 
time lo time. 

Rodney Gibbons obviously has a feel- 
ing for the Holmes stories and he does 
come up with sparkling dialogue, which 
Frewer handles very well. In questioning, 
one of the suspects, he proves that they 
have not been completely honest with 
him concerning their movements. With 
his head tilted and eyes narrowed, 
Holmes proclaims, “Truth is often a flex 
ible concept.” Also Gibbon continues the 
trend of the other films in series, which 
were scripted by Joe Wisenfeld, of giving 
Watson some intelligent lines and things 
to do. You can really see why Holmes is 
friendly with this medical fellow (al- 
though he is far too old), because he has a 
brain and is useful. 


* RARE PHOTO AND POSTER GALLERY 
© BELA LUGOSI THEATRICAL TRAILERS 
* COLLECTABLE MOVIE POSTER INSERT 


Available 


September 3rd 


ATE OF BELA 


The movie is not without its faults, of 
course. For example, the whole premise 
concerning the motive for the murders in- 
volving real bats (still not sure about this 
after three viewings) is tenuous and a bit 
murky and the terminally irritable Inspec- 
tor Athelney Jones (Michael Perron) is not 
only wearing, but such a cliché. Talking of 
cliché, Gibbons keeps the best to the end, 
when Holmes substitutes himself for the 
victim (see THE SCARLET CLAW yet 
again) in order to catch the murderer red- 
fanged, as it мете 

We are treated to a standard whodunit 
finale in which Holmes very convincingly, 
with the use of flashback (in its infancy in 
1895), explains how he deduced the ide 


at a SHOCKING price of 51498 сос 
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tity of the villain. And this leads me to 
what I think is a crucial point about this 
movie: we actually see Sherlock Holmes 
involved in detective work, a facet often 
forgotten by the Granada team in their 
late efforts, 

As Holmes/Vampire movies go, this is 
head and shoulders above Jeremy Brett's 
1992 effort THE LAST VAMPYRE (which 
isn't saying much, I hear you cry) and I 
enjoyed it. So will you if you approach it 
in the right frame of mind. Treat it as a 
grand old B movie. There'll be a Three 
Stooges short on afterwards. | hope there 
are more Frewer Holmes movies in the 
pipeline. I reckon now he’s earned a place 
in steerage. © 
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FT: Ricou Browning watches while Bud Westmore puts 
resembling an alien more th: 


Man (face and ful'figure, 
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ishing touches on the initial design for the Gil 
earthbound'amphibian), which was rejected. RIGH 


L lpin and his young friends play with-FLIPPER (1963). BOTTOM LEFT: Browning suits up as Blackie Lagoon, 
ed by Jack Arnold and Westmore, among others. 
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helped me some,They didn’t want to 
credit the Creatufe because they wanted 
people to think it was an actual Creature. 
SS: It seems pretty naive in this day and age. 
RB: It doesn't bother me. Today's think, 
ing isn’t yesterday's thinking. _ 
SS: The suit itself holds up well, ei today. 
RB: As an example—Bud W. re was 
the head of the makeup depártment at 
Univer: , when they did a film, he'd 
be the nl y one to receive credit. The 
makeup men who actually did the work 
didn’t get credit. Jack Kevan really did 
most of it. That's life: It's like with me— 
К fork and the money Гуе 
toe on your foot. You don’t get 


much credit or appreciation, because 
you're helping somebody. They 
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m. 
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ae t want people to know that they're 


ed. But t у. you well, so 
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Creatur 


Universal onsters? 


Кв: Мо, ftoltwas.ajob. a 
that’s wi Т "ваа what if Was. In 
A fact, I got indignant when my wife went 


to the post office and she saw some mon- 

ster stamps. She bought them thinking 

the Creature would be on one of them, 

Nu t. I thought, “Well, nx 

t they have the Creature? WI 

we call the: ughs) 

SS: Do you fall the Creature belongs in the 

same group as the other monster: 

RB: I doubt it. Frankenstein was per- 

formed by Boris Karloff and he was a 

very good actor. The Creature was ini 

tially stunt work with some reactions and 

actions from the. EX on the v walk- 
ing aroun 


RB: The first one was probably the 
best in that they spent moremoney 
and made it a little better. IGE 
OF THE CREATURE has held up pret- 
ty good. THE CREATURE WALKS 
AMONG US was рге! ad. I en- 


joyed workimgson REVENGE more 
than th One, because I was get- 
ting paid more and | felt better about 


also realized they needed me and 


if 

they wanted me there, isn’t just 

some guy they pi Foff the 

street. I also was comfortable in 
E 


the role. 

SS: Did you keep ану souvenirs? 

R e some pictures. My son—l 
Wt know where he got it, but he 

sent me a sponge rubber Crea 

head. It looks great! It looks ju 

the one we us Vear! It's in 

good shape, buf all of the Creature 
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they'd rot pretty quickly, especial 
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robably FLIPPER, because I created 
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on, ГА ‘THUNDERBALL. Doing the 
underwater sequences in THUNDER- 
BALL was one of th 
periences, and 1 was 
results. 1 had don 
ing than almost anybody in the wi 
felt] could do a good job and I was. 
the freedom to do it by the director, Ter- 
rence Young. On THUNDERBALL, Thad 
to do itright,and, 
an Esay everythi 


other guys to do 
SS: Ben Chapman, u 
Man in CREATU 


layed the tops 

E FROM THE BLACK 
ГАСООМ в said he's unhappy that you've 
signed phölos of the Creature that aren-t you 
in the costume, but him. 

RB: I have no opinion on that. I don't 
even know him. I’ve never met him. 
People send me pictures—I get three or 
four a Ad they want me to sign 
them. So I sign them and send them back. 
He's mad because some of the pictures, 
might be him and not me, so he can j 
stay pissed off. I don't care. The Creat 

is the Creature, whether he's underwater, 
above water, flying an airplane—there 
were Creatures other than him in the __ 
second and third movie, so I don't know 
what he’s all pissed off al Maybe it's 
money. It's a bunch of baloney. He can 
sign all the pictures he wants; I could 
care less. Tom Hennesy, who played the 
Aopside Creature in the second film, was / 


a super guy—and he gets credit for.noth- 
ing! He did a good job,too. 


FLIPPER 


AND OTHER SEA CREATURES 
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lake. I would just sit out there and do m: 

thing. If we were shooting on a stage, of- 

ten present was a gentleman with a hose | 

If I started heating up, which was very 

dangerous—you're shutting off your 

pores and your body tbreathe—l'd 

tell him to start hosing me until I felt my 
f^ body heat going down. I also had to 

watch my diet, because | couldn't gai 

lose weight. ain difficulty уу 4 

once I got е suit, the suit did not 

come off. have no food, no coffee, 

nothing like that! 

How long did it Р”... to suit 
The suits that Ricou and I w 

molded to our bodies. They took a com- 

plete Plaster-of-Paris impression of our 

body, even with the mask: The inside of 


the masks were the imj of our faces: 
When I put it on, it fit ike outer layer 
of skin. It was a one-piece body costume 
from the head all the way down. They 
sculpted the different pieces—the arms, 
the legs, the thighs, the tummy, the 
chest—and simply stuck it to this body 


stocking. That’s why we had to 
caréfül when we got into the sui е 
[n't rip them ой Огт a creasé It had to 
like skin. If you look at the dorsal fin, 
there was a zipper up the back. They'd 
open it up, and I would get into it 
would with long johns—except my feet 
va. At the beginning, the pro- 
cess took three hours. The quickest we 
got it down to was t a-half hours. 
There were about ferent suits. In 
case anything happened, you could just 
peel it off and put on another one. Fortu- 
nately, we never had to do that. 


Looking at the mask-there doesn't appear 
“any holes in the eyes. 
BC: I had three sets of eyes. With one set, 


I couldn't see anything! I'll tell you a 
story. It occurred at the end of the movie, 
when уо! me carrying Julie through 
the cave and her head is slumped down. I 
couldn't see where I was P ol 
walked right into a big boulder 

smacked her head. She started/kicking 


and I heard fack Arnold yelli it! 
Cat!" I'm thinking, “What? ^| наа 
no idea! With that set of eyes, there'd be a 


gentleman off-camera with a flashlight, 
and I would just follow the light. I'd pop. 
the eyes out between scenes and take di- 
rection and then pop them back in. I had 
another setwhere they drilled 


out thi 
pils for medium shots. I could jus 4 
see. The third set, they tookthe ete 


iris long shots. р 
Ss¿What gave the mask а semblance of life? 
BC: For one closeup, when I come onto 
the boat and grab Julie and jump off, 
you'll see the gills, id the mouth 
op: d close. Ва very simply-made 
їе effect. They had a rubber bladde; 
with lines running down the back. 
lines ran off to the side, to a guy with a 
hand control, and whenever I'd breathe 


he would элчийн bladder control 
SS: Who designed the costume? 


BC: Bud Westmore was the head of 
1p; he got credit regardless. The 
sculpted by Chris Mueller. Mill 
rick did the artwork. Jack Kevan was the 
man who was really responsible for 
bringing the Gill Man to life. He stayed 
bj side. We worked together, along 
th Bob Dawn, whose father was the 
very famous Jack Dawn, who was head of 
makeup at MGM. His biggest movie was 
THE WIZARD 0) The suit was very 
light, It was m foam rubber; it was 
like a spon Now it did get heavier 


once we were in the water, but it was 


fine. We worked around it. It уу com- 


fog except when it got hot. Thear 
stories that some of the suits still exist, 


but we та t movie almost 50 year: 
ago. Foa: her does not last that long, 
SS: What the costume's color scheme? 


BC: It was kind of a moss green. If you 
look at the large scales along the edges, 
they tinted them with gold and copper to 
give it that kind of fishy sheen. It 

have those big, zedhlips. It was on 
Saturday nights that it had (ов „red 
lips, when it was cruising for Gill-Girls. 
(Laughs) As far as L know, ай the public- 
ity pict ken were in black-and- 
white, сап tell the color pictures are 


mn 


7 


tinted, because they have too much bj 
in them. Another thiffg—I notice ti 
erybody calls him the Creature. was 
never called the Creature. He was called 
the Gill Мал. In the sequels they call him 
the Creature. 1 prefér Gill Man. The Crea- 
ture could be anyone! e 
S: Wasn't it a publicity man who decided to 
the role of the Creature uncredited? 
ight! They told me right off,the 
bat—^You're not gofng to get screen 
credit." I said, “Why not?” They said, 
“Well, first of ¡ere's going to be two 
of you. And w t to give the people 
thé illusion the monster is real. 
"You're not telling me that you's 
try to make people believe that 
went down to the Amazon, captured this 
creature, brought him back, and gave him 
a few acting lessons, are you?" (Laughs) 
SS: There's been controversy in recent vears, 
pith Ricou Browning signing wht gate 
‘sider the wrong photos 
BC: Well, don’t get me wrong—I have 
nothing against Ricou Browning. | ju: 
don’t feel that it’s right that he sign ie 
tos showing the Creature on land—be- 
cause it’s me, not him. Th; ld be the 
same as if Glenn Stra h 
Frankenstein, were to Sign a Boris Karloff 
picture. Ten You're misleading 
the fans. People pay good money to bi 
authentic pictures and autographs. Ма 
people hand me pictures of Ricou. Lsay, “1 
can’t sign that.” They ask, “Why not?” Be- 
cause it is not me. It is not me. It's as 
simple as that. Ri strictly under 
г. He never th us at Uni 
scenes witf Julie 
dams. His interpretation is, “Well, it's 


the same character.” That's fine, butyl al- 
ways clarify it. Don't ask me questio; 
x 'er—I had nothing to 


ша never mislead 
‘protective of my fans. I 
of time to them, They can 
have all the time they want with me; 
they can take all the pictures they want. 
See, it's payback time. It’s up to me to pay 
back the fans. 


с 


P 


LEFT: Ben Chapman marvels at Bud Westmore's collection of Creature skins. CENTE 


role as the Gill Man. RIGHT: Westmore hel 


ps with the webbed, clawed hands of “Th Bea: 
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of exploring the DC universe агс infinite- 
ly greater with JUSTICE LEAGUE, which 
gathers five additional heroes—Wonder 
Woman, the Flash, Green Lantern, Hawk- 
girl, and the Martian Manhunter—to help 
the Caped Crusader (voiced by Kevin 
Conroy) and the Man of Steel (George 
Newbern) fight world-threatening men- 
aces. The DVD release of the inaugural 
adventure, “Secret Origins,” edits three 
episodes together to make one hour- 
length movie. 

“Secret Origins” traces the organization 
of the Justice League (no jingoistic “of 
America” here, presumably to demon- 
strate the League's commitment to fight 
ing evil all over the planet) as И responds 
to an invasion from Mars. The key figure 
is J Onn J'Onzz, the Martian Manhunter, 
the last true survivor of Mars. (The bad 
guys come from another planet!) The 
Manhunter calls on the other costumed 
adventurers to save Earth from Mars’ fate. 

Like the animated BATMAN and SU- 
PERMAN, JUSTICE LEAGUE incorporates 
elements from earlier incarnations of its 
legendary characters. For example, the 
original League's mascot, Snapper Carr, is 
here, reimagined as a TV news reporter. 
The Flash even makes a crack about “ 
per Friends,” a nod to the seventies ar 
mated take on the League. 

The seven regular members are the 
same charter Justice Leaguers from the 
original sixties comic book, with one ex- 
ception: Hawkgirl replaces Aquaman in 
an effort to bring some gender parity to 
the League. (The Sea King turns up ава 
guest star in later episodes, however). 
Acknowledging current DC continuity, 
young wiseguy Wally West (Michael 
Rosenbaum) is the Flash, not his late un- 
cle, Barry Allen, as in the sixties comics. 
This Green Lantern is not Hal Jordan, but 
his seventies substitute, John Stewart 
(Phil Lamarr, one of the busiest v 
cartoons today), a black character used to 
give the League a bit more diversity. 

“Secret Origins” is a fun adventure, al- 
though I would have preferred a revision 
of the League's actual comic book origin 
to this plot line, which borrows too liber- 
ally from WAR OF THE WORLDS (1953) 
and INDEPENDENCE DAY (1996). The 
fanboy continuity nut within me balks a 
little at the use of Stewart; a SUPERMAN 
episode introduced current funnybook 
Green Lantern Kyle Rayner into the ani- 
mated mythos a few years back, so I’m 
still waiting for this switcheroo to be ex- 
plained within the series. 

The DVD looks and sounds great, al- 
though there aren’t many special features 
on this disc beyond character bios and 
rather unhelpful cast and crew lists, trail- 
ers for other Warners animated videos, 
and some DVD-Rom features. Overall, 
JUSTICE LEAGUE is good, but future re- 
leases of series episodes should be even 
better. Let’s have ‘em! 

—Jonathan Malcolm Lampley 
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JUNGLE GIRL 
УСІ Entertainment 
$29.99 
As John Baxter noted in Science Fiction in 
the Cinema (1970), serials are the movie 
equivalent of the comic strips. While this 
oversimplifies things, the two forms 
share the requirement of a plot just rich 
enough to allow for extension yet not so 
complex that it becomes confusing 
Consider JUNGLE GIRL (1941), in 
which Nyoka Gordon (Frances Gifford) 
lives with her father in Darkest Africa 
along with a tribe of curiously light- 
skinned natives. Dad (Trevor Bardette) 
has been made Medicine Man for curing 
the chief when the Witch Doctor (the irre- 
pressible Frank Lackteen) failed, Dad's 


age room containing a fortune in di 
monds from the tribe’s mine. Hunky avia- 
tor Jack Stanton (Tom Neal) brings in 
Slick Latimer (Gerald Mohr) and Dad's 
evil twin brother, who kills the doctor and 
impersonates him to get his hands on the 
diamonds. Complicating matters is the 
Witch Doctor, who naturally wants to ri 
gain power over the tribe. 

That's it, and it’s all well in place be- 
fore the first cliffhanger occurs—which 
means the remaining 14 chapters are all 
stratagems and setbacks with plenty of 
room to work in the renowned Republic 
fisticuffs and perils. Curiously for a jun- 
gle serial, few of the chapter finales in- 
volve wild animals, though there is one 
priceless sequence with Emil van Horn in 
his wonderfully goofy gorilla suit. The 
best involves flooding the cave and flush- 
ing temple trespassers out through an 
opening, high on a cliff courtesy of the 
usual great Lydecker brothers trick work. 
(Alas, none of the hazards do in Tommy 
Cook, the most insufferable child actor 

ince Donnie Dunagan.) 

None of the action puts any acting 


strain on the actors, who need be little 
more than cardboard goodies and nasties. 
Gifford looks fetching in her little leather 
dress and delivers her lines believably; 


Neal looks fetching in his jodhpurs and 
reads his lines in a palpable imitation of 
Clark Gable. Bardette gets the plum role 
of being the good doc, his evil twin, and 
the evil twin pretending to be the good 
doc with amnesia. Anything more com- 
plex would just get in the way of the ac- 
lion, which barely pauses for breath be- 
fore dropping Nyoka and/or Jack off cliffs 
or into burning fire pits or through trap- 
doors, or placing them under descending 
spikes or within rooms with encroaching 
walls, or otherwise threatening them 
with any number of things guaranteed to 
cause certain death or extreme pain. 
William Witney and John English, who 
codirected JUNGLE GIRL, turned out 
Republic's best serials by keeping things 
going rapidly enough to prevent reflec- 
tion on any implausibilities (such as why 
it takes so damn long for our heroes to 
figure out that someone who looks like 
Gerald Mohr and goes by the name of 
Slick is up to no good). VCI's transfer 
comes froma gorgeous British Film Insti- 
tute print that shows few blemishes; the 
picture is sharp with a terrific grayscale, 
Serial buffs will want to get hold of this 
one. Now, where's the CAPTAIN MAR- 
VEL (1941) DVD? 
-Harry H. Long 


THE FLY/ 

RETURN OF THE FLY 

20th Century Fox Home Entertainment 
$19.98 

THE FLY opens with the murder of scien- 
tist Andre Delambre (Al Hedison), his 
head and arm crushed under an hydraulic 
press—grisly stuff for a 1958 film. His 
wife, Helene (Patricia Owens), confesses 
to the killing, but claims she did it only 
because it was Andre’s wish. She is also 
obsessed with finding a particular white- 
headed fly. Andre’s brother, Francois 
(Vincent Price), thinks Helene has gone 
mad, and so does Inspector Charas (Her- 
bert Marshall) when she decides to reveal 
the entire truth. 

Several months earlier, Andre shows 
Helene his current experiment—a matter 
transmission device. Helene is awed, but 
the device still needs work. After losing 
the family cat in a stream of atoms, Andre 
spends the next couple of months perfect- 
ing the device. Once the transmitter has 
been tested to his satisfaction, Andre tries 
iton himself, but a fly enters the chamber 
and disaster ensues. Andre now has the 
enlarged head and claw ofa fly and the 
fly has his reduced head and arm! Andre 
begins to lose his capacity for human 
thought and must find the fly in order to 
reverse the mishap. Helene, with the aid 
of their son, Phillipe (Charles Herbert), 
and the family maid (Kathleen Freeman), 
desperately search for the fly, but can 
they find it in time? 

RETURN OF THE FLY (1959) opens 
roughly 12 years later at Helene's funeral, 
where Phillipe (now played by Brett Hal- 
sey) implores Francois (Price again) to tell 
him the full truth about his father's death. 
Against Francois’ wishes, Phillipe begins 


work on improving his father’s device. 
Francois reluctantly aids in the research 
in the hope of preventing a repeat of the 
first ill-fated experiments. Phillipe also 


enlists the aid of Alan (David Frankham), 
a lab technician friend, who's really only 
interested in stealing the research and 
selling it for a tidy profit. 

Soon they have a working matter 
transmitter—pretty amazing, since all the 
original notes and equipment were de- 
stroyed at the end of the first film! Alan's 
shady past quickly causes complications 
and a resulting fight ends with Alan send- 
ing Phillipe through the transmitter ac- 
companied by a fly. The unlikely result is 
a creature with the same switched body 
parts as the Andre-fly. Phillipe-fly goes 
опа rampage and once again the race i 
on to restore human and fly to their origi- 
nal states. 

THE FLY isa taught thriller, with de- 
cent characterization. The science is, to 
say the least, a bit shaky. (For example, 
both human and fly creatures seem to 
possess a human mind.) The actors keep 
the characters interesting, distracting u: 
from the odd lapses in logic. The plo 
simple and the flashback structure leads 
viewers to initially expect a murder mys- 
tery. The special effects are serviceable 
and the fly mask is effective and well 
constructed, even by today’s standards. 

RETURN, however, is pure pulp. Color 

tereo were dropped, but Cinema- 
Scope was retained for this budget-priced 
sequel. Vincent Price is the only cast 
holdover, and he and the rest of the cast 
do what they can with the overloaded 
script. The special effects are subpar and 
the fly mask is about three times larger 
than the first, adding moments of unin- 
tentional hilarity. An obligatory romantic 
interest for Philippe, a scheming assis- 
tant, and a rampaging monster add up to 
a trashy, but mindlessly fun, sequel— 
though the questionable logic employed 
here makes the first film seem like a sci- 
entific treatise. 

This dual-sided DVD offers both films 
in enhanced 2.35:1 widescreen, with gen- 
erous chapter stops, English and French 
audio tracks, and English and Spanish 
subtitles. Trailers for both films are in- 


cluded, as well as trailers for two other 
Fox Sci-Fi double features. The transfer 
for THE FLY is a bit soft, but the print is 
free of specks, with bold color and good 
stereo sound. RETURN is sharper, with 
only minor speckling and fine sound. And 
that’s the buzz on THE FLY... 

—Ron Morgan 


THE IMPORTANCE OF BEING EARNEST 
The Criterion Collection 

$29.95 

What's in a name? Only everything, as 
the characters in THE IMPORTANCE OF 
BEING EARNEST (1952) discover. The 
film’s performances are stage-based—in 
fact, the movie begins with a couple of 
audience members arriving at a theater 
and the curtain rising on this produc- 
tion—but director Anthony Asquith pre- 
sents them in such expert cinematic terms 
that there is no distraction. The color 
transfer is fine. The soundtrack is 2.0 
mono. If you have a stereo television, you 
might do just as well to use that as listen 
through an alternate source. There is a 
preview and some biographies of cast and 
crew with on-the-set photos in color and 
black-and-white, 

Deception abounds as Jack (Michael 
Redgrave) adopts the name Earnest when 
he is in the city. Friend Algernon (Michael 
Denison) is on to his ruse and calls him on 
it. That very afternoon, Jack plans to ask 
Gwendolyn (Joan Greenwood) to marry 
him. She has always been determined to 
marry a man named Earnest. Algernon 
journeys to Jack’s country house and 
pretends to Jack’s ward, Cecily (Dorothy 
Tutin), that he is Jack’s own brother, 
named—Earnest. 

Oscar Wilde's dialogue still sparkles in 
the capable mouths of these top-drawe 
English performers. Especially funny i 
Edith Evans as Gwendolyn's dominating 
mother, Lady Bracknell, who can effort- 
lessly add four syllables to the word 


“handbag.” Also first-rate is Margaret Ru- 
therford as absentminded baby-minder 
Miss Prism, Her explanation of how she 
confused a three volume novel with a 
baby of the male sex is a gem, as is the 


bitchy confrontations between Gwen 
dolyn and Cecily when they both think 


they are engaged to the same Earnest. (In 
homage, Neil Simon used the girls’ Chris- 
tian names for the cuckoo Pigeon sister: 
in his comedy THE ODD COUPLE.) 

When everyone is on the same wave 
length, you get a film that is seamless in 
acting, direction, design, and execution. 
THE IMPORTANCE OF BEING EAR 
NEST is such a film, and this DVD does it 
full justice. It's a bit light on the extras for 
a Criterion release, but it’s satisfactory 
nonetheless. 


—Jack R. Earles 


WAR-GODS OF THE DEEP 

MGM Entertainment 

$14.95 

Another AIP Vincent Price film made to 
cash in on the name of Edgar Allan Poe, 
WAR-GODS OF THE DEEP (1965) credits 
the author's 1831 poem “City in the Sea” 

as its source, but the whole thing plays 

more like a Jules Verne tale. The intrigu- 

ing opening has Price reading the Poe 
verse in voiceover while a corpse is 
washed up on shore somewhere in Eng- 
land. Since the body in question is a law- 
yer, there is no need to assume that this 
was an evil deed, However, American en- 
gineer Ben Harris (Tab Hunter) expects 
foul play and hightails it to the cliffside 
Tregathian Manor to report the incident. 

Shortly after Harris arrives, he’s at- 
tacked by something resembling the 
Creature from the Black Lagoon. He's 
told that items have been stolen from the 
house, including a sketch of Jill Tregillis (a 
vacuous Susan Hart) made by the dotty 
Harold Tiffin-Jones (David Tomlinson). 
Harold is such a fancier of fowls that he 
has declared himself Founder of the Roos- 
ters Association. Soon, Jill becomes the 
latest missing item and Ben and Harold 
take off in pursuit, descending through a 
secret passage into a whirlpool and down 
into a subterranean cavern. With Harold’s 
favorite chicken, Herbert, in tow, one 
can't help but be reminded of Hans (Peter 
Ronson) and his duck taking a JOURNEY 
TO THE CENTER OF THE EARTH (1959) 
six years earlier, Once the two men arrive 
in the lost city of Lyonesse, one begins 
thinking of another Verne-inspired pic- 
ture, 20,000 LEAGUES UNDER THE SEA 
(1954), as they encounter a former smug- 
gler known as The Captain (Price), a dis- 
agreeable egotist who wants his visitors 
to help him stop an underwater volcano 
from destroying his soggy kingdom. 

The first part of the film details the 
journey to the city, which leads one to 
believe that something spectacular might 

happen once our heroes arrive. What we 
get isa relatively subdued Price (making 
a late entrance, approximately 25 minutes 
into the story), some rather impressive 
sets by Frank White, and two Gill Men 
who resemble the aforementioned Black 
Lagoon dweller—only with a severe case 
of seaweed rash. The: no real dramatic 
center to the story and the convoluted 
plotting throws in Jill’s resemblance to 
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the Captain's dead bride, only to leave 
that thread undeveloped. The movie cli- 
maxes with a prolonged escape from the 
submerged city with everyone wearing 
diving helmets that make them indistin- 
guishable from one another. 

MGM Midnight Video presents the mo- 
vie in its original widescreen Colorscope 
format and the print looks good most of 
the time, although occasional scratches 
pop up here and there. The sole extra fea- 
ture is a trailer that gives away a few mo- 
ments that it shouldn't. The movie, made 
in England under the title CITY UNDER 
THE SEA, is notable for being the last 
picture directed by Jacques Tourneur and 
for proving that, handsome as he was, 
Tab Hunter could be hard put to deliver a 
line like “You almost lost your bird!” with 
much conviction. 

—Barry Monush 


STAR TREK: THE NEXT GENERATION— 
Volumes One, Two, Three 

Paramount Home Video 

$139.99 each 

With the popularity of the original STAR 
TREK growing in syndication, it was in- 
evitable that the series would return in 
some form. After a brief run as a Saturday 
morning cartoon, and the big-budget аг- 
tistic disappointment STAR TREK: THE 
MOTION PICTURE (1979), creator Gene 
Roddenberry temporarily lost control of 
his creation. Disenchanted by what he 
saw as the militaristic tone of the movie 
franchise, Roddenberry returned Starfleet 
to its Peace Corps roots, and took a leap 
80 years further into the future. 

The result was STAR TREK: THE NEXT 
GENERATION, which remains the most 
popular spinoff of the original series. 
Some elements of the original remained, 
some were modified, and some concepts 
jettisoned entirely for this new vision of 
the future, brought to DVD in attractively 
designed single-season boxed sets 

Captain Jean-Luc Picard (Patrick Stew- 
art), hampered by Roddenberry’s new 


dictum that the Captain of the Federation 
flagship should never expose himself to 
danger, initially looks like a martinet 
compared to the dynamic James T. Kirk 
(William Shatner) of the original serie: 
In later seasons, the writers would worl 
around this limitation, and Stewart would 
finally have the opportunity to bring his 
own intelligence and charisma to the role. 
The introduction of the android Data, as 
the Spocklike outsider, was inspired, and 
Brent Spiner found the role of a lifetime. 
Jonathan Frakes, as first officer Will Ri- 
ker, the ship’s designated Lothario, took 
a few years to relax, and actually look like 
he belonged on the bridge. 
Despite bringing in some of the most 
promising talent from the original series 
such as writers D. C. Fontana and David 
Gerrold), the first season is nearly a com- 
plete washout, with barely a handful of 
memorable episodes. However, many of 
the key elements of the following sea- 
‚ons make their debuts here; the Federa- 
ion is at peace with the Klingon Empire, 
there are impressive new technologies 
(like the holodeck) to both benefit and 
challenge the crew of the Enterprise, and 
there are new threats. The all-powerful 
adversary О (John de Lancie) would be 
come a very popular recurring character; 
the Ferengi would be relegated to being 
the comic relief of the universe after their 
laughable debut. In a holdover from the 
original series, female crew members 
sport the trademark Roddenberry-man- 
dated miniskirt. In a blatant move to de- 
flect charges of sexism, in the pilot ep: 
sode, a male crew member is shown 
one of the miniskirted uniforms; perha 
in the future, the skirt will become a uni- 
sex item, but in the mid-eighties, it pro- 


yoked some unintended guffaws. More 
intentionally humorous, Lwaxana Troi 
(Majel Barrett), makes her first appear- 
ance as the “Auntie Mame” of outer space, 
and the mother of ship’s counselor De- 
anna Troi (Marina Si 

There are a few very good episodes in 
this first season, including “The Big 
Goodbye” (an homage to film noir) and 


“11001001,” both of which focus on the 
holodeck. More often, though, the scripts 
are just plain bad; in “Justice,” Ensign 
Wesley Crusher (Wil Wheaton ) faces a 
death penalty for stepping on a bed of 
flowers! And after only a few shows, Lt. 
Tasha Yar (Denise Crosby) gets killed by 
an oil slick monster in “Skin of Evil,” with 
a teleplay by Joseph Stefano. 

Judging from the first season, without 
STAR TREK’s loyal fan base, the show 
would've died a quick death. But, with a 
total change in the writing staff and some 
changes in the cast (Diana Muldaur's 
Ba Dr. Pulaski replacing Gates Mc- 
Fadden’s more nurturing Dr. Crusher), 
the show got markedly better in the sec- 
ond season. Two important new recurring 
enemies made their debuts in Season 
Two. When Data and Geordi LaForge 
(Levar Burton) play Sherlock Holmes and 
Dr. Watson on the holodeck, they acci- 
dentally unleash a computerized Profes- 
sor Moriarty (Daniel Davis); The Borg, a 
super aggressive race of bionic zombies, 
make their debut in “О Who?,” one of the 
most impressive episodes of the entire 
series. Another of the series’ best hours 
was “The Measure of a Man,” in which 
Data gets put on trial to prove he’s more 
than a piece of machinery. Of course, 
there were some clunkers, too. In one e] 
sode, Joe Piscopo (in a role originally in- 
tended for Jerry Lewis!) tries to teach 
Data the basic concepts of humor; in an- 
other, Will Riker is shown snippets of 
previous episodes when he gets a high fe- 
ver. The Enterprise-D's primary mission, 
that of exploration, began taking a back 
seat to fending off invading fleets of 
Romulans, Cardassians, and the Borg. 
More and more episodes were confined 
to the Enterprise-D and a few sets, giving 
the show a rather claustrophobic feel. 
More than a few detractor’s began calling 
the show SHIP TREK. 

Season Two also featured the unfortu- 
nate introduction of Guinan (Whoopi 
Goldberg), an enigmatic bartender and 
confessor. Guinan rarely gets involved 
with any of the onscreen action; instead, 
she merely acts mysterious, issues vague 
warnings, and never gives a direct an- 
swer. To anything. Contracted to appear 
only a few times each season, some 
scripts had to be written twice—once 
with her character, and once without. At 
least the miniskirted uniforms were gone, 
for both female crew members and that 
one guy in the pilot episode. 

In Season Three, the show finally began 
to come together. Out went Muldaur, and 
McFadden came back. Intrigues in the 
Klingon Empire showcased Lt. Worf 
(Michael Dorn), and Captain Jean-Luc 
Picard finally managed to get in on some 
of the action, Season highlights include an 
episode in which Data constructs an an- 
droid daughter,” Tasha Yar's return from 
the dead, an hilarious Ferengi episode 
called “Menage a Troi,” and the return of 
Spock's father, Sarek (Mark Lenard). In 
the season cliffhanger, perhaps the best 
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logical preservation. 
1d Arthur Ross working on the script and 
15 new Creature could prove interesting both as 
version of the story and a mirror past's vi- 
Jf the future com А pei ack Arnold's 
that never saw the li; 055 script called A CIRCLE 
OF WHEELS. Іп Afnold’ Morde (in an interview with 
David |. Schow), the script was about how “a hüsband and 
wife become involved in big business to the point where 
n to act like machines, and they literally turn into 
ines—they begin to grow wheels and cogs.” Today our 
spinning man out of contr man might 
not have cogs in his stomach, he ceftainly has ulcers, and 
addictions, and no one who under: ds him—least of all 
himseli—in a world of technology run amok. 
For children of the now grown to maturity, 
eaters over his three- 
leir own passage into maturity. In 
ature is found in his element, the 
ulled out. Looking om the amni- 
he beautiful mother s 
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goon to be chained, poked, and “taught” valuable les- 
sons. (Shades of a child’s first days of elementary school!) 
He also experiences oedipal jealousy, as his beloved goes 
off with the very man who subjects him to di: ipline. Fi- 
nally, in the third installment, he is captured yet again, and 
this time badly burned (by fire, just as his youthful audience 
was ravaged by acne and hormones). He is left even more 
human (or mature), yet miserable, alienated, and lonesome. 
He looks to the sea with the same forlorn longing that a 
half-grown, awkward, shambling teenager might look to a 
stuffed animal from his infancy, or an aging hipster to the 
days he was in a college band, or a dying Charles Foster 
Kane might call for “Rosebud.” For scientists—so in denial 
of human capabilities—this sort of wild, untamed infancy 
must seem like a threat in and of itself. Conversely, for 
natural man, science is a threat, more than willing to de- 
stroy that which it can't quantify, validating that which is 
only intellect, and discrediting the “soul.” This soul is sym- 
bolically destroyed through our treatment of the natural en- 
vironment, of which it is a mirror image. Meanwhile, fields 
such as artificial intelligence are considered the future, and 
logic and analytical thought is everything because science 
can duplicate it. The soul, or life force, or “consciousness” 
of nature is considered unimportant, because man cannot 
measure and probe it. Those engaged in meditation prac- 
tices are always facing the “wall” of their own ego, the eter- 
nal conflict between it and the rest of consciousness. The 
i i the entire 
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person, and that it's ceaseless thinking is the essence of the 
world. Such egos can kill their hosts, and indeed are happy 
to do so rather than relinquish control. Take this inner 
battle to a wider perspective, and we see it carried out on 
Planet Earth—man as the ego of the world, destroying ev- 
erything alive in an effort to convince itself only the mea- 
surable has value. 

Our collective fear of the natural world is as old as man 
himself, as "stupid as the caveman" who shuddered at un- 
explained noises at night. How strange that we are now 
caretakers of the planet; we who have slowly wiped out ev- 
ery strange noise are now being expected to put them 
back. Stranger still is the fact that the last unexplored 
stretch of land on Earth is the Creature from the Black La- 
goon's own Brazilian rain forest, which is also the nexus of 
environmental concern. Though it is being destroyed by 
acres and acres every day, there's still much about it that re- 
mains hostile, mysterious, and foreboding. There could still 
by a Gill Man in there somewhere, swimming ever deeper 
into the center of the unknown. In the Creature trilogy, we 
see this great dichotomy reflected as if it were a mirror on 
our own global unconscious. As we turn the mysterious and 
strange into a wasteland of ash and grass to feed the masses, 
we need to realize what's really driving us, the deeper moti- 
vation beneath the economic politics. Man in his never-end- 
ing quest to label, quantify, and understand is actually de- 
stroying everything he touches. In trying to unravel the 
mystery of nature, he unravels himself, finds nothing he 
can “solve,” and he hates it. He hates to realize that the 
jungle and the stars are the same self he's been running 
from all his life. Until he honors this self, he's lost. He is 
starving for McDonalds in the Garden of Eden. He is blast- 
ing rotenone into his own face and staggering down the 
street of evolution like a stoned tourist, robbing everything 
he touches of its holy power. 


TED A. BOHUS 
Continued from page 69 


Currently working on the hip-hop music film DESTI 
NATION FAME, Bohus intends to return to his sci-fi roots 
with a project titled THE VISITOR. A frequent guest at 
horror cons, he advises young filmmakers “to go for it, be- 
cause now is the time! You can make a film on high-defini- 
tion video and find buyers, whereas before you couldn't 
sell them. They’re being shown on cable. You can transfer 
an entire 90-minute movie for $50,000, so you're saving 
$150,000 in stock, developing, printing, and transferring. It’s 
the best time for low-budget filmmakers to really get out 
there and get their stuff sold and shown.” 

Bohus chuckles wickedly at the thought of unleashing 
scores of crazed filmmakers on the world. Talk about 
Deadly Spawn! | 


DAVID DRAKE 
Continued from page 23 


Undead. In the eighties, he replaced actor/playwright 
Charles Busch in Busch’s long-running VAMPIRE LES- 
BIANS OF SODOM. "That's right,” Drake laughs, “a gen- 
uine Drakula appeared in VAMPIRE LESBIANS OF SOD- 
OM! When I told Charles Bush, he said, ‘Oh, my gosh! We 
have to use this as a press release! You should go by that 
name professionally!’ I could have, too, because I got my 
Equity card doing that show.” 

Being both a Drakula and an out actor, Drake harbors 
strong opinions about equating gay culture with vampires. 
“There's a history of sexual subversion and vampires. 
There's Lefanu's Carmilla, which was the basis for THE 
VAMPIRE LOVERS. Jonathan Harker’s fear of Dracula is a 
sexual fear, which he describes as ‘the terror I dare not 
think of.’ There's a long history of homosexuality in vam- 
pire literature; it’s this dangerous sexuality that will steal 
away with your children, your wife, your husband. It’s a 
subconscious fear in Bram Stoker’s Dracula. There’s cer- 
tainly been speculation about Stoker's sexuality. Anne Rice 
just picked up this gay subtext and modernized it, that’s 
all. She gave it a new set of clothing. Vampires can go ei- 
ther way, because blood is blood whatever the gender.” 

Proud of his name, David also clings to "Drake." "I've 
carried it so long, and I keep it as a stage name. I also do it 
for my mother. I was a teenager when she was killed in a 
car accident, and 1 continued with the name because it was 
her name, it was our name. I'm an only child. At the time, 
I kept the name without fully understanding the bond it 
represented. If 1 let go of it, T let go of her; she would just 
disappear. So I'm David Drake, aka Drakula.” i 


David Drake sits alone in 
a darkened theater, but 
he has nothing to fear— 
he's Drakula! 
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VHS: Dateline Diamonds; Robert Bresson's 
Au Hasard Balthazar; Murder, Inc; 
Groupie Girl; Figures in a Landscape; 

Dirk Diggler Story; Violent Saturday; Tony 
Clifton on the Dinah Shore Show; Lost Gay 
Tapes of John Holmes; Hannibal Brooks; 
Ice; Angel Face; Bunny Lake is Missing; 
Marjoe; Sunrise; Where the Sidewalk 
Ends; the Flicker; F.T.A.; Che!; Killdozer 


DVD: Punishment Park; Satan Was A 
Lady; The Kriminal; Manson Massacre; 
The Image; Invasion USA; The Big Combo; 
Seconds; Motor Psycho; Wadd; Captain 
Scarlet; Blue Murder; Guts of a Virgin; 1 
Am Cuba; Ichi the Killer; Salo 120 Days of 
Sodom; Twin Peaks TV Pilot; The Eye; The 


Beast; Guru the Mad Monk; Exorcism; 
Mantis in Lace; Touch of Evil; Audition 
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Continued from page 55 

my agent arranged a test, but on the day I 
was supposed to test Natalie and Sal had 
to go to Baldwin Hills, which was near 
the ocean and some distance away from 
the studio. They had to shoot there for a 
week. I was stuck—I couldn't get away 
from the teaching thing. They tested 
Walker, but they didn’t like him. He had 
no experience and he wasn’t athletic. He 
was a big guy—he used to lift weight: 
but that was about it. Of course, his w 
of speech was good, because he talked 
slow and southernlike. That was the char- 
acter, more or less, of Cheyenne Bodie. 
‘The sponsors put the screws to Jack War- 
ner and said that, if he didn’t come up 
with somebody quickly, they’d go else- 
where with the series. So they took a 
chance with Walker, but they made sure 
that I was in their pocket to do his fights 
and horse work. | made more money un- 
der my contract than Walker did—1 think 
he made $150 a week and 1 made $300, 
plus adjustments for my stunt work. 

SS: Before signing with Warner Bros., had you 
basicaily been a freelancer? 

ТН: I'd worked for all the studios. 1 was 
offered prior work asa stock player. Clint 
Walker had originally been signed to a 
contract at Paramount and was dropped 
after six months; he ended up working as 
anight guard at the back gate at Warners. 
That's a story I could tell you—it in- 
volved an agent named Henry Wilson. He 
had hardly any women clients, but he had 
a lot of male actors. The guy was—what 
do you call it now?—gay. He was a gay 
guy. He tried to get me to come into his 
group; he said he'd get me a con- 

tract like he did Clint 
Walker and Tab Hunter 
and Guy Madison and 
Rory Calhoun and 
guys like that 


gion of women 
being proposi. 
tioned by male 


studio reps, but how often did male-on-male 
secret dealings go down? 
TH: A hell of a lot! All the studios had 
casting officials, and they had their favor- 
ites. I knew a lot of people who got nailed 
on that. I knew Rock Hudson. I used to 
double him. I doubled him in three pic- 
tures, one with Jeff Chandler—in fact, I 
doubled both of them—and I got to 
know Rock pretty well. Of course, I knew 
what he was like. You wouldn’t know it 
unless he confided in you or thought that 
you might join in with him, but I got to 
know him pretty well. He never confided 
that in me, though, no. 
56: How had you attracted Henry Wilson's 
attention? 
TH: 1 was working on THE CAINE MU- 
TINY. The picture was filmed in Hawaii, 
the location stuff. I had to have my hair 
dyed red to double Van Johnson, and 1 
also doubled Robert Francis. They were 
grooming him to be a big star at Colum- 
bia, but he died ina plane crash. Anyway, 
Van Johnson played Steve Maryk, Execu- 
tive Officer 0.5.5. Caine, who was just P! 
under Philip Francis Queeg, Captain 
U.SS. Caine, played by Humphrey Bo- 
gart. In the story, Maryk dove into the 
Pacific to attach a towline to a target. 1 
had to do that stunt, and there were a hell 
of a lot of sharks around—Tiger Sharks, 
mainly. They used to stick with the ship, 
because we'd dump garbage every time 
we left Pearl Harbor. The stunt was really 
a hazardous thing. I was like a piece of 
meat! While I did it, they had gunners 
mates shooting at the damn sharks! When 
I'd gone far enough, they had half a 
dozen sailors pull me in. It was like drag- 
ging a gigantic bait lure! I could hear the 
damn gun shots every time I came up to 
the surface! 
58: You weren't just a stunt man; 
‘you were fish food! 
TH: Afterwards, Van John- 
son came up, put his arm 
around me, and told me 
what a hell of a job I'd 
done. He said I really 
made him look good, that 
sort of stuff. And he said he 
wanted me to have dinner 
with him that night. Well, I 
knew about Van Johnson. I 
don’t know how many people 
knew it outside the industry, but 
he was gay. So I said I had a date 
that night, which I did. He told me to 
look him up when we got back to 
town—which I never did. (Laughs) It so 
happened that Johnson ran across Clint 
Walker and his wife and daughter in Las 
Vegas. Walker had a job as a Casino 
guard. They dressed the guards like 
Mounties and so he had a costume on, 
and he met Van Johnson. Well, Johnson 
hit on him and said that he ought to be 
in pictures. He told Walker that if he 
ever got to Hollywood to look him 
up. Hell—Walker quit and went 
right to Hollywood! Johnson intro- 
^ duced him to Henry Wilson, and 
223, Wilson got him a stock contract 
at Paramount. All he did was 
hold a spear in THE TEN 
COMMANDMENTS, I think. 


company and three's a crowd— 
especially in this case! Tom Hennesy 
butts in on Lori Nelson and John Agar. 
: That's quite a sensational account. 
TH: Walker didn't know anything about 
horses and was very clumsy and awk- 
ward. He couldn't fight and I specialized 
in fights, so it worked out pretty good. 
He used to come up to my house. I lived 


in a suburb of Hollywood called Shadow 
Hills. I had several horses, and he used to 
practice mounting and dismounting, stuff 
like that. He got a motor scooter, a little 
motor scooter from Italy, and practiced on 
that. I had Harleys, so he tried to learn 


how to ride a motorcycle and damn near 
killed himself! That was the end of that! 
(Laughs) 
SS: You don't seem very fond of Clint Walker. 
TH: Well, by that time, 1 had a beautiful 
French wife. She was a singer—had an 
operatic voice—and an actress. Her name 
was Giselle D'Arc. Anyway, Walker had a 
nice wife and daughter, although he was 
alienated from the daughter. He was a 
very strict disciplinarian. Several years 
later, he and his wife divorced and she 
became one of those—what the hell are 
they?—Tupperware women. She used to 
try to get Giselle to have a Tupperware 
party, but Giselle wasn't interested. We'd 
moved to Malibu by that time. There 
a Russian actress who lived in the area. 
She was trying to promote a picture pack- 
age based on the life of her mother, who 
was a big star in Russia. Walker met the 
woman and she said, “I'll have you play 
the male lead and Giselle will play my 
mother." I got bored with going to their 
meetings and rehearsals, so Giselle and 
Walker spent a lot of time together. Wal- 
ker was attracted to Giselle, but it didn't 
bother me; I didn’t feel threatened, The 
next thing I knew, Giselle said, “Why 
on't we have a trial separation?" I said, 
1f you want a separation, why not just 
get a divorce?" And she said, “Well, you 
said it, not me." So I filed for divorce and 
she married Walker. That's what I've got 
against him, and why I told you how he 
got in the business through Henry Wilson 
and Van Johnson. 
55: Had you seen the first film, CREATURE 
FROM THE BLACK LAGOON, when you 


were cast as the Gill Man in REVENGE OF 
THECREATURE? 

TH: I hadn't seen the original. Of course, 
I knew about it; I just hadn't seen it. I'd 
done a lot of Western work at Universal, 
and they contacted me through the cast- 
ing office and asked if I'd be interested. I 
met William Alland, the producer. He was 
a strange little guy, but he was okay, | 
guess. Then I met jack Arnold and they 
Offered me the part. I had a swimming 
background and they figured ГА do both 
the underwater and topside stuff. They 
realized finally that it wasn't logical, so 
they hired another guy, John Lamb. They 
made a suit for him, and he and I both 
worked out in a tank on the lot, where we 
practiced hose-breathing. It’s a hell of a 
hard thing to do; it’s really tough. Some 
people are better at it than others—like 
Ginger Stanley, the girl who doubled Lori 
Nelson on REVENGE, and Ricou Brown- 
ing, who had a lot of experience with it. 
SS: Were you excited about landing the role? 
TH: No, because I had to go through a lot 
of rigmarole building the suit and adjust- 
ing how it fit and felt. I knew it was go- 
ing to be a bear. I wasn’t sure how 
much swimming I was going to have to 
do, though John Lamb was being trained 
and was doing a good job. 

SS: Why was Lamb released from the picture? 
TH: That was a pitiful thing. The first day 
down in Florida, they filmed the scene 
where they unload the Creature from a 
flatbed truck. It was a hell of a dangerous 
thing! Then they did this shot where he's 
in a net; he's been overcome by the atten- 
dants and is being transferred from the 
receiving tank to the observation tank. 
They decided that John Lamb would do 
that shot. They had me—they were al- 
ways tighter than hell, the way they 
pinched pennies—they had me play an 
attendant, so I had on scuba gear and 
trunks. Anyway, after an hour of filming, 
Jack Arnold abruptly said, “Cut! This isn’t 
working! The Creature looks like a God- 
damn man in a suit! We can’t use this!” 
They had a big conference, and they had 
Ricou Browning's Creature suit right 
there. It was completely different from 
the new suits; it was a different color and 
different material, but they were ready to 
go with it. Arnold said, “Suit up, Brown- 
ing!” It turned out that one of the other 
attendants was Ricou Browning! 

55: And John Lamb was out? 

TH: He only worked once—that first at- 
tempt—and they sent him home. He had 
along stint, anyway, because he’d been at 
the studio testing the suit and hose- 
breathing. He probably had six weeks, 
which was pretty good because he wasn’t 
a stunt man or an actor at the time. From 
then on, though, it was Ricou in the water 
and me doing the land stuff. 

SS: Would you have liked to have done it all? 
TH: It wouldn't have been reasonable, 
because it was just too damn tough. It 
was hell to be in that suit! Topside it 
wasn’t bad in California, but in Florida it 
was unbelievably miserable. It wasn't a 
job for one person 

SS: How would you compare the stunt work of 
to the stunt work when you were in the 
business? 


TH: It's definitely different these days. 
They've organized. They have a guild. | 
didn't join that—I could have been a 
charter member, but I didn't socialize 
with those guys and that was kind of a 
necessary thing. That's how a lot of them 
got work. They used the same answering 
service and had the same agents. I didn't 
do that. Back when I was doing that stuff, 
they didn’t give credit to stunt people. 
They didn’t want the public to know that 
their stars were being doubled. They kept 
it anonymous. When I played the Crea- 
ture in REVENGE OF THE CREATURE, 
they didn’t give me a screen credit. They 
wanted the public to think that there 
really was a Creature! Can you imagine 
that reasoning? (Laughs) Nowadays, ev- 
erything is out in the open, Hell, stunt 
people have their own awards shows and 
get mentioned constantly in the columns. 
They form close associations with one 
guy —they'll get involved with someone 
like Van johnson and stay with them the 
rest of their career. 
SS: Weren't you friends with another Gill 
Man—Ben Chapman—back then? 
TH: Ben claims that he knew me years 
ago, when I lived in Malibu and he was a 
friend of some neighbors. I used to surf 
with these guys. I don’t have any recol- 
lection of ever having met him, but he 
tells everyone we're old friends—which 
is fine with me. It’s better to have that 
than animosity. (Laughs) Ben charges for 
his autographed pictures. I’ve never 
charged anybody for anything, but I'm 
going to start! He said I’m crazy not to; 
he goes to all these shows that they have 
for fans and goes all over the country 
They bring him over from Hawaii, first 
class! He sits at a table selling this stuff 
and they're happy to have him. He gets to 
know a lot of people. 
SS: Are you familiar with Ben's argument 
that the actors who played the Gill Man 
h signs photos of themselves in the 
suit? 

‘ve had pictures sent for me to sign 
that Ricou Browning had signed, and they 
weren't pictures of him—they were pic 
tures of me! Ben told me that Ricou was 
signing pictures of Ben regularly and that 
Ben didn't do it; he didn't see why the 
hell anybody else should do that. I think 
Ricou should be a little more aware of 
what he's signing. M. 
any thought at the t ertainly 
knew he didn't work in any topside stuff 
in either picture, and most of the stills 
were of that nature. I hope he isn’t still 
doing it. | don’t think that he’d do it now, 
but who knows? I don’t see that stuff, so 
1 don't know. But I've had several people 
tell me that he'd signed pictures of me, 
and they were trying to get the word out 
to collectors that they were no good; they 
weren't authentic. They wanted collectors 
to throw them away, but I don’t think 
anybody is going, to do that! (Laughs) 
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year, and a reported $15,000 in one-dollar donations. С! 

ingerly negotiated with the city, the Sisters, and ang 
group that had taken the initiative to actually obtai 
permit for Halloween 1991. The city accepted insug 
ability, and CUAV produced the event. Violence d 
and fund-raising soared to $35,000. Meanwhile, 
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In Dennis, Massachusetts, many visitors to the “Haunt- 
ed House on Hell Street,” were upset when the usual mon- 
sters, strobe lights, and fog machines quickly gave way to a 
series of grisly moral lessons. A coffin creaked open to re- 
veal a blood-soaked young man who must witness his own 
funeral, his death the result of drunk driving. A blood 
murder victim pulled the switch on his killer’s electric 
chair. And finally, the visitors were ushered into hell itself, 
where, as the Boston Globe described the scene, “a young 
woman writhes on a hospital gurney yelling, ‘Where is my 
baby?’ An attending physician hands her what appears to be 
a small, blood-covered object—presumably an aborted fe- 
tus—and says, ‘Here, you knew what you were doing when 
you had the abortion.’ Then a teenage girl steps forward 
and says, ‘I would have been that child. 

The haunted house was sponsored by the Victory Cha- 
pel Christian Fellowship Church, and immediately raised 
the ire of the abortion rights organizations Mass Choice and 
the Cape Cod Women's Agenda. A Mass Choice representa- 
tive told the press, “Our objection principally is that this is 
being billed as family entertainment and it clearly is not. 
There is no way to know what you will see when you enter 
is graphic and grisly and is proselytizing for a particular 
point of view. In particular, it equates criminal acts—like 
drunk driving and murder—with abortion, which is not il- 
legal.” The sponsoring church offered no apologies. 

Just as garden-variety haunted houses were widely imi- 
tated by fund-raising organizations in the 1970s, fundamen- 
talist “hell houses” caught on as Halloween events (or, anti- 
Halloween events) for the 1990s. One of the most controver- 
sial was a 1995 version in Arvada, Colorado, sponsored by 


the Abundant Life Christian Center. In addition to the 


obligatory abortion and drunk driving skits, this one also in- 
cluded a satanic human sacrifice, and the funeral of an 
AIDS patient presented as a warning against homosexuality. 
Animal entrails in a bloody dish were employed to simulate 
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a mangled fetus. The Colorado Council of Churches reg; 
tered a formal protest, noting that “We have several de- 
nominations that oppose abortion and homosexuality, but 
none of them use these kind of tactics. This reeks of aggres- 
sion, violence, and hatred that could traumatize youth 
rather than teaching them understanding and love.” A 
more spontaneous protest was mounted by graffiti artists, 
who spray painted slogans such as “Jesus Died for His 
Sins—Not Mine” on the church. Julian Rush, director of the 
Colorado AIDS Project and a United Methodist minister, ac- 
cused the church of “catering to the lowest levels of voy- 
eurism, and blaming victims for the sorrows and tragedies 
of the world.” Publicity for Hell House was overwhelming, 
and Abundant Life marketed a 280-page manual with a pro- 
duction kit (cost: $149) for other churches eager to get into 
the brimstone business. 

In Lilburn, Georgia, the same Halloween, the First Bap- 
tist Church’s Judgment House allowed that a teenage girl 
with AIDS could indeed go to heaven, as long as she con- 
tracted the disease from a blood transfusion and not from 
sex. But her boyfriend, who killed himself from grief, went 
directly to hell. Electric heaters were used to make damna- 
tion feel all the more real. The attraction drew 4,300 visitors. 
One mother told the Atlanta Constitution of her 14-year-old 
daughter's distress upon returning from Judgment House. 
^I think the depiction of hell was her deepest concern. She 
was worried, She was confused.” In the family’s own, Pres- 
byterian tradition, she said, “God is loving, trusting, com- 
passionate, forgiving, and she saw this side [of Christianity] 
where she thought if you didn’t do absolutely everything, 
right you would burn in hell.” 

In Stockbridge, Georgia, beginning in Halloween 1992, 
a far more elaborate vision of hell, “Tribulation Trail,” was 
presented outdoors on a mile and a half-long woodland 
path. By 1997, according to the Atlanta Journal and Constitu- 
tion, the event employed over 300 members of the Metro 
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Heights Baptist Church as actors, set builders, concession 
vendors, and traffic controllers. Attendance was estimated 
at 20,000. “No cute baby-faced devils with quilted red cos; 
tumes for these amateur actors,” religion writer Gayle Үүл 
reported. “These are dark demons from the depth: 
dragging away those who flunk the test at the шй 
Great White Throne of Judgment.” The extr; 
included dramatic depictions of the Antich 
ture, and a counseling tent at the en 
information for people interested in c 
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evangelizing, and many are very simila 
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We were ай prepared 
for it and, as it turned 
out, they kept each 
other in line. | don’t 
know what happened! 
(Laughs) They got 
along famously! We 
all got along famous- 
ly, and there were 
never any problems. 1 
jÎ loved Jack! Jack and I 
got along wonderful- 
ly, and he helped me a 
great deal; he gave 
Н me pointers. Jack was 
a very good actor. 1 
have nothing but fond 
NIB. memories of him. 

t Paramount's PARD. 
WES NERS was one of the 

LEE | last teamups of Dean 

Is Rosie Kettle (Lori Nelson) listening to some slanderous Martin aud Jerry Lewis 
gossip—about Rock Hudson, perhaps? Ma Kettle (Mar- LN: PARDNERS was 
jorie Main) wants to know, in MA AND PA KETTLE AT Probably my favorite 
THE FAIR (1952). movie, because it was 


LORI NELSON so enjoyable to make 


it. Dean Martin was one of the nicest peo- 
Continued from page 71 


ple I've ever met. He was a funny man, 
naturally. He didn’t have to work to be 
funny; he was naturally funny. Poor Jerry 
was always a pain, even way back then. 
He was so bossy, he wanted everything 
his way, and he had to work very hard to 
be funny. He was funny, but he had to 
work at it. He was always desperate to 
get a laugh; it was his Ше blood. Dean 
and Jerry were always playing practical 


were just starting out or you were hun- 
gry. Otherwise, you didn’t do science fic- 
tion. 1 felt bad that the last movie they 
gave me at Universal was a science fic- 
tion film. | told them that I didn’t want to 
do it, but they said, “Well, you're gonna 
do it, anyway!” So I said, “Okay,” and 
then 1 left and did some TV and à couple 
of movies. It was hard, because it was a 


kept his distance. In fact, 1 was having 
better luck with Dean than Jerry. I was 
dating Dean! 

SS: Really? Wasn't he married at the time? 
LN: Married, but separated. We dated 
during the entire production, but it was 
kept under wraps. We'd have dinner to- 
gether at quiet, out-of-the-way places. He 
wasn't the drinker they'd think from his 
reputation, at least not in those days. I fi- 
nally decided that the relationship wasn't 
going anywhere, and I broke it off. The 
picture wrapped and Dean went back to 
his wife, Jeannie. My mother was re- 
lieved, because Debbie Reynolds' mother, 
Maxene, had been complaining, "I would- 
n't let my daughter date a married man!” 
58: Any other famous romances? 

LN: Well, let's see—I was engaged to 
Burt Reynolds at one time. He was do- 
ing the series RIVERBOAT. We were to- 
gether for three years, but it was a very 
difficult relationship because Burt was— 
and is—a manic-depressi 

SS: That's an extremely difficult and debilitat- 
ing illness 

LN: The mood swings took a terrible toll 
on both of us. He was either way up there 
ог completely down in the depths, and I 
went with him. When he was happy, I 
was happy, but when he was down—and 
he was usually down in those days—it 
was sheer hell. We came very close to 
marrying; we almost bought a house, and 
he gave me his mother’s engagement 
ring. But finally I had to break it off and 
get on with my life 


slow period in my career before I got go- 
ing again. 

58: You made a number of low-budget films. 
LN: I really didn’t want to make them, 
either, but I made HOT ROD GIRL, UN- 
TAMED YOUTH, and THE DAY THE 
WORLD ENDED. They were three cheepy 
movies and you didn’t do them unless 
you were hungry—and at that point, I 
was hungry. I didn’t know where my next 
job was coming from, so I made those 
movies and then things started picking 
up. I made PARDNERS with Dean Martin 
and Jerry Lewis, and 1 DIED A THOU- 
SAND TIMES with Jack Palance and Shel- 
ley Winters. I started doing TV guest 
shots and then I did live television—CLI- 
MAX, PLAYHOUSE 90, GE THEATER, and 
20TH CENTURY FOX HOUR 

SS: That must have been ex 
LN: And a little frightening! 
better, but today the pictures fans re- 
member me most for and like the best are 
the ones that I didn’t want to do, the sci- 
ence fiction films. (Laughs) Well, I'm not 
the only one. Almost every star in Holly- 
wood did a Roger Corman film at one 
time or another. TWILIGHT ZONE, too— 
everybody did TWILIGHT ZONE. It's 
wonderfull It comes full circle 

55: 1 DIED A THOUSAND TIMES was a re- 
make of HIGH SIERRA, with Jack Palance, 
Shelley Winters, and you in the Humphrey 
Bogari, Ida Lupino, and Joan Leslie roles. 

LN: There was a lot of talk that Jack and 
Shelley were difficult. They were both 
temperamental, and we thought, “Boy, 
the fireworks are really going to spark 
when the two of them work together.” 


jokes on each other and on everyone els 
in the cast 

SS: Did you ever turn the tables? 

LN: Oh, yes! In one scene, Dean was 
singing a song, "Me and You and the 
Moon,” as he was pushing me in the 
porch swing. I had the makeup man 
black out two of my teeth, and at 
one point I turned around and 
smiled at Dean. Boy, did he crack 
up! He fell on the floor, he was 
laughing so hard! The crew got a 
big kick out of that. Then I got 
together with one of the 
stuntmen. His name was 
Red and he was a huge, 
redheaded guy. Well, we 
tarted an argument out- 
side of Dean and Jerry’s 
dressing rooms; we pre- 
tended Red was coming 
on to me and I was yelling 
at him. Everybody came 
running out of their dressing, 
rooms to find out what 
was going on, and Red 
came at me and I grabbed 
him and flipped him. 
Actually, he flipped 
himself, but it looked 
like I flipped him. It was 

a great success! (Laughs) 
58: How were Dean and Jer 
getting along? 

LN: Fine on the surface, but 
you could see they were 
trying not to have too much 
todo with each other. Actu- 
ally, Jerry did his best to 
mend the rift, but Dean 
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SCREEN AND SCREEN 


Continued from page 68 
episode of the entire series, “The Best of 
Both Worlds, Part 1,” Picard gets cap- 
tured by and transformed into one of the 
Borg. This was the season when most 
skeptical Trekkies finally accepted THE 
NEXT GENERATION as a viable substi- 
tute for the original TREK. 

While there’s no extra footage or out- 
takes or even commentary tracks (so 
valuable to the diehard fan!), there is an 
original, season-specific documentary in 
each DVD set, featuring clips and inter- 
views with most of the principal actors 
and creative staff. The episodes them- 
selves have never looked or sounded bet- 
ter, with a sharp image and a punched-up 
5.1 sound mix. There 
track. The DVD menus mimic the appear- 
ance of the computer consoles on the En- 
terprise-D, and are very user-friendly. 
Not so user-friendly are the bonus docu- 
mentaries, which are split up into sec- 
tions, and cannot play uninterrupted. 

The newcomer, or the casual follower 
of the Trek mythos, will be entertained, 
but will probably find the price tag a bit 
steep. On the other hand, these will be an 
essential purchase for STAR TREK junk- 
ies, who need their fix on demand. 

—Robin Anderson 
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Continued from page 57 

with the old Technicolor three-strip 
era. The camera was so big and unyield- 
ing that they couldn’t move easily, When 
the newer cameras came it, you could see 
that it was going to make things easier to 
shoot. You were able to get outside and 
move around and do different thin 
You had previously been directed by Jack 
mold in THE GLA 

you for REVENGE OF THE CREATURE ёр 
was it simply a studio assignment? 
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was just assigned to the picture. 
The directors had veto power, of course, 
with the smaller roles, but they had to use 
contract players whenever possible. W 
were all pretty much controlled. 1 don't 
mean that in a negative way. I don’t think 
the directors could say, for example, “1 
never want to use contract players^—but 
individually they could refuse. 
SS: Were you ever rejected by a director? 
BH: Not that I know, but we wouldn't 
necessarily audition for a particular film. 
Sometimes we had to audition, but that 
was more if the studio thought we we 
n't capable. If we went to the audition, 
the director could turn us down if he 
thought, “Well, this kid is hope But! 
don’t remember ever being rejected. Of 
course, in regard to REVENGE OF THE 
CREATURE, it wasn’t that big of an act- 
ing challenge! (Laughs) 
SS: It’s a memorable, if necessarily brief, role. 
BH: Basically, we were just attacked by 
the monster. It was Bobby Hoy an 
Bobby was thrown against a tree. 
SS: Tom Hennesy, 
recalled that he broke his ribs 
BH: He survived! (Laughs) He was a 
pretty good actor, but he worked ава 
stuntman for as long as I can remember. 
SS: How long did it take to shoot the scene? 
BH: We shot all night on the back lot. 
When I finally left to go home, I was re- 
ally tired. I had all that blood and makeup 
on from being beaten up by the monster, 
and the sun was just coming up. Some of 
the people driving alongside of me in 
other cars looked at me in complete shock! I 
didn't give a damn; I just wanted to go 
home and take a shower. 1 didn’t care 
what I looked like! (Laughs) 
j: Was the scene directed by Jack Arnold? 

BH: Oh, sure; he directed it. 

cent years, William Alland claimed 

mply following his order 

BH: William Alland, the producer? No, he 
wasn't there. I worked with him on other 
pictures, but I don't remember ever see- 


Two young college boys (Brett Halsey 
dl and and Bobby Hoy) find a damsel in dis- 
tress (Lori Nelson), and the Creature 


who played the Creature, distressing her! 
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ing him on the set. Jack Arnold was such a 
big personality that 1 can't imagine him 
allowing anyone to direct for him. He 
was a dancer in the beginning—a pretty 
good dancer, too. That’s how his career in 
show business began. | remember him 
coming to one of our classes. Dance was 
part of our curriculum, and he showed us 
some dance steps. 

SS: Have you seen REVENGE OF THE 
CREATURE since its original release? 

BH: No, I haven't seen it since then. It’s 
amazing how some of these horror and 
science fiction pictures remain popular 
not only REVENGE OF THE CREATURE, 
but RETURN OF THE FLY and THE 
ATOMIC SUBMARINE... . 
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